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Reggie. Full Effect. 
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"Under The Tray" ... The new Reggie CD coming out 02.18.03. "You should go buy the record, | would.” -Hans 
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this is what the record fooks like. 


, NEW ALBUM 
“A Mark, A Mission, A Brand, A Scar” 
OUT SUMMER ‘03 


www.dashboardconfessional.com 


i Vagrant Records * 2118 Wilshire Blvd #361 * Santa Monica CA 90403 * www.vagrant.com 
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Voge ecots 

Santa Wonen, CA 90403 
wew.vagrant_com 








SHIT HOT DEAL: my 


Price based on 100 Heavy Cotton White T-Shirts * 1 Color/ 1 Side 


AT wh 


11x17 Full Color One Side * 100!b. Gloss 8 Price includes Film 


STICKERS $99 


4,000 4x2 oF 4x3 Laminated White Vinyl ° 1 Color Perforated Roll 





Price based on 100 Heavy Cotton Dark T-Shirts * 1 Color/ 4 Side 


0 AST 9 


425x 55 Full Color 4/4» 100!b. Gloss Cover « Price Includes Film 
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Online Shopping 
International Shipping 


www» Subcul turearray.com 


= of 


= CARDS $125) 


5,000 Full Color Double Sided 4/4 Prints * 100!b. Gloss Cover Stock 


PWWW.JAKPRINTS.COM 


PHONE# (440) 942-6324 FAX (440) 942-6349 


Use the coupon code 
MAN 4 af otal g ht 
for $5 off any order over $50 


© 2002 SubCulture Array 








683 SOUTH MAIN ST, CORONA, Ch 92882 
BOOKING: (9091340-0988 
INFO LINE: (9091276-7710 
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THE GRIMES 
CATALYST 
DOMESTIC FURY 
THE BATES 
GLENN HAVEN 
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ADJACENT 
FOUR OF FIVE 
SOMEDAY SOON 
BURNING SEASON 
TO WHAT END 
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tickets available atthe door 
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Pool Tables ° Video Games ° Full Kitchen ° Drink Specials 
19171 Magnolia ST #12 Huntington Beach, CA 92646 


Looking For Local Bands Contact - Greg 714 968-4523 
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SURFERS 4 PEACE, FINGER RECORDS & VOLCOM IM PRESENT 


GIN COO 


SATURDAY, FEBRUARY STH; : L 
’ THE GROVE OF ANAHEIM | 
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PENNY WISE 
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Battle Of The Bands Every Sunday 
Cobalt Cafe & Guitar Center 
6-Big Candy On Campus 
7-The Unforgiven 

8-Heresy 

9-The Debut 

10-The Scuba Kids 


6-Last Second 

7- Over It 

8-Rock Kills Kid 
9-Endor 

10-Cross Town Rival 


SUNDAY JAN. 19 


6-Ataxia 
7-Turning Point 
8-Nautical Star 
9-In Like Flynn 
10-DJ 1987 

| 1-Potent Chokey 


6-Redlikeyou 

y fe Be 

8-48 manana's 
9-Split 7 

10-After Tomorrow 
tl-Walk The Line 


6-Disposition Zero 
7-Dust Mogul 

8-Tip Toe Charlie 
9-Cryptic 

10-Dishevel 

11-The Red Light District 


6:30-Turbulent 
7:30-Skunk Droppers 
8:30-1-27 

9:30-1.L.H. 
10:30-Drastic Measure 


6-CA Redemption 
7-Fetus Rezen 
8-Dropcry 
9-Misfire 

10-3rd Estate 
11-3rd Season 
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6-Dead Norman 
7-Apogee 

8-Section 8 

9-Sloppy Titty Freaks 
10-Mystic Frizbee 

1 1-Monkeyspank 


6-Out Of Ruin 

7-For The Record 
8-Great Leap Forward 
9-No Idenity 

10-Tie Toe Charlie 
11-The Red Light District 


7-The Turd Furguson's 
8-Zero Cool 

8:45-Walk The Line 
9:30-The Fixtures 
10:15-Onewordsolution 
11-Drunk With Power 


(818) 348-3789 © Hours: 6pm-Mid 
22047 Sherman Way © Canoga Park CA 
1 Block West of Topanga Cyn. Blvd. 
www.cobaltcafe.com 


\S0 $92 by 


SELECTION OF OLD SCHOOT. 
SKATE SHOES, CREEPERS, DOCS, 


BUTTONS, AND MORE... 


629\South' Broadway’ 
| (between) 6thy&i7th)! 
Los’Angeles;\CA‘90014 . 


(CAE reset c) 


WITH THIS COUPON 


IDE, SELECTION OF OLD-SCHOOL SKATE & PUNK,ROC 
‘Yt, CLOTHING, SHOES & ACESSORIES. gue” 


BAND T-SHIRTS, BUTTONS, PATCHES, BELTS, BUCKLES 
: WCREEPERS, DOCS, ADIDAS, PUMASS VANS 


D.O.A. - (in tioLeiis 


Powerful new studio album out nowl 
Features 'Deadmen Tell No Tales’, ‘We're 
Driving to Hell and Back’, ‘Just Say No To 
The WTO’, and ‘If! Were a Redneck’. 


Canada's 25th Anniversary 
Legendary Punks! GEbona Gd 
This album spearheaded Hardcore punk. Re- 
released for the 1st time in 21 years now on 
LP and CD [with Bonus tracks “Don't Turn 
Yer Back On Desparate Times" EP] 
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fea’ DRUNKEN LIV! TRIB 4 B 
The Real McKenzies LIVE! 


Incredibly rowdy new live album! [on DVD and VHS soon) 
Plus many other DOA, DAMNED and 
REAL McKENZIES releases! Visit & order direct 


Wwww.suddendeath.com 


email: info@suddendeath.com 
Quane or write to: 
vet) Sudden Death Records 
. for T-yer-[ (1-9 od 
ae Box sage 
Daeaensie Burnaby, BC, 
DEATH Canada V5G 3HO 





SPARTA 
GLASSJAW 


or al your smoking pleasure 


hand blown glass « pipes 


water pipes ¢ smoking access. 


e fine eigars ¢ cigarettes 


stickers and t-shirts too! 
...and other cool-ass shit! 


we calry: 

29539) 

HVY 

PAO CE: 

KAOS 

and all the kick ass 
independent blowers 


COME TO OUR 
BIGGER LOCATION: 


14328 East Valley Boulevard 
City of Industry, CA 91746 
(corner of Valley and Orange) 
(Next to Paradise Show Girls) 


(626) 336-9982 


Call for directions 


|HOT WATER MUSIC | 
ZB re E OP C= 


- Teter FEBRUARY 20 
2) MAYAN THEATRE 


py, FRIDAY FEBRUARY 21 FEBRUARY 21 
USE OF BLUES. 


hob. com ticketmaster 213.480.3232 714.740. 2000 805. 583. sth 
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YAN TICKETS AVAIL. 


Live at their C.D. Release Party 
Saturday Jan. 25th 


AT 


ANGELS SPORTS BAR 


1650 East 6th Street, Corona (909) 371-9738 
AGES 21+ * $5 COVER » 8PM 


With Guests 
Super Bad Seven 
Down Inside 
STEM CELL RESEARCH 


LOOK POR THEIR NEW ALBUM ENTITLED “WELCOME TO ANTARTICA* 


IN STORES FEBRUARY 2003 





wwwshoppym usi¢e.com 





GAG SOULS 


irs of archive footage shot and collected by lead singer 

50 hours of interviews with the. band and their extended 

ou Remember?” (approx. 100 min.) is the story of the good 
‘the bad, and:the music that.was born outof both. © 
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AAT RECORDS 


P.C.Box 974 New Brunswick, NJ 08903 
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MEGAN LEWIS 
MONKEY 


THE SKRATCH ARMY 


— ANNETTE OVANESSIAN STREET TEAM 
eyaibieban CHARLIE PALAFOX SKRATCH CORPORAL 
FRANNY OLSEN Fitts TAWNY BIRD 







RECORDS 








CHAD SENGSTOCK TRAVIS CALL 
ANNETTE OVANESSIAN ARCUS LAROC! 
DON'T MISS PISS ANT AT THE L.A. SHAKEDOWN SAT. FEB. ISTHE LIZ ORTEGA pacha ine ch set poet na 
At Virgin Records or Your Local Record Store. www.piss-ant.com DAVID OSTIGUY 
KIM OWENS MAGGIE ST. THOMAS NICK WORTHAM 















(mail contacts: 


scott: multitasker/ads (scott@skratchmagazine.com) 
bill: adman (bill@skratchmagazine.com) 

the press coordinator (press@skratchmagazine.com) 
send sample articles/photos: (articles@skratchmagazine.com) 
street team corporal: (skratcharmy@skratchmagazine.com) 
gimme: subscriptions (subscribe@skratchmagazine.com) 
submit band’s showdates: (reviewshows@hotmail.com) 


CUSTOM SILKSEREENING 


"HEAVY WEIGHT" 
100% COTTON T-SHIRT 


$999 
| each | 

(Shirt plus one color imprint) #83 ) Co ver OO) by 
(704 378-0505 Staal checkpre prods. 


WWW.UNDERGROUNDSQUEEGEE.COM 720,000 + readers monthly 


for advertisin ‘call 714 639-5000 


ue: Ist of every month 


- ® WHERE is SKRATCH? ( besides next to your toilet ) 
SALON ADELANTE CA, NY, NJ, PA, MA, CO, WA, IL, AZ, NV, TX + more 


<i set ttl ka tac alse send writing/photo samples...... 


A 
@ Michelle Rouset @® ser articles @skratchmagazine.com....... Alay 

















ratesisend lett PMB 123 
3606 E. Chapman Avenue . to: scott@skratchm OGL J 
Orange, CA 92869 714.997.5115 : : 114 543-1411 ¥ 114 543-1414 
0 ® 5 This is issue is dedicated to Joe Strummer, the man. RIP. 





-scott, skratch 
scott@skratchmagazine.com 











The editor does not necessarily share the opinions expressed in this publication and assumes no responsibility for the 
advertisers within its pages. The editor can't type fast. 
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company/title: Kaffeine Buzz, Editor-In-Sane 
jmost memorable moment in 2002: Launching my company 








top 5 favorite albums: DJ Shadow, “Private Press”, Ash “Free All 
Angels”, Cirrus “Counterfeit’, Vines “Highly Evolved”, Death Ray 
Davies, “The Return Of The Drunk Ventriloquist” 


favorite movie or book: My Big Fat Greek Wedding 
Strangest thing | saw in 2002 was: 


2002 was: A world of difference from 2001, thank God. In just 12 
short (really, really short) months, | met more people cool people 
living in Colorado, got to write about them, got involved in the 
growing urban community, got to know my family again, started 
snowboarding again, and have a fab guy to share it all with. In two 
short words - it rocked. 


| predict in 2003: Success for all my friends in whatever they dive 
into — their bands, clothing companies, snowboarding stores, and 
the list goes on. We have all paid our dues and now it's our time 
for some riches — not so much in the monetary form (although that 
will come too), but in seeing the fruits of our labor served on a big 
bowl of chocolate ice cream. | also predict that Advril Lavigne and 
other bubblegum pop stars that have no business making one 
dime in the music industry will die a slow and painful death after 


being thrown off the Whirl-O-Wheel at a County Fair in Bakersfield. 


name: Barbara Ann 

co: Pretty Face Records 

most memoral moment: The moment we met , me and him back- 
stage@ the 

palace in hollywood, ca. he was wearing his belt and i was like not 
wearing mine and like ... he’s so beautiful. 


top 5 favorite albums: 
nelly 

kylie 

britney 

coldplay 

johny cash 


favorite movie or book: 
golf for dummies 


2002 was: 
closer 


i predict 2003: wonderfulness 


Name: Mark Whittaker 

Company/title: Skratch / writer, he-who-cannot-send-proper-cd-reviews 
Most memorable moment in 2002: Losing my job, breaking up with my girl- 
friend right around the holidays and my birthday 


Top 5 favorite albums: 

“Let Us Prey” Electric Wizard 

“Surrounded by Thieves” High on Fire 

“Plan B” Scorn 

“Touching Down” Roni Size 

‘From the Attic” Damone (actually 2003 but...whatever) 


Favorite movie or book: So many man. There’s just so much to read, see and 
do. Can't tell you all about it now. Come over and hang out and we'll have a 
chat... 


Strangest thing | saw in 2002 was: Life through sober eyes 
2002 was: then 


| predict in 2003: To quote Navin R. Johnson in “The Jerk”: “Things are going 
to start happening to me now.” 


name: Joey Housewrecker 
company/title: Skratch/wannabe journalist 


top 5 favorite albums: 
Ramones — Too Tough to Die 
Cheap Trick — One on one 
ALL - s/t 

38 Special — Tour de Force 
Worthless United — s/t 


favorite movie or book: 

book: The Dirt by Motley Crue 

movie: MVP II — Most Vertical Primate 

Strangest thing | saw in 2002 was: Cellphones going from being a conven- 
ience to a necessity 

2002 was: 365 days long 

| predict in 2003: Schools start having teams or clubs for “extreme” sports 


Name: Jeremy 

Company/title: New School Records! / Owner 

Most memorable moment in 2002: Going on the cruise with Hopeless 
Records! 


Top 5 favorite albums: 1. 7-10 Split - The Stars Have Fallen, 2. 
Strung Out - American Paradox, 3. No Use For A Name - Hard Rock 
Bottom, 4. Thrice - The Illusion Of Safety, 5. Millencolin - Home 
>From Home 

Favorite movie or book: Movie: Lord of The Rings! 

2002 was: A big learning experience! 

| predict in 2003: Kids will start going out to shows again! 


Name: Mitchell Townsend 
Company/title: Nitro records / a&r and artist development 
Most memorable moment in 2002: 


Swimming next to a sea turtle the size of a vw bus while snorkeling in 
maui..... Then drinking about 30 mai tai’s back at my hotel while “reflecting” 
on the moment. 


Top 5 favorite albums: 

Hot water music - caution 

Black sabbath — box set on sanctuary / every ozzy-era 

record in one box.....Better than any pile of shit mtv or kroq played all year 
Sparta - wiretap scars 

Hot snakes — suicide invoice 

Amon tobin — out from outwhere 


Favorite movie or book: 
Official bartender’s guide (chapter 4, martinis) 


2002 was: 
Fred durst — free, thank god 


| predict in 2003: Moby will finally drop the peace — loving hippie act and 
beat the living shit out of eminem....Causing me to cry tears of joy for the 
first time since they remastered the Rush catalog. 
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company/title: THICK Records/ Vice Principal 





name: Billy Spunke 


most memorable moment in 2002: 
The day | completed The OIL Recordings. 


top 5 favorite albums: 
THE GC5 “never bet the devil your head”, FOURTH ROTOR 
“seize”, Dischord Box Set, TOM WAITS “alice”, etc... 


favorite movie or book: 
Range Life/directed by Robert Trondson 


2002 was: 
more and more scary everyday 


| predict in 2003: 


| will leave the music industry, which will in turn make me love : sae th be : ' 

music again. {54 a ‘ | | 

Name: Dug foe 
Company/Title: Skratch writer/Green party political gadfly bas: Peas gE 

Most Memorable Moment in 2002: Dubya walking through a burnt . ome: Bd : 

out forest and claiming that we wouldn't have fires if we cleared ko ar es 


out a lot of the trees. : s@ 
Top Five Favorite Albums: “ 


Rhett Miller “The Instigator” fs “ PARKWAY 
he Jim Yoshii Pile-Up “Homemade Drugs” Bee a Shite Be PAS: ; 
Armchair Matian “Armchair Martian” ee S Cee. e ; g. 
Taking Back Sunday “Tell All Your Friends” ee : ae i: 
Franklin For Short “Slept In” ; 
Favorite Movie or Book: Movie-“Bowling for Columbine” 


E MAKE ' + | 
Book-“Stupid White Men...and Other Ww! : 2 he de ‘= 

Sorry Excuses for the State of the Nation!” by Michael Moore co USTOM 

2002 was: A great year if you were a rich, white, oil company exec- - are nn 

utive. P 5 i ari! INS CHEAP! 


| predict in 2003: A war, a protest movement, a folk revival, an 
uprising of the people, and a Vice President's resignation. 


Name: Jeremy 

Company/title: New School Records! / Owner 

Most memorable moment in 2002: Going on the cruise with 
Hopeless Records! 


Top 5 favorite albums: 1. 7-10 Split - The Stars Have Fallen, 2. 

ae Out - American Paradox, 3. No Use For A Name - Hard 
jock 

Bottom, 4. Thrice - The Illusion Of Safety, 5. Millencolin - Home 

>From Home 

Favorite movie or book: Movie: Lord of The Rings! 

2002 was: A big learning experience! 

| predict in 2003: Kids will start going out to shows again! 
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name: Marleigh 


most memorable moment in 2002: When | found out my grandfa- 
ther died. 






top 5 favorite albums: 

Dredg - El Cielo 

The Flaming Lips - Yoshimi Battles the Pink Robots 
Desaparecidos - Read Music Speak Spanish 

Botch - An Anthology of Dead Ends 

Jets to Brazil - Perfecting Loneliness 


favorite movie or book: Gangs of New York 


Strangest thing | saw in 2002 was the bizarre fervor over shows 
like The Bachelor. | dont understand the draw of women being will- 
ingly auctioned off to the highest bidder. 


2002 was rough. 


| predict in 2003: | hope that war doesnt erupt and | predict that the 
quality of music will improve. 


name: Lee Diamond 

company/title: Douglass Kings 

most memorable moment in 2002: Finding out my wife was preg- 
nant 


top 5 favorite albums: 

Hot Water Music - Caution 
Sparta - Wiretap Scars 

When | was Cruel - Elvis Costello 
Pixies - Pixies 

The Exit - New Beat 


favorite movie or book: Gangs of New York 

2002 was: Shit as poor 

| predict in 2003: A stellar year. New Douglass Kings album, new 
Lord of the Rings Movie, birth of my child, and our first west coast 
tour in forever! 


name: Jack Duckworth(JJD) 

company/title: The Wax Museum. : owner/designer\ 

most memorable moment in 2002: 

a few: show on Sept 07.2002, new years going into 2003, summer 
tour 2002, flying out to Indiana on a romantic escapade. 


top 5 favorite albums: 

As of recently: 

LOVE LIFE “Here is The Night Brothers, Here The Birds Burn” CD 
BABYLAND “2002” CD-EP 

FROG EYES “The Bloody Hand’ CD 

CIRCUS LUPUS “Solid Brass” CD 

COVENANT “Northern Lights” CD 





MAKE YOUR OWN STICKERS 


100 STICKERS FOR $25 
1000 FOR ONLY $165 


OTICKERUUNKIE,COM 


TO YOUR DOOR IN 2 - 4 WEEKS 
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MELODIC CUITAR-DRIVEN PUNK AND ROLL 

IN THE STYLE OF SOCIAL DISTORTION AND 
FOO FIGHTERS 

www .blackskyarm y.com 

FEATURING MEMBERS OF LOS INFERNOS AND EL CENTRO 


AVAILABLE AT: SOUNDS LIKE o BIONIC _ 


MAD PLATTER © VINYL SOLUTION © X-RECORDS 
GREENE RECORDS © RHINO RECORDS 


AND ANY PLACE ELSE MUSIC IS SOLD 


. Giant Squid Records P.O. Box 8154 Riverside, CA 92515-8154 









“One of the best heavy fuzz-rock discs 
since Monster Magnet’s Superjudge.” 
- Planet Fuzz.com 


Send well-concealed cash only. $13 CD / $5 CD-EP 


AN BY 4.41158 

PO Box 27663 also available 

Los Angeles, CA 90027-0663 Smoke “Cobra” 3-song EP 
www.smoke-rock.com www.kozmikrecords.com 


SMOKE FOLLOWS BEAUTY is available at Amoeba Records (Los Angeles); Trash City Records 
(Monterey Park); online at HellrideMusic.com and StonerRock.com; and is distributed by Devil 
Doll Records and Meteory City Direct. 












We exist, 
we persist, 


don’t resist! 





To get FREE stuff (stickers, comics, posters) 
,, Contact: marginall @earthlink.net, 415/241-8881 


te 


or write to P.O. Box 41-0582 
*.. San Francisco, CA 94141 * 


favorite movie or book: 
I've watched DUNE about 4 times this year (?) 


2002 was: 
extreme ups and extreme downs 


| predict in 2003: 
Less KISS/stooges, more human league 


name: Doc 

company/title: owner/future resident in Hell 

most memorable moment in 2002: Too many to name! But the first 
one that comes to mind is walking in on my friend, Hot Dog Boy, 
taking a MASSIVE shit (can | say shit?) at the record store. To 
make things worse it was covered in a mucous blood like film with 
a bunch of pubes surounding it. As | turned around to “wretch” my 
guts out, Chad (another friend/employee) was walking up behind 
me. | threw up all over his new shiny pants and shoes. We later 
laughed about it while drinking a Vanilla Coke with nothing on but 
our white dress socks... 


top 5 favorite albums: Of THIS year? Well, of course all the new 
Dr. Strange titles: The Skulls, Channel Three, Barricaded Suspects 
v/a cd, “4 Old Toxic Shock 7’s” and Government Issue 2xcd 
“Complete History Vol 2”. (if | named anything else I'd get in trou- 
ble!) 


Strangest thing | saw in 2002 was: You would think this would be 
the same answer as the “Most Memorable Moment” but it isn’t! 
Yeah, | live a “strange” life. 

You'll most likely think this is all bullshit but | swear to GOD this 
story I’m about to tell is true. | swear to GOD! 

It was in May or early June my wife Crystal and | were camping in 
the Redwoods up north. 

About 2:00 or 3:00 in the morning | hear a sound that | can only 
describe as being an “unearthly” moaning. It scared the hell out of 
me. For reasons unknown to me | found the courage (or stupidity) 
to investigate... 

| cautiously walked about 100 yards out into the midst of the dark 
massive trees of the Redwood forest. Trying my best to be as quiet 
and still as possible. 

The horrific “moans” and gutural grunting became faster and loud- 
er. 

| knew “it” was just around the next tree. 

And there it was. Hot Dog Boy was once again taking a massive 
blood colored shit covered with pubes and mucous. Man o’ man, 
the laugh we had that night was only exceeded by the cool cool 
taste of new Vanilla Coke. 

2002 was: fun, scarey, naked, butch, pizza, and filled with Vanilla 
Coke. 


| predict in 2003: | will drink a LOT of “Cremosa”. The Itallian ver- 
sion of Cream Soda. Which, by the way, taste a lot like Vanilla 
Coke. 





The Cesmic Jukebox Presents... 





Dt 
2003 ABOUT 


“Touching Down” Roni Size 


‘From the Attic” Damone (actually 2003 but...whatever) 















Favorite movie or book: So many man. There's just so much to 
read, see and do. Can't tell you all about it now. Come over and 
hang out and we'll have a chat... 





Strangest thing | saw in 2002 was: Life through sober eyes 






r www. THETOAST net 
Available at cdbaby.com/the teast 


2002 was: then 


| predict in 2003: To quote Navin R. Johnson in “The Jerk”: “Things 
are going to start happening to me now.” 

name:Sean Striegel 

company/title: House of Blues Anaheim / Talent Buyer 

most memorable moment in 2002:The birth of my Daughter Mia 
name: John Janick 

company/title: Fueled by Ramen Records / prez 


most memorable moment in 2002: When Britney and Justin broke LN unitysalon 


up because now | have a chance. 


top 5 favorite albums: Jimmy Eat World, Recover, John Mayer, 
Brand New, 

Phantom Planet nina ki 
favorite movie or book: Star Wars designer:co orist 


2002 :abl 
was: a blur 305 n harbor blyd #105 
town fullerton 


| predict in 2003: Fueled by Ramen takes over the world win 


‘ 714.879.7845 
Niko Striegel on info@unitysaion.com 
July 1st 
top 5 favorite albums:Deadsy ~ Commencement, The The ~ 
45RPM, Motorhead ~ 
Hammered, KMFDM ~ ATTAK, Something Corporate 
favorite movie or book: Tie ~ The Young Ones on DVD or the 
Simpsons on DVD, 
| don't like going to the movies if you can tell 
2002 was:Eventfull and Amazing 
| predict in 2003: Busy, Down and Dirty 
name: Kayte Turner 
company/title: Fearless Records/ Publicity 
most memorable moment in 2002: Like im really going to tell 
everyone that reads this magazine about the time l.... 
top 5 favorite albums: Colossal “Brave The Elements”, Plain White 
Ts “Stop”, Reunion Show “kill Your Television”, Brazil “Dasein”, Hot 
Hot Heat “Make Up The Breakdown” and oh so many more! 
favorite movie or book: To many to list. 
2002 was: unmmmmmmmmmmmm interesting and unlike any 
other year before it. 
| predict in 2003: | will win the lotto and not have to worry about 
money ever again 
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www.ApeLeather.com 


Use our secure online shopping cart, 
or print out your order and pay by check/MO! 


* Se 


Send $2 for a catalog to: 
Ape Leather 
521 E. 32st St. 
* Los Angeles, CA 90011 


GREENE RECORDS 


SaYHL L3ND0N 


Wholesale inquiries welcome Serving punks, goths, fetishists, 


323.232.6568 and other deviants since 1 
VINYL SOLUTION MONKEYS TO GO WILD PLANET 












name: Joey Housewrecker 
company/title: Skratch/wannabe journalist 


top 5 favorite albums: 
Ramones — Too Tough to Die 
Cheap Trick — One on one 
ALL — s/t 

38 Special — Tour de Force 
Worthless United — s/t 


favorite movie or book: 

book: The Dirt by Motley Crue 

movie: MVP II — Most Vertical Primate 

Strangest thing | saw in 2002 was: Cellphones going from being a 
convenience to a necessity 

2002 was: 365 days long 

| predict in 2003: Schools start having teams or clubs for “extreme” 
sports 


Name: Mitchell Townsend 
Company/title: Nitro records / a&r and artist development 
Most memorable moment in 2002: 


Swimming next to a sea turtle the size of a vw bus while snorkeling 
in maui.....Then drinking about 30 mai tai’s back at my hotel while 
“reflecting” on the moment. 


Top 5 favorite albums: 

Hot water music - caution 

Black sabbath — box set on sanctuary / every ozzy-era 

record in one box.....Better than any pile of shit mtv or kroq played 
all year 


Sparta - wiretap scars 
Hot snakes — suicide invoice 
Amon tobin — out from outwhere 


Favorite movie or book: 
Official bartender’s guide (chapter 4, martinis) 


2002 was: 
Fred durst — free, thank god 


| predict in 2003: Moby will finally drop the peace — loving hippie 
act and beat the living shit out of eminem....Causing me to cry 
tears of joy for the first time since they remastered the Rush cata- 
log. 


name:Jon 

company/title:Sessions Records / multi-tasker 

most memorable moment in 2002: 

top 5 favorite albums: JETS TO BRAZIL - Perfecting Loneliness / 
SOMEDAY | - Ref 4/ PEDRO THE LION - Control / SPARTA - 
Wiretap Scars / BENTON FALLS - Guilt Beats Hate 

favorite movie or book: | don’t know - “The Score” or something. 
2002 was: Decent 

| predict in 2003: Tons more stuff that everyone hates. 
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As low as 
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per shirt 
White Shirts 
One Coior/One Side 


Hey that’s 


Discounts for 
PUNK and 
HARDCORE Bands 









TURNAROUND 


unless you piss us off, or Michelle's OTR 


NEW NEW NEW 


T BUTTONS 


you know you want them and 
you want them from US, beyatch! 


MRS CED 


PATCHES 


Cheap Cheap Cheap 























Order some damn 
shirts from us now! 


818-342-0521 


www.angrygirl.org 
or email: michelle@angrygirl.org 










We know who 
You are and 
where you live... 






So order NOW! 


name: Robin Reichhardt 

company/title: Owned & Operated Recordings / AGM 
most memorable moment in 2002: 

The Patriot Act 


top 5 favorite albums: 

Someday | - “ref 4” 

DJ Shadow - “private press” 

Blackalicious - “blazing arrow” 

This Heat - “made available: peel sessions” 
Laddio Bolocko - “the life & times of..” 


favorite book: 
“Cunt” by Inga Muscio 


2002 was: 
a time when business / government stopped pretending that the 
value of human life is more than how much you can spend. 


| predict in 2003: 
(see above) more of the same bullshit, but worse. 





Name: Annette Ovanessian 

Company/Title: www.undergroundup.com 

Most memorable moment in 2002: Lakers pulling win number 
three! 

Top 5 favorite albums in 2002: 

1) Red Hot Chili Peppers-By The Way 

2) System of a Down-Toxicity 

3) No Doubt-Rock Steady 

4) Blackalicious-Blazing Arrow 

5) Jurassic 5-Power in Numbers 

Favorite Movie or Book: My Big Fat Greek Wedding. 
Strangest thing | saw in 2002: Michael Jackson! 

2002 was: Not a good year for me-as | failed the same math class 
twice! 


the end of 2002. 
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“fluestion What You Live For” 15 song CO/LP available NOW. 
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by Greggory Moore 





And, for that matter, who 
the fuck are you? I'm always 
interested in hearing about 
who you are in relation to 
the things discussed in this 
column. One of the people 
I've heard from is David B., 
who wrote in response to 
my column on leaving the 
gays alone (i.e., not trying 
to restrict their rights, etc.). 
Calling himself “one of the 
few (?) arch-conservatives 
who looks at SKRATCH,” he 
wanted to address homo- 
sexuality, something he 
calls “immoral, wrong, 
unhealthy, disgusting, vul- 
gar, and bad [...] because it 
Is unnatural.” He continues: 
“| believe that the moral law 
is related to the natural law, 
[that] moral law follows 
natural law. 
Homosexuality, if allowed 
to spread, will certainly kill 
off our society.” Now, | 
don't know David, but it's 
not hard to guess that by 
“natural law” he means his 
own religious 
beliefs..which are almost 
certainly Christian. 









But this is not going to be 
an anti-Christian column, 
nor is it going to be an anti- 
David column; and it’s not 
going to be a pro-gay- 
rights column, because 
we've covered that. Instead, 
I'd like to tell you a little bit 
about where I'm coming 
from. I'd gone to sleep late 
Christmas Eve and woke up 
MUCH too early. Although 
Santa had passed me by, | 
knew that the ganja gnomes 
had visited me during 
Hanukkah, so | thought I'd 
partake and watch a little 
TV. | came across a CNN 
PRESENTS on the Dalai 
Lama. He's a Buddhist, and 
$0, considering my person- 
al view of existence, it's not 
surprising that he would 
say things to which | relate. 
However, one statement 
summarizes quite well what 
its all about for me, some- 
thing that transcends reli- 
gion or any other form of 
sectarianism: “Love and 
compassion are the desire 
to eliminate suffering.” 


Part of an oath that many 
doctors take is a simple, 
four-word phrase: “First, do 
no harm”; and this, com- 
bined with the above senti- 
ment of the Dalai Lama, is 
all | ask of people. This 
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brings me back to David's 
response, which | find terri- 
bly sad. From what | gather, 
David is a reasonably bright 
guy and seems’ like a gen- 
erally decent person; and 
yet, because of his person- 
al beliefs—beliefs, like 
most people, he almost cer- 
tainly inherited—he advo- 
cates knowingly causing 
harm to others. No, | have 
no reason to believe he's for 
going out and beating or 
murdering gays, but deny- 
ing a certain group of peo- 
ple the rights the rest of us 
enjoy is certainly harmful. | 
suppose he might argue 
that denying homosexuals 
equal rights amounts to a 
form of self-defense, since 
homosexuality can “cer- 
tainly kill off our society.” 
Putting aside the ridicu- 
lousness of his argument, | 
myself am a firm believer in 
self-defense...but only 
when it's truly a defense, a 
defense from an immediate 
attempt to harm. 


Imagine if we all made this 
one choice: that we would 
never intentionally cause 
harm short of defending 
ourselves against an intent 
to cause harm. The truth is, 
we all CAN make this 
choice. | do not mean to 
say that harm and suffering 
can be stopped: | know 
people better than that. As | 
heard the Dalai Lama him- 
self say: “My favorite prayer 
is, ‘So long as space 
remains, so long as suffer- 
ing remains, | will remain, 
in order to serve.’ So, of 
course, | am always being 
reborn.” We, as individuals, 
can’t choose for the world, 
but we can choose how we 
participate in it—at least as 
far as our intent. That's what 
| think the Dalai Lama 
would say is at the heart of 
it all—not whether you're 
Buddhist or Christian, gay 
or straight, smoke weed or 
don't, but simply whether 
you would choose to cause 
harm to those who neither 
do nor wish to cause harm 
to you. If you dislike people 
who practice homosexuali- 
ty, Stay away from them; if 
Buddhism bothers you, 
don't seek it out; if you 
think pot-smoking is a bad 
thing to do, we won't toke 
together; but since no one 
is looking to harm you with 
these practices, there's no 
reason to cause harm to the 
practitioners. You can 
Clearly see the difference 






between these and, say, al- 
Qaeda, who clearly desire 
to harm you. 











We have all suffered, and 
so we all have a pretty good 
idea about what suffering is 
like for others. Listen, sure, 
I'd love it if empathy were 
bite to make everyone 

nice, but fuck it, look at 

om a selfish perspec- 
the suffering often causes 
people to want to harm oth- 
ers. After all, if someone's 
got enough to eat, they're 
usually not going to be 
interested in taking your 
food. Look at the militant 
factions of the black civil- 
rights movement in the 
‘60s. Do you think those 
who wanted to do harm to 
whites wanted to do that 
harm randomly or based on 
skin color, or was it 
because they were being 
harmed by white society by 
being denied equal rights 
(for starters)? Suffering 
begets suffering. This is not 
a justification for specific 
behavior, but it is a general 
sociological fact. You want 
the world around you not to 
harm you? Your best bet is 
for that world to be suffer- 
ing as little as possible...so 
why not do what you can to 
bring this about? 





































Its pretty fucking simple. 
This is why David's letter 
makes me so sad: because 










simple truth, because his’ 
empathy doesn't extend to 
people who don't subscribe 
to his ideology, because his 
foremost concern is not to 
avoid doing harm, because 
his conception of love and 
compassion isn’t centered 
on eradicating 
suffering...and because he’s 
far from the only one, and 
far from the worst. | can’t 
do anything about the 
worst, | doubt | can do 
much about David...but I'm 
not really trying to do any- 
thing about anybody; I'm 
just doing something about 
me, about my small part in 
this world. What about 
you? Let me know at 
Wwhogrengor y@yahoo. COM 
—and hopefully you'll see 
me here talking about how 
happy your response made 
me, because sad sucks. 
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JOB 
STRUMMER 
REMEMBERED 


By X-ray 
various photos by joe strummer pics by 
www.strummersite.com 





When | 
heard that Joe 
Strummer had died, it felt like someone had just 
punched me in the gut and knocked the wind out of 
me. | felt a huge loss, like | had been cheated out of 
something great, something that meant so much 
more to me than most people could understand. He 
was my John Lennon, my Elvis Presley. There are 
some people who know what it is that I'm talking 
about, and some who don't. Joe was not a character 
in some now-defunct ‘80s band, nor a leftover icon 
of a long-gone punk scene; he was much more than 
that. He was a huge part of music history, both in 
song and in spirit. He was punk rock royalty; a king 
of cool. 


In his more recent years, Joe was simply a father and 
a musician. He was also a man that was too humble 
to recognize the importance of what he had accom- 
plished: he helped expand punk music. He pushed 
the envelope to create new music that mixed a fistful 
of politics with a searing message. Pioneering the art 
of controlled anarchy, he always managed to inject a 
bit of anger and urgency into his lyrics. As a front- 
man, he was able to bring the energy of punk to the 
global stage in a manner that was powerfully capti- 
vating. As a member of The Clash, he was able to 
bring punk and other musical styles—such as reg- 
gae, jazz, rockabilly, R&B, funk, pop, and rap— 
together to create something unique. As an artist, Joe 
was open to bringing whatever it took to make music, 
combining it with intelligent lyrics his brand of bit- 
ing guitar riffs. 


Since The Clash will be inducted into the Rock ‘n’ 


Roll Hall of Fame this March, it is only fitting he is 


recognized for his part in band. Likened to the fuel . 


that fed the fire, he pumped life into Clash songs with 
every pounding of his guitar. Like the steady beat of 
a heart pumping, he was able to make you feel alive. 


In the spring of 1977, The Clash released its self- 
titled debut. This album was the beginning of what 
was to be a tidal wave of classic songs to come from 
the group. The album contained music that just 
exploded off the vinyl—songs like “White Riot”, 
“Police & Thieves", and “(White Man) in 
Hammersmith Palais”. The bold lyrics and growling 
guitar sounds became the anthems for the angry and 
disenfranchised. The band’s follow-up, GIVE ‘EM 
ENOUGH ROPE (1978), contained songs that 
expressed views on a broader political scale, such as 
“Safe European Home” and “Tommy Gun”. The 
Clash also explored:new musical styles, such as in 
the honky-tonk-style tune “Julie's in the Drug 
Squad”. Lyrically, Strummer continued to make 
strong social statements, and this helped earn The 
Clash the label “the only band that matters.” 


The band’s third effort was the classic double-album 
LONDON CALLING (1979), hailed by many as the 
band's greatest artistic moment. The cover was a 
simple play on Elvis Presley's debut album, with a 
picture of Paul Simonon bent over, swinging his 
bass guitar towards the ground. The title track was 
an instant classic, and Joe’s lyrics were unstoppable 
in the songs “Lost in the Supermarket”, 
“Clampdown”, “Death or Glory”, “I'm Not Down”, 
“Revolution Rock”, as well as in “Spanish Bombs”, 
which was influenced by the poet Garcia Lorca and 
the Basques’ bombings of Spanish beaches at that 
time. 


BLACK MARKET CLASH contained earlier material, 
along with a cover of the reggae classic “Pressure 
Drop” and some great dub mixes, “Armagideon 
Time” and “Bank Robber”. The reggae influence on 
the band was very apparent and a key to its cross- 
cultural appeal. SANDANISTA! (1980) was a triple 
album, a feat not pulled off by many in rock histo- 
ry—let alone a punk band. This album contained a 
slew of music, including the rap-influenced classic 
“The Magnificent Seven” and “Somebody Got 
Murdered”, penned at the request of Jack Nietzsche, 
who was involved in an Al Pacino movie and thought 
they needed something “heavy” for the film. The 
album also featured “The Call Up”, written in 
response to a potential draft move in America. Joe 
was inspired by everything, inspired enough to fill 
three records—an extraordinary amount by any 
artist's measurement. 


COMBAT ROCK (1982), the band’s most commer- 
cially-successful album, went top-five in America. It 
contained the hits that made mainstream listeners 


take notice. On the song “Should | Stay or Should | 
Go”, Joe sung those memorable Spanish lyrics that 
echoed so ferociously behind Mick's lead on the 
track. “Rock the Casbah”, along with its memorable 
video, was played everywhere that summer: you 
heard it in the clubs and on the radio—both under- 
ground and top-100 formats. Almost a decade later, 
it became a footnote to history when it was the first 
song to be played by Armed Forces Radio in Kuwait 
at the beginning of the Desert Storm bombing cam- 
paign. Maybe that's one of the reasons Joe didn't 
really care at all for fame: fame is a twisted monster, 
and it didn’t suit him. He also didn’t like what it had 
done to his songwriting partner. He never wanted to 
be a rock star. He rejected it all. 


| have many favorite Clash songs, but “This Is Radio 
Clash” is one that most stands out for me—not so 
much because it's radio-friendly, but rather because 
it was such a departure from the typical punk-rock 
style. The Clash had gone from “White Riot” to “This 
Is Radio Clash” in the span of five years. It had 
changed the boundaries of what was punk and built 
a bridge for others to travel between musical genres. 
However, he didn’t let this go to his head. | admired 
how he would take a back seat when Mick was 
singing, simply intent on doing what he did best: 
strumming his guitar to the beat. Even when he was 
only singing back-up, he was a standout. Joe's per- 
formances were often powerfully intimidating, and he 
was often the only one on stage sporting a mohawk 
and sunglasses. 


He was always a man of integrity, on or off the stage. 
While many bands (such as The Who) organized 
what seemed like annual reunion tours at the behest 
of cash and TV cameras, Joe refused any attempts at 
a Clash reunion. There was no doubt that without Joe 
there was no Clash. Joe, Mick, Paul, and Topper 
were the members, but it was Joe who was the 
leader. When Toppers drumming skills deteriorated 
due to his heroin problems, Joe kicked him out. 
When Mick had a different opinion over the direction 
of the band, Joe kicked him out. A later attempt at 
keeping the band alive proved to be in vain, and he 
broke up the band. Perhaps it was because he 
learned that without Topper and Mick the unique 
chemistry that made The Clash what it had been was 
no more. He noted that, while he was a large part of 
The Clash, he was not able to carry on the same 
without them. It was that wisdom that he acquired 
over the years that helped him take his career in new 
directions. He decided to forge his own roads, 
embarking on efforts that included the solo album 
EARTHQUAKE WEATHER through to his more recent 
releases with his band Joe Strummer & the 
Mescaleros (which released the albums ROCK ART 
AND THE X-RAY STYLE and GLOBAL A GO-GO). He 
managed to do work on some movies (such as the 
SID & NANCY track “Love Kills”, the soundtrack to 









the Keanu Reeves movie PERMANENT RECORD, and 
“The Minstrel Boy” for BLACK HAWK DOWN). He 
did some acting in the movies MYSTERY TRAIN and 
STRAIGHT TO HELL, and he was musical director on 
the John Cusack movie GROSSE POINTE BLANK. It 
seemed he wasn't afraid to try new things. In the 
course of his career, he managed to be the inspira- 
tion for much of the music that you hear today: 
Social Distortion, Rancid, and Rage Against the 
Machine (just to name a few) were directly inspired 
or affected by The Clash and what they stood for. The 
fact is that the majority of the punk or alternative 
bands that you have listened to in the past 25 years 
owe a huge debt of gratitude to The Clash. Either 


The Clash Discography - Solo 


through inspiration or imitation, many other bands 
have followed in The Clash’s footsteps. 


| was lucky enough to have met Joe Strummer on a 
couple of occasions. We talked at length about his 
days with The Clash and his many projects since. | 
got the impression that he was a very down-to-earth 
guy; not self-centered in any way. In spite of his 
rough-and-tumble persona, he was one of the kind- 
est men | have ever met. He was truly interested in 
the people around him. Joe was always on the look- 
out for new music artists, eager to make new dis- 
coveries. In fact, | remember he was crazy about this 
band that not too many people had heard of at the 


Mercury JSRAP1 


US CD (02-11-99) 


18-10-99 Rock, art and the x ray style 
Mercury 546 654-1/2 


time called The White Stripes. He told me how they 
were one of his favorite groups, went on and on 
about them. That was part of his nature: to be gen- 
erous with words when it came to putting others in 
the spotlight. Of course, he would never have 
allowed me to go on like | have here about him. 
Nonetheless, | wanted to pay my respects to him, in 
gratitude for the many moments his music has given 
me throughout my life. | can only hope that his 
music will continue to inspire others, so that more 
bridges will be built across musical lines. Before | 
put my grief upon a shelf, let me just sigh with a 
heavy heart and remember the music of the leader of 
the “last gang in town.” 
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There are a handful of bands that come 
to mind when speaking about the roots 
of punk rock as ea whole: The Sex 
Pistols, The Ramones, and of course The 
Clash. The seminal punk band that heiped 
define punk in its infancy, 
melded musical styles with y 
litical overtones and issues 
thin its charged anthems and 
‘ought forth the idea that 
? ic could indeed speak vol- 
umes without losing its poten- 
cy. 
eae t 


After the breakup of The Clash 
the 1985, Strummer went on 

to continue his musical career 
with various efforts ranging 
y fram musical scores for sound- 

icks, &@ solo effort titled pes 

Jeasenonne WEATHER and his work with~his band 
The Latino Rockabilly War for the soundtrack to 
the movie “Straight To Hell" (1987) in which 
he also acted. Strummer continued hig work for 
motion pictures both acting and music wise 
until 1999 when Joe formed The Mescaleros and 
released their debut album on Hellcat Records 
titled ROCK ART & THE X-RAY STYLE to critical 
acclaim. Now in 2001 Joe Strummer and The 
Mescalerog are back with a new collection of 
work titled GLOBAL A GO-GO and gearing up for 
@ new tour. Recently we chance to speak with 
Joe Strummer from a studio in England where he 
has been preparing for the new tour and touched 


on his new release, his past with The Clash and 
vhat the future holds. 







KRATCH: How you doin’? 
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JOE: Vary good and yourself? 


SKRATCH: jot too bad, just waking up on the 
other side of the world here. 
JOE: Where are you? 


SKRATCH: Actually, 


to be more specific, 
JOE: Ok, 714, right. 


California, Orange coun ty 


SKRATCH: Right, How are you doin'? 
JOE: I'm in a rehearsal studio and we're kind 


of getting it together to come on over there 
and do a tour. 


(There's an interrup) 
up in the interview 
Into Joe's 


tion as time is Just about 
$0 we decide to jump back 





ae 
Lr 


, am 


) / JOE: 
Se learned to speak Spanish. Then I forgot how 


y) 














time traveling abroad.) 


'SKRATCH: Because you were the son of a 
Ziplomat, you obviously _traveled “ofa 
sively and foreign countries. In fact, you 
lived in Mexico City for a couple of yeers 
when you were a child, Were you affected by 
ts culture? 

I wanc to a Mexican 





school and I 


& eak it until I met the drummer cf The 
giite, ger all girl punk rock group called 
The Slits who were really, really bril- 
liant, and she was Spanish so, she helped 
me remember it again, I'm still stuck in 
the present tense but other than that I a 
pretty much say anything I want in Spanish 
as long as it is in the present tense! 


(Joe laughs out loud! and he is obviously 
fond of his childhood.) 


bands that 
SKRATCH: Who were some of the 
you grew up listening to, that influenced 


you? 

when I began to notice 
about 9 years old, The Beatles 
came out and then The 
Rolling Stones and 

then The Kinks and then 
The Who and The Yardbirds, 
Captain Beefheart and The 


JOE: well, 
music, 





Gay Doors, Led Zeppelin, The 
Byrds, 
and well, we thought it 


was Christmas every day! 
Every Friday, some fan- 
tastic new rock record was 
released. It was 

@ joy to have radio in 
those days because it was 
back to back with ace 
records, ace tunes. 


SKRATCH: Do you think the music scene was more 
fertile back then? 

JOB: I think maybe because it 
you had all that open 
Also, every decade is 
different, the 40s had the war, the 50s had the 
vationing we went through over here and the 
whole place was bombed out. When the 60s 
dawned, people were in extreme need of a party, 
I think that helped and added to it. The spir- 
it of everyone really began to sing out and it 
manifested itself in all tho, 
ings. 


was a new form, 
terrain in front of you. 














ed anything like that. When you 
began to play with the 10l‘ers, 
with Mick and such... 

JOR: Well that was certainly based 
completely in Chicago Rhythm and 
Blues. That was my favorite thing 
was blues, rhythm and blues, 
Diddley and all that stuff. 


Bo 


SKRATCH: That sounds to me like it 
was more of a direct influence on 
what you guys ended up playing. 

JOB: Yeah, it was definitely 
Chicago style- South Side Rhythm 


and Blues, definitely. 
yatta COly see 
<SERATCH TF know that many people 


have approached you and posed the 
question a million times...so 
hopefully, one more won't break 
the camel's back. 
JOE: (laughs out ioud}) Nicely put 


Ray: 
SERCH: What are the chances that 
you, Mick, Paul and Topper (The 


Clash} will get back together? 
Would you be into getting togeth- 
er, not just for the sake of it, 
but rather for a reason? There was 
a benefit of sorts not too long ago 
that had rumors of you guys being 
reunited on stage for that. 

JOE: Yeah, well che thing is 
that...(pauses to collect his 
thoughts and let's out a sigh) 
Whether you get a good 

group, it's the four people, okay? 
There's samething about the way 
the four people play that makes a 
good group. But, if you go substi- 
cuting any of the people, you've 
obviously got a different chemical 
mix- you know, like say an exper- 
iment in laboratory or something; 
you can't change one quarter of the 
make-up of the solution and expect 
it co be the same. Topper is the 
guy I'm talking about here because 
(he's been a heroine addict for 
twenty years) and well,we played 
very, very fast. He needs to build 
his strength back up, and you could 
say you could always get another 
drummer, but...we cried thac in 
‘83 when we fired Topper...and 
that’s when I realized that some- 
how the magic is created by the 
four people and you can't take one 
of them away and expect it to be 
the same. There was something 
about Topper, the way he attacked 


AOR ag P53 
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the kit that was a terrific part of would it be any good? It somehow had a little group and we went to ty; 


our sound. Bven though he's quite 
a scrawny guy he had such a power! 
One of the greatest things that h 

ever happened to_ me was finding 


ae 





SKRATCH: He was a jazz drummer was- 
n't he? 

JOE: Yeah, he used 7:2 be a soul 
Grummer when he was 1; 


SKRATCH: Do you think the drummer 
is the most important guy in the 
band? 
JOB: There are very 
rock 'n' roll but one 
"A band is only as 
drummer." That's 
er 
ey 


few laws in 
of them says, 
good as its 











gotta 
true. 


SKRATCH: Saying that, in your mind 
there still might be « possibility 
fof e Clash reunion}; should some- 
thing change 

with Tepper or the c!her guys, or 
is that something that is just a 
dead issue? 

JOE: Well, it's only dead in the 
fact that it...it’s mot as if we 
hang out twitching tugether. It’s 
not as if we meet 

everyday in a cafe in Lambert 
Grove, twitching nervously. (Paul) 
Simonon was a painter before we got 
him in the = 
group, you know, ina so 


SRRATCH: 1s he still painting? 
JOE: Yeah! I mean we estually prob~ 
ably dragged him out =f art school! 
So he's kinda doing what 
doing 

before the group. He's a 
icated painter, and I 
likes painting. I'm on 
because that's the orly 
thing I know how to do, and Mick, 
well, I don't know whit's he's been 
up ¢o exactly. But he's been 
directing some 
videos and doing 


things. 
<_< — 


SKRATCH: You guys all nave full 
schedules it seems. 

JOE: Sometimes you wonder what's 
the point in forcing something- 
that’s what I'm trying to get at. 
If you forced it 


very ded- 
think he 
the road 


various other 





a jer 


he was —<EKRATCH: 





has to be organical, you can't just 
do it without feeling.. 





“(It  Bacomes™~apparent that the 
questions of a Clash reunion are 
tiresome to him and in no way will 
bring forth any 

new information so 
conversation to his 


we segue the 
current band) 


SKRATCH: Let me ask you about the 
name ‘The Mescaleros.' Where did 
that name come from? Is it in ref- 
erence to Mescalin? 
JOE: It's the name of a tribe of 
Indians in South West Arizona. I 
think that they are a section of 
the Apache Nation. Sais 
eh (th 








) 
tour the world. 2 £2 $ 

_ ere. 4 
SKRATCH: So basically it was by 
your design that you started 
putting the group together and: 
just kind cf formed? 


ei 
is 


that first record, and then we knew 
that we wanted tc go tour so we 4) 
started 
looking at both things togethexl A 
and put together a unit. I'm real- 
ly proud of the way they have per- 
formed on the 

GLOBAL A GO-GO record, 


I think it’ 
fantastic. ne 


———— 





— 


pe cee ry 
SRRATCH: I wanted to ask about chelN 
reference to the title of your i} " 
first album. What you were think- it 
ing with the X-RAY album? \ 
JOE: Oh that, that is kind of a \ 


_.——goof really because I was standing {\ 


SKRATCH: What made you come up 
with that name? 

JOB: Well I was watching a cowboy 
film, I think it was called “Rio 
Bravo,” it was an old black and 
white one with 

William Holden and he says, 
get outta here, 
country!" 


"Let's 
this is Mescaleros 


SKRATCH; (Laughing) That's cool. 
JOE: And they start running like 
fuck down the prairie so I thought, 
"Yeah, that's the name!" It can 
@rive you nuts 

thinking of names for a group, 
can't it? in fact I have driven 


--myself nuts a couple if times and 


I have seen other 
people going nuts trying to think 
of a nene~————___ 

aA The current Mescalero 
line up on thig album is: You, Joe 
Strummer ~ Vocals & Guitar, John 
Mellor -Lead Vocals, Anthony Genn 
= Guitar, Pablo Cook - Percussion, 
Steve Banard - Drums, Simon 
Stafford- Bass, Martin Slattery - 
Keyboards, Saxophone & Guitar. So 
you like playing with these guys. 
How did the groups come together? 
Was it preconceived? 

JOE: In order to make the first 
records we made "Rock Hard" Pablo 
knew Martin and Martin knew Scott, 
you see 

what I mean, And I knew Tyman and 
we tried to pull them in one by one 
through who we knew anc eventually 
nS eee ss 


SS \ 


around at a friends place and I &) 
, ' Vj 
Saw a early 1930's ain 
book, you know like a college book ‘Ye 
or something. It was about arche~ ix 
Clogy and stuff and I just flipped 





it open to %\ } 
Chapter 8 and i¢ said "Rock Art and y 
and they were W@ 
talking about how cave paintings 
are done. () 
horse or the bull and then after a WV 
few thousand years they began cto Yi 
that were inside the animals and BY 
the professors called this tha x- ,\\\ 
NY 




















the X-ray style" \ 
First they paint the shape of the 
draw the bones 
ray style cause you could see the 
skeleton after 
the animal started fading away. It ) 
just jumped ouc at me and I said, 1 
"That's the name of the record!" 
ee re ae ae, We 
SKRATCH: I like that, tha cool. 7. 
Tell me about GLOBAL A GO-GO. vi 
JOE: That's the title of the thira{ M\) 
track and the song is about music J) 
around the world. It was a good/# 
title for the song and I hadn't pf 
really thought about it since chen Ay 
until one of the guys suggested ith 


and ic was written on some paper 1 
and I looked at it and thought chae/ 
} 
1 










it some how it fit with the musid 

too, even though I hadn't coat 
thought about it for. ~ ‘4 
thats 


a 
er Se bee 

SKRATCH: Do you think it's kind of 

like a reference, like a world beat \/\ 

or real percussion basedt—_————~ 

h 

ae hy, 
















iE: No, I wasn't kote that at all 
really, 


. SRRA You've developed a very eclectic 
; Sound. How did you develop it? 

Mz: This record is really made in the way that 
a group would make a record. Everybody was 
, being creative and 

(co and we did everything like a unit. 


\ SKRATCH: Really? Everybody wrote on the album? 
A soe: Yeah. It was a co-effort, the best way to 


precrsbe $0 eee 
—==> 


‘ SKRATCH: Was that by your design? 
ee Yeah, I think it's pretty good. We real- 
Aized as we began to do it, that this is prob- 
bly the best way to operate. If you've got 
ome talented musicians; you might as well 
yet everybody to express themselves som 





how. It makes the results better. You've got 
ix minds on the job instead of one that you 
like. Bverybody's got a special thing of their 

’ own to bring in. That's why I think it sounds 
pretty interesting, all of the players are sort 

7 of Playing different things and coming to 
together when we put them all together, one on 
top of each other. Then, it really begins to 
taka on its own sound. 


poms Are you not as concerned today with 

\ saying something with your music? Before, you 

used to be very lyrically and I think, ideo- 

» logically, very political with The Clash, very 
much into politics. Now it seems like, maybe, 
lyrically you've kind of buried that a little. 

fWhac ‘s your opinion? 

, JOE: Well, I think it's more interesting to say 
something in an interesting way so I'm enter- 
taining myself by what I write. I try to put 

V cringe in a way, that I_can only describe it 

Lan o 
, as; it tickleg-me. ewed.e PaaS a oa ia 
=" eran. 

Uskratcw: (laughs) Yeah, -———>7e~ 7 - 
JOE: See, when you're a youth, it‘s pretty cool 

Jt0 just shout out the bare message. When you 
get a little more into your ching, you find 
that you can express yourself in many ways 

, Feally. Ite gets kind of boring being very 
straightforward. It‘s more entertaining with a 

Jiitele bit of this and that in there. A little 

) dit of insanity, ya know? 


SKRATCH: You like a bit of insanity huh? 
+JOE: Yeah, I like the crazier it gets, is all 
for the better for me. 

SKRATCH: Who are some of the bands you like 
these days? 


Ser. 


= 


a ed 


JOE: The Strokes, Also, creating a bit cf noise 
over here, The white Stripes. 


SKRATCH; Right on 

JOE: I think they're from Chicago, 
know, I'n quessing there, but chey-rea broth- 
er and sister duo. _. ---~2-———— 


SERATCH: eel 


JOE: Yeah, everyone's raving about chat. 
Personally, I'm into, I dunno I'm kinda in one 
of those spots where you get tired out, When 
you've mide a record and you're rehearsing ali 
day and all night. At the moment, in my spare 
time, I‘: just chillin’ with a bit of silence. 
We did ten gigs in ten record stores, across 


the woriri. — 
—_ 


ZI don't 





SKFATCH: Over 
the summer 
right? aaa 
JOR: Yeah, I went™to ten Shout 
stores ani I only picked up about five records. 


SKRATCH: Really? You're kidding! 
JOE: Well, before hand, you've got to have a 
bit of show business going ané afterwards, 
you're dcing signings and one time, we were 
signing © ar i | edd i: 30 in the bidet Ere 






a 
SKRATCH: 3amn! 
JOR: Year, that was way after the store had 
closed for business so to sum up, all I came 
back with was five lousy albums. (chuckles) 


1 ne 


SKRATCH: You guys are going to start the tour 
pretty soon right? In Washington on the éth? 
JOE: Yeah 


SKRATCH: ‘fou are going to be here on the 19th 
at House of Blues in Anaheim, which is right 
next to Disneyland. You're gonna have fun, huh? 
JOE: (lauyhs) 








SKRATCH: And then you'll be in LA, che 22nd, 
25th and the 26th at The Troubador. It's the 
most date.: you'll have in one city. 
JOE: True + 2: Gait Seycty 
pier mate sae See ee 

SKRATCH ; “why is eheee Leo eR ae 
JOE: You wean in. a SS pera 

Be Bn a eae Se 
SKRATCH: Yeah, why LA versus New York? 


JOE: Well. because to make it interesting. Say 
you're a group and you're coming to town and 
you play ane night and then you've got to go 
to the next town on the next night. Mostly, 
that's the way it has to be. The reason we're 
doing The’ Troubador is because it’s quite nice 
to hang around in the city for once. Do a cou- 
ple of shows, it's a really nice feeling. It 


gives a sreak to all the musicians, instead of 
going off in the bus every night. You get 4 
chance to go buy a book or something. ‘ 

Sesser 
SKRATCH: Didn't you used to live in La? <> 
JOE: No, I once spent seven months there. 


SKRATCH: So, how is touring nowadays? Has it 
changed over the years? 

JOE: I guess you could say that everything was 
more disorganized back then. It was far more 
chaotic. 


SKRATCH: Far more punk rock in the tradition- 
al sense? 
JOE: Well, the way the whole rock-gig-world was 
structured, it was much more uncontrolled. 
Things are little bit more organized these days 
but I don't mind a bit of chaos, ya know? 
(chuckles) 


That ' 3 ps good. So, 
are you touring with a big posse or are you 
just doing a strip down tour with just your 
band mates? 

JOE: We're touring with the full line up but 
we have lost our conga pad 


— 


tee oe 
=—SKRATCH:” Your live” sets are pretty diverse in 


the make up of material, 
material from hi your fi 
WEATHER. - 
JOE: Yeah, when we get up to play I like to 
Play a bit from all parts of the stuff that 
I've done I have been listening to that one 
lately and I think I mixed the vocals too low 
on that album, 


you aven play some 








SKRATCH: I see, 
noticed that. 

JOE: Yeah, so, wa're definitely going to play 
something off that record. I don't know which 
yet but we’re at it right 
now. << 


that's interesting. I hadn't 


meee 









SKRATCH: So, what about the other material? 
"Tony Adams" off of ROCK ART & THE X-RAY STYLE, 
has that been your most successful track? 
JOB: That was good. We're playing that pretty 
good right now actually. 


SKRATCH: I saw it on Reverb on HBO, Have you 
seen it? 
JOE: No, I haven't seen it. 


SKRATCH: Oh wow. 
little piece. 

JOR: Since that piece, we got a new drummer 
named Luke Bulien. He's & swinger, this guy. 
And we also got a new bass player named, Simon 


It's precty good. Not a bad 


a ¥ 


Stafford, who used to be in the 
Long Pigs, I don't know if you've 
heard of them. 


SKRATCH: Oh Yeah! Great band. 


JOE: Yeah, he used to be in the 
Long Pigs and we nicked him!, 






JOB: Yeah, really good huh? 


? SKRATCH: Yeah, I really liked some 
of their stuff, I also know that in 
your live sets you play a few Clash 
tracks right? 

JOE: Oh! weet, we played _ gvery- 


ea v a a crs se 
<iat ey S thet SI 56nd eoke- 


Place that you said, "You can't go 


forward if you keep getting stuck_—-~ -~ 


in the past.” 
JOE; Yeah, this is a big problem 
for me. 


SKRATCH: §Sverybody looks at you 
as, not only as a talented musi- 
cian and singar/songwriter but 
also as part of a history. One of 
the articles I read, called you the 
uncrowned king of rock. 

JOE: No! (in disbelief) Really? 
You gotta be kidding. there's been 
loads of rockers! 


SKRATCH: Yeah! I mean that's pret- 
ty close to Elvis, I'm telling ya! 
JOE: No way, I can't get anywhere 
near him! He's KING! 


SKRATCH: With The Clash being such 
an important band and you've got 
all these bands like The Ramones 
that are now eligible to be in the 
Rock N Roll Hall of Fame, The Clash 
is not far behind. ( RRR 
JOE: Yeah. : a 
oe SS Se 
SKRATCH: Is that difficult for you 
to accept your place in rock n roll 
history? 

JOE: No, I can’t really accept it. 
There's same sort of feeling I get 
thac if you really chink about 
that, you can get sauced in the 
head and you kind of loose your 
edge. That would be fatal. I just 
really concentrate on what we're 
doing right this second or today or 
what we're going to do tomorrow. 
That totally helps save any brain 
cells that I might have ijeft, so, 
it‘s pretty occupied by that. 





SKRATCH: So, you basically want to 
keep going, keep looking forward 
without looking back? 

JOE: Yeah, kind of, just bacause 

it's kind of betters 

SKRATCH: ‘Sica pou on your toes, on 
. your edge, like you said? 

JOE: Exactly. There's a lot of 

great records out there and you've 

got to get out there and work it. 





‘ SKRATCH : Lately you've been 
receiving a lot of awards for the 
work you've done with The Clash. 
Did you ever think back in the day, 
when you first started, that you 
would actually be winning awards 
for music? 

JOB: The awards thing is quite 
interesting because I‘m not a big 
fan of this stuff. Because we did- 
n't have them back in the day, I 
think it made everyone concentrate 









JOE: No, 
weeks 


SKRATCH : 
religion or radicals or something 
to that effect. Tt's just pure emo- 
tion right now. What do you think? 


SKRATCH: What does 
JOE: 


JOB: 


have come from India, 
must have come from someone trying 
to catch a monkey ant’ the best way 
to do it was creep softly upon 
CHEM. go meee 


and what they were doing or what 
they were going to say or play. 
Today's new groups might try to win 
@ prize. We're really grooving on 
the 
strokes over have.” 
mess 2 EF 

Politically 
What are some 





charged 
of your 


lyrics. 
songs, lyrically, that you're most 
proud of? 

JOE: I don't know, 
about that as the next lyric that 
I'm going to write, keeps up the 
challenge. 


I mostly thank 


SKRATCH: That's pretty good. So, 
you're MOST proud of what syou re 
going to write next> 
JOE: Right. es earch 





SKRATCH: I like Chit, What about 
when you look back, I know this is 
kind of turning invo the current 
events of the world, but do you see 
anything, politically that you 
want to shout abou: or that you 
want to say someth:ng about? Are 
you still in that mode or do you 
keep policics to wourself these 
days? 

JOB: No, most of the songs on 
Global A Go-Go are kind of going on 
about something. I ‘on't know what 
but definitely the, all have a 
Girection to them. I think about 
stuff like that a lot, I guess. 


SKRATCH: What do yeu think about 


what happened recently in New 
York? 


JOB: What can you think about ic, 





JOB: It's just so shucking. It's so 
hard to even think ‘t's real. The 
way we've seen that in a movie, so 


many times, things biowing up and 


stuff, not until you see if for 
real, it's just se intense. I think 
I'm stiil in a state of shock, 


SKRATCH: Yeah, I tiink a lot of 


People are. You haver't been to the 


states since... 
we're coming over in a 








<== 


SKRATCH: Do you think you'll be 
affected? It's a dzfferent place 
here. 
dot. 
political opinion about whether it 
be their stand against the Afghani 
Govermment... 

JOE: 


It‘s strange. You'll get a 
of people expressing their 


The Taliban. 


Yeah, Th: fYaliban or 


JOE; Well, I think softly, softly, 
catchy monkey, ig che way to go 
forward. 


chat mean? 
They don't have that phrase 






It means, I think ict might 


the phrase 





a 
12, 


JOE: If ya run at them, they run JOE: That is the best bic of it; 
I guess that's where the 


away. 


phrase came fromm. 
of describes the way you 
should go about something. 
probably the way to go to try and 
find out the perpetrators, 
than go in and blow everybody up. 
though people feel 
engry and stuff, I really hope that 
c201 heads prevail, 


sort 


Even 


SKRATCH: 


So, 


JOE: 


SKRATCH: Well, so what is the plan 
for The Mescaleros? What does the 
future hold? 

JOB: We don't seem to have the 
ability to plan ahead go I guess 
we're gonna rock in the U.S., 
@ piece in Burope maybe and some in 
Japan and then we're gonna look 
around and wonder what to do next. 
That'll take us up to Christmas and 
that's about as far as I can work 





really. s zled at the abrupt response) 

—= peg JOE: THAT'S COMPLETELY WRONG! (b 
SKRATCH: ae: what do you think of stumbles forward through hia) 
your label mates over at Hellcat? response, as if caught up in the 


JOE: 


just 


(ie Soutds like a man who's been process never stops! I don't think’ 
everywhere in the music business, 
as if he's seen it all, 
the questions) 


SKRATCH: 
self in the future? Where de you 
want to end up at over the next i0- 
20 years? 


"wOW!* he's already thinking, 
JOE: Oh I don't bother with that "Man, there's a bum note in 


crap! I see up to Christmas, 
that's as far as I can see. I real- 
ly like to live in the moment I 


JOE: 


SKRATCH: You don't? 77 

JOE: No, We're here on earth, let's 
do some good. People in the future 
will have their own things to worry 


about. 


GKRATCH:; 
out, 


(Sounding less resolved, 
just picking something at random) 


o SKRATCH; How does it make you feel 
er eter rege ——Fnen you mest a person who comes to 
you having been affected by your 


lyrics? 


have told me about 


you're not afraid of,..I'm 
sure you're going to have a little 
bit more of a difficult ~time with 
flying around these days, take you 
forever. 

Yeah, sure, 
amps and guitars. 


You mean like Merle Haggard 
and Buju Banton.. 
signed Tricky at 
Helicat. 
the groups on the label so I reai- 
ly like being on the label with 


these people a —<—T 





SKRATCH: if you can't see into the 
future, how would you like people 
to remember you for? 

I don't really want to be JOE: ;_Sxactly! 
remembered Ray. 


be it film, music, 
JOE: Okay, 
bered as "not a bad lyric writer.” 










































then you really can feel you" 
done something concrete because 
here’s a guy telling you how he was 
goma join a bank in South Africa 
but then he dacided to go to London! 

and take up the bass guitar or in 


But it means, 
It's 


rather 
know, things like this. I like tha 
because it's 

notion anymore, 


really not an  abstraci 


it's there sin | 


in front of you. Those are the ki 
of things that kind of keep yo 
going. That's the only time I per- 
.a feeling. 





That's very interesting. 
mit myself to have.. 


SKRATCH: 
VOOR. nes 


JOE: 
anna 


~— / 
SRRATCH, Do you feel rewarded, 
like -this is what it's all about? 
JOE: ..yeah, I allow myself to 
feel that. That doesn't come under 
the heading of "going soft in the 
head. “ 





with a bunch of 


SKRATCH: A general statement would 
and 
done, with what you've written... 
JOB: NO! {in a loud voice he inter- 
rupts the statement) 


SKRATCH: NO??!! (completely puz- 





emotion of the moment), No one is 
ever happy with what they've done. 
Everyone who's made a record must 
be crazy little nit pickers by the 
end of it! Because you're trying to 
get the details right, each little 
—~s»nuance- we're really fanatics 
about trying to get it right! That 


.I think they’ve 
Epitaph 
I've toured with many of 


you could find a single artist 
who's happy with anything they‘ 
done- "why ig that note in there, 
‘why did I say that? Well tha 
sucks!"~ Everybody's done that, 
even Jimi Hendrix probably thought 4/ 
that while we were all going - 


so I pose 


So how do you see your- 


bur 


















ing it. You wouldn't put your nam 
on it otherwige,.rtght? ~ 


—_— 


At this point, 
has run out and Joe must get back 
to work, He leaves us with sounds {\ 


as Groove Armada, Pulp and few 
other groups make music in 
background. His manner is nog 
lacking in civility or of sincare} 
appreciation for my time. I ami} 


grateful and a 
same respegh._ 


ss 
as qe aS re 

Joe Strummer and the Mescaleros' 
new CD, GLOBAL A GO-GO, available, 
on HellCat Records, is in stores 
now, You can catch the Mescaleros 
on the road throughout the end o. 
the year, for up to the minute tour 


With everything you put 
etc? 


I‘d like to be remem- 





JOBE: It's amazing how many people info visit www.epitaph.com or JG 
things like visit the official Joe ey, 
website at 


http: //wew, meg 


that. 


SKRATCH: 


feel then? 


mer.co.uk. 






How does that make you 


House of Heroes 
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D.O.A. 
Interview by 
Marcia Taylor 


D.0.A. was the first Canadian punk band to 
achieve success in the U.S. Since releasing 
its first record in 1978, DISCO SUCKS, the 
band has kept going, changing its line-up as 
necessary. The trio currently consists of 
original member Joe Keithley (a.k.a. Joey 
Shithead) on guitar and vocals, Kuba on bass, 
and the Great Baldini on drums. Keithley has 
remained very political and coined the phrase 
“TALK-ACTION=0.” The band has a new full-length 
out, WIN THE BATTLE, on its own label, Sudden 
Death Records. The album is full of anthemic, 
humorous, topical punk songs. 


You can catch the band on Saturday, November 16, 
at the Showcase Theatre in Corona; or on Sunday, 
November 17, at the Martini Lounge in Hollywood. 
| had the opportunity to talk to Joe—who has lots 
to say. | hope | got it all down, Joe! 


SKRATCH: Tell me about where you're from in 
Canada. Is it a big town or a small town? 
JOE: I’m from Burnaby. It’s a big suburb right next 
to Vancouver. There are universities here. And 
we're next to “Silicone Valley North,” where they 
make computer games. It's very similar to the 
U.S. We even have our own version of red- 
necks. 


SKRATCH: Tell me about your family and 
upbringing. What about it influenced your 
starting a punk band and getting involved in 
politics? 
JOE: We were kids who'd just finished high 
school. It was 1976, and we were trying to 
form a band. We'd vaguely heard of The 
Ramones album, and then [our] drummer got 
a copy. | thought it was the weirdest-sound- 
ing thing I'd ever heard. Then we heard The 
Sex Pistols and The Clash. We started D.0.A 
in February of 1978. My father would be like your 
Archie Bunker/redneck type. The music was prob- 
ably a rebellion against that. | got involved in poli- 
tics in high school at 16. There was a big march 
down to the U.S. embassy against the U.S. testing 
nuclear weapons in the Aleutian Islands. 
Greenpeace—which was founded here—organized 
all these kids and got them out of school to protest. 
| listened to bands that were political, like The 


Clash. | was also into 

Woody Guthrie and Bob Dylan—who, of 
course, wrote very political lyrics. Also, I'm 45, so 
| watched the Vietnam War on TV. It was very 
graphic. It politicized me by providing me with an 
interesting exercise in people power. It wasn't 
Nixon who stopped the Vietnam War, it was the 
regular people—like a farmer in the Midwest— 
who stopped the war by putting pressure on the 
politicians. 


SKRATCH: How do you feel about America? 

JOE: It's interesting. Being in Europe and going 
across Canada, | meet lots of people with anti- 
American feelings. | tell them that it's a big country 
and you can’t judge all the people by the man who 
is elected president. 


SKRATCH: The current Bush certainly is an embar- 
rassment. I'm almost ashamed to say that I'm an 
American—like | was when Reagan was president 
in the ‘80s. So you got D.O.A. up and running in 
the late ‘70s? 

JOE: Yes. In ‘78, we released the 7” EP, DISCO 
SUCKS. It became an instant underground hit. We 
didn’t have any money, but we mailed it out across 
States. It was our ticket to travel the world. Our first 
U.S. show was at the Mabuhay Gardens in San 
Francisco. 


SKRATCH: And you've kept the band going since 
then? Are you able to survive as a full-time musi- 
cian and running the label? 

JOE: More or less. It’s a full-time thing; | don’t have 
another job. It's worked out so far—although I'm 
far from a millionaire. | work my ass off. The label 
iS going strong. I'm building my own studio, and 
we've got shows lined up to play for the next one- 
and-a-half to two years. 


SKRATCH: Is it difficult to keep going with punk 
music after so many years doing it? 

JOE: | basically love writing songs. | don't care if 
they're punk or not. | have a record out called BEAT 
TRASH, which is a tip of the hat to Woody Guthrie. 
It's acoustic. | think if you can go out and play 
music and affect people, you should keep doing it. 
| went to university to become a lawyer. | bought 
my guitar the day after | started. | was going to be 
a civil-rights lawyer, like William Kuntzler. Also, | 
believe that if people can, they should try 


t0 

work and 

think for 

themselves. It's 

a lot more chal- 

lenging. I’m an atheist. | saw 

a bumper sticker in San Francisco about that; it 

almost made me go off the road. It said: “Religion 

is the only thing that keeps the poor from murder- 
ing the rich.” 


SKRATCH: How long has the current line-up of the 
band been together? 

JOE: About five years. People come and go, usual- 
ly staying for five to 10 years, so we have cohesion. 
It all revolves around the band’s philosophy. A lot 
of people say that it must be hard playing as a trio, 
but | really like it. It's easier to travel with fewer 
guys. There's fewer people to argue with, fewer 
people to drink all the beer. We have a big van 
when we travel, and it’s really very easy with just 
the three of us. | think if | was in a big band, with 
horns and all, I'd just have to drive by myself. 


SKRATCH: Would you like to tell me about some of 
the songs on the new disc? 

JOE: Sure. There's “Just Say No to the WTO”, 
which is anti-global trading. “Warmonger” is also 
on the heavy side. You can relate it to the current 
situation. It's about my youth and growing up with 
images of the Vietnam War on the TV. First it was 
in black and white; then we got a color TV, and 
you'd see very disturbing images, like a wounded 
guy trying to hold his guts in. A bunch of stuff is 
on the fun side: “Mexican Holiday”, “Beer 
Liberation Army”. That's about what we used to do 
when we were young. You can’t buy beer very late 
here; the stores close. We'd go up to a brewery and 
cut a hole in the fence. Then we'd go to the load- 
ing dock and grab as much beer as we could. We'd 
keep going until someone finally dropped a case, 
then the lights would all come on, and we'd get 
away as fast as we could. 


SKRATCH: So there are plenty of rednecks in 
Canada? 

JOE: Lots, just like in the U.S. “If | Were a Redneck” 
is just a piss-up, send-up of the whole redneck 
thing. | stole the idea from “If | Were a Rich Man” 
from FIDDLER ON THE ROOF. 


SKRATCH: | wondered about that, because that's 
a) . 










what 
song came into my mind when | heard it. 

JOE: | came into the studio, and Kuba was playing a video 
game where you shoot people, and he said, “If | was a red- 
neck, I'd shoot you.” Believe it or not, I'm a big fan of 
Rogers and Hammerstein. | have the soundtracks for THE 
SOUND OF MUSIC, THE KING AND |, OKLAHOMA... 
When | was a kid, | loved PAINT YOUR WAGON. 


SKRATCH: Do you write all the lyrics for D.0.A.’s songs? 
JOE: | write all the songs these days. There used to be 
some guys in the band who wrote some songs. But, as | 
said, | love writing music. 


SKRATCH: Have any of your kids followed in your foot- 
steps with music? 

JOE: My 15-year-old is active in the jazz band, playing the 
trumpet. My daughter, who is 12, plays the bass. | had 
both of them playing piano for years. My youngest son 
really likes playing lacrosse and hockey. 


SKRATCH: It seems like everyone plays hockey in Canada. 
When | interviewed Propaghandi, | asked them if they were 
into hockey, and the guys said, seeming a little embar- 
rassed, “Only if it's just a family game.” 

JOE: We play charity games against radio stations some- 
times. Once we played Bad Religion. [...] They thought 
they were hot shit, but we beat them—even after giving 
them a lead. They're really nice guys. | think we have five 
or six songs about hockey that we've written over the years. 
There's this big book that came out, THE ENCYCLOPEDIA 
OF HOCKEY, and there's four paragraphs about D.O.A. It 
says that we popularized the confluence of rock and hock- 
ey. I'm very glad we got into the bible of hockey. 


Feb 8th 

Lampesi 

in Fullerten 
Booking: 


213) 200-5220 >» www.cell 


SKRATCH: So what's coming up for 
D.O.A. in the next six months or so? 

JOE: We have a big U.S. tour in April. I'm also working on 
a book. It should be out in the fall of next year. 


SKRATCH: What is the book about? 

JOE: It’s about D.0.A. But it’s not just touring stories from 
the road. Its a look at the spread of the counterculture 
through Western society as seen through the eyes of a 
punk band. | also do acoustic, solo shows, where | begin 
with spoken word and go into songs. I've always liked 
going in front of people and explaining stuff. It's probably 
what drove me into politics. 


SKRATCH: Speaking of politics, tell me about your politi- 
cal career. | know you have run for office before with the 
Green Party. 

JOE: | ran for city council. | also ran for M.L.A. [member 
of Legislative Assembly], which is like your state senate. | 
did okay, but | didn’t win. 


SKRATCH: Okay, here's one last question: You talked ear- 
lier about ‘60s political singers/songwriters who influ- 
enced you. | am always fighting over this issue with 
younger people in the punk scene. Why do you think that 
people who are punk are so reluctant to give any credit to 
the counterculture movement of the ‘60s? 

JOE: Having grown up and been just a little too young to 
be a child of the ‘60s, | still took a lot of inspiration from 
the artists and athletes who stood up and spoke up against 
what was going on at the time—people like Muhammad 
Ali and Jimi Hendrix. What if Michael Jordan stood up like 
Muhammad Ali? The modern person in a real state of pop- 
ularity is more worried about losing his or her millions of 


hish.com«S 






















dol- 
lars in 
con-¥ 
tracts. 


put 
the ‘60s out 
of ignorance. <~" 
Their definition of “Sas 
trying to be punk is 
ill-defined. It's one thing to 
have an anti-authoritarian attitude, 
but another thing to actually try to change 
things. The counterculture of the late ‘60s and early 
70s came out of the ideas of the Beat Generation. 


SKRATCH: Well, that's partly what I’m saying. Nothing 
comes out of a total void. Everything has roots and/or 
influences. 

JOE: Some younger people are just missing the point 
Their perception of the time is from the mid to late ‘70s. 
When | got into punk, most of the counterculture music 
had died off. The bands that were popular were Fleetwood 
Mac and Journey and that kind of thing—bad bands. Even 
the bands that had [once] played good stuff had [by then] 
dropped all the lyrics about rebellion. But there was some 
great music in the late ‘60s and early ‘70s. 


SKRATCH: | had a close friend who was really into all the 
political folksingers from the ‘60s, so she got me listening 
to all that. It was fun to talk with you about that music. It's 
not a subject that comes up very often! 


US 
Feb 15th 


Rude Degs 
in Covina 


onsored by 1364 Clothing & Ent. 











Electric Frankenstein 
Interview and photos by Anarchy Alicia 


Electric Frankenstein is: 

Sal Canzonieri-rhythm guitar 
Steve MiLier-vocats/tead guitar 
ohn Steele—drums 

Bill-bass 


Electric Frankenstein, also known as EF, is a 
high-energy punk rock ‘n’ roll band from New 
Jersey. Its influences include bands like The 
isfits, The Dictators, Crime, The Stooges, 
and The Dead Kennedy’s. It plays fast, loud, 
and hard, sending bolts of energy through 
your spine! If you like rocking out, then you 
will love Electric Frankenstein. The group 
first got attention with a series of singles 





on several different indie labels, and it 
apereiee on many compilations. Its first 
full-length reco entitled ELECTRIC 


rd, 
FRANKENSTEIN CONQUERS THE 
1994, ear later “EF 


WORLD, came out in 
returned with SICK 


A 
SONGS, and THE TIME IS NOW came out in 1995. 





LISTEN UP 
BABY and 
SPARE PARTS 


came out in 
1998. In 1999 the band 

came out with two more albums, HOW TO MAKE A 
MONSTER, and DAWN OF ELECTRIC FRANKENSTEIN 
With 10 albums and nearly two-dozen singles 
already to its credit, the group continues to 


be prolific. Its latest record, THE BUZZ of 
1000 VOLTS, came out in 2002. I caught up with 
Steve, John, and Bill in Costa Mesa, CA. 


SKRATCH: How has touring the West Coast been 
for yout 

STEVE: It's been good; we've had a lot of fun. 
For 10 straight days we have been touring in 


, 10 different cities up, down, and around the 


coast. We started out on Halloween night in 
Long Beach, California, and our tour ends 
tonight here in Costa Mesa, California. After 
the Halloween show that we played with The 
Stitches, we hooked up with a local Orange 
County band called El Nada, who's been play- 
ing with us on this tour. El Nada is fuckin’ 
fun to drink with. I’ve never met a band that 
ce OES more-or as much-beer as the members 
0) i 


SKRATCH: I heard that you got a new bass play- 


> eq THE (INTERNATIONA 


© BIGGER CAGES, 
— LONGER CHAINS 


er with you. When did 
he join the band, and 


how. 1S it working 
(oUharg 
STEVE: Bill, our new 


bass player, has only 

been in the band one 

month today. This 

; mini-tour was actual- 

# ly a good way to break 

’ fim in. It's working 

g<$ out great for us 

$*~ because he's a good 

in Na er and he’s cute- 

\ ooking, so he'll 

: bring more 
Proce girls: 


SKRATCH: How long have you, Sal, and John been 
together? 


around 


STEVE: Since 1991 
SKRATCH: Is that when EF was created? 
STEVE: Yes. In 1991 brothers Sal and Dan 


Canzonieri-along with our old guitar ea 
Jim Foster-started the band. I was in a band 
called The Crash Street Kids at the time, but 
also had an ad out seeking a new gig. They 
called me and asked if I would be interested 
in singing for them. I went down and sang with 
them, and we recorded some demos, which ended 
up becoming the first EF singles. 


SKRATCH: Who decided on 
Frankenstein? 

STEVE: Sal did. When he was young he lived in 
Italy, and in the town where his family was 
from was a night club called The Electric 
Frankenstein. Sal was only four years old 
when he first saw the sign, but being a fan 
of monsters and horror, the words stuck in his 
head forever. When he and his brother decid- 
ed to start a band, he knew exactly what he 
wanted to name it-and did. 


the name Electric 


SKRATCH: EF always manages to have brilliant 
posters and record covers. Who does your art- 
work? How do you pick your artists? 


G-song EP out 01.21.03 
L) NOISE CONSPIRACY 















STEVE: Actually, they seek us 
out. The name EF lends itself to 
great art. A horror «icon like 


Frankenstein evokes great imagi- 
nation and creativity from some 
artists out there. Chris Cooper 
(a.k.a. Coop) was one of the many 
artists that we have used for 
cover art. 


SKRATCH: Were you guys 
into monsters and horror? 
JOHN: Well, I do have tattoos of 
Lilly Monster, Frankenstein, and 
Count Chocula on my arms. 

BILL: I’ve been into monsters 
since I was a little kid. I col- 
lect all. kinds of monster toys, 
stuff related to horror. 

STEVE: Salis really into the 
horror stuff, too. He has a lot 
to do with EF’s whole image. 


SKRATCH: Over the years EF has 
put out material on so many dif- 
ferent labels. Has it helped or 
hindered you? 

STEVE: It has never hurt us. I 
think it has helped. On the level 
at which our band is, it’s better 


always 


to. spread your- 
w Self all_over the 
x place. It gives 
: you more oppor- 
tunity to reach a 
bunch of differ- 

ent people. 


SKRATCH: Would 
oe YOu say that yeu 
have an exclu- 
sive, cult, 
underground fan 
«,base throughout 
if the U.S.? 
JOHN: Some 
é places we do, but 
it’s more so in 
Europe than in the U.S. All over 
ee they go crazy for us. 
STEVE:-We do really well anywhere 
but home. When we leave the East 
Coast and get into the middle of 
this country, the fans really 
come out. The kids are so hungry 
for rock ‘n’ roll, they love us. 
People on the West Coast and East 
Coast tend to be a little more 
jaded. 


SKRATCH: What do you think about 
Orange County? 

BILL: People in 0.C. don't seem 
to be jaded. It’s only an hour- 
and-a-half from Los Angeles, but 
it's totally different 

STEVE: The scene in Orange County 
is incredible. Every time we have 
ever played here in the last six 
ears, they have always been our 
est shows. The kids here are 
fuckin’ great! 


SKRATCH: Tell me about the New 
Jersey music scene. Is there one? 
STEVE: Actually, the music scene 
in New York-a lot like in San 
Francisco-is dead. We do have a 








really good friend, though, who 
has taken over a local club in New 
Jersey. The club is called CON- 
NECTIONS, and ve seem to be 
getting some huge bands in there 
now. It’s the one place in New 
Jersey that’s the best for any 
band who's coming out here to 


phay at 

JOHN: New York now in 2002 1s all 
investment bankers, dot-comers, 
MTV, REAL WORLD, and SEX IN THE 
CITY wannabees. There 1s no music 


scene in New Jersey or New York 
i bs now. 

BILL: Even the Boston scene is on 
the way oe eee with 
Philadelphia. It’s getting hard 


to find a place to play in the 
Northeast. 


SKRATCH: Are any of you playing 
in other bands besides EF? 

STEVE: During our off-time from 
EF, we all have side projects. I 
am in a band called Cherry 
Thirteen. We are actually working 
on our second record right now. 
BILL: Along with John, I'm in 
another. band called The High 
school Sweethearts. I also have a 
rockabilly band called The 
Tombstones. 

JOHN: The High school Sweethearts 
is on Get Hip Records, and you can 
check us out at 
hssweathearts.com, 

STEVE: Sal is in a band, called 
Kung Fu Killers-although nobody 


“4s supposed to know that. It’s a 


secret band, and [its members] 
all have secret identities. 


SKRATCH: Who, in your opinion, is 
the first real rock band or rock 
performer from the 1950s? 

JOHN: Jerry Lee Lewis, because he 
was controversial. 





STEVE: Little Richard. 
great showman. 


SKRATCH: While growing up, what 
was your favorite band? 

JOHN: The Rolling Stones—but only 
ue until their record SOME GIRLS 


He was a 


BILL: AC/DC. 

STEVE: Aerosmith. 

SKRATCH: Do any of you believe 
that, with all of the medical 
technology Elite scientific 
advances, in the future man will 


create a real life Frankenstein- 
et £0: See= iT ete can? 
TEVE: It's probably been done 
already in some lab somewhere, 
but the government is keeping it 


a secret. I believe it 1s very 
possible. 
SKRATCH: If a real-life 


Frankenstein turned up, would you 
ask him to join the band? 
JOHN: Hell yeah. He could sit in 
on drums if he wanted to. 


STEVE: We would be partying and 
TaN ne co: tokes with the moth- 
erfucker, for sure! 


SKRATCH: Where do you see your- 
selves in 10 years? 

BILL: In 10 le I will probably 
be overweight, selling bootleg 
merchandise on e-Bay to pay the 
bills. 

STEVE: Fucking dead, for sure. 
JOHN: I. see myself living in 
Orange County enjoying the sun- 
shine, dressed in Cuban recre- 
ational gear. I will be wearing a 
Panama hat, slacks, and slip-on 
shoes. I will have a pencil mus- 
tache, a big ring, and a tea-cup 
Chihuahua named Senor Pepe—and 
you can call me Sefor Juan. 
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Har Mar Superstar 
Interview Brian Spiegel 


Har Mar Superstar is no 
regular man, he is a one- 
man show. And this isn’t 


just any one-man show: it's 
an energetic, hilarious, 
soulful show mixing Stevie 
Wonder with Weird Al with 
Justin Timberlake. While 
his lyrics are wacky and his 
stage show is hilarious (to 
say the least), Mr. 
Superstar takes what he 
does very seriously. | got a 
chance to interview him via 
phone on his way through 
an airport in Chicago. | 
could tell you more, but I'll 
just let the interview speak 
for itself. 


SKRATCH: Where are you 
right now? 

HAR MAR: I'm leaving the 
airport in Chicago, 
O'Hare...Gotta pay really 
quick; | have to do it right 
now. 


SKRATCH: What are you doing in Chicago? 
HM: I've got a show tomorrow. One second... 


SKRATCH: Okay. 
[Two minute pause.] 
HM: Sorry about that. 


SKRATCH: No problem. Airport stuff. 
HM: Oh yeah. I'm actually on tour with The Strokes right now. 


SKRATCH: Is that just completely awesome? 
HM: Yeah, it's pretty fun. They're nice dudes. We have fun 
together. 


SKRATCH: How did you hookup with The Strokes? 

HM: They've seen me play before. They brought me on tour 
with them in, like, January. The band saw me play, and | met 
them at a party, and they asked me to come on tour. 


SKRATCH: Do you get a lot of band hook-ups that way? | know 
you're touring with Incubus. That just seems like a really inter- 
esting match. How did you hook that up? 

HM: Um, friends of mine are friends of theirs, and we were lis- 
tening to the album; and the Incubus guys were asking about 
it, and they asked for a copy of the album. So | gave them a 
copy, and they got way into it and asked me to go on tour. 


SKRATCH: How do you expect that tour to go? You're going to 
be playing to, like, 15,000 people? 

HM: | don’t know. | think it will be good, | think it will be fun. 
I'm the only opener when I'm on that tour, so | think it will be 
pretty easy to keep the crowd at bay. Sometimes they get kind 
of bored with the opening bands, but this should be pretty 


easy. 


SKRATCH: | saw you at This Ain't No Picnic, and that was my 
first experience with Har Mar. What do you want me to call you 
by the way: Har Mar? 

HM: Yeah. 


SKRATCH: Okay. | was absolutely blown away. What do you 
think the secret is to your live show? 

HM: | don’t know. | think it's probably the energy more then 
anything. | don’t let my energy go down at all 


SKRATCH: | noticed that. How did you start up with music? 
HM: Probably piano when | was a little kid. | learned to play a 
lot of different instruments and sing and different musical shit 
like that. 


SKRATCH: And that led to this how? 
HM: | have no idea. 


SKRATCH: How did you come up with the idea of doing what 
you do now, the one man show and the dances and stuff? 
HM: | came up with all that stuff a long time ago. | just talked 
about it for a long time. | knew | was going to do that but never 
really started to. do it until a few years ago. 


SKRATCH: Were you in any bands before that, or did you have 
any musical experience? 
HM: Uh, no. 


SKRATCH: Where do you get the musical track that you sing 
to? 

HM: | collaborate with a bunch of friends, and then we make 
the songs. Like for the new album, The Faint helped out with a 
lot of it. [...] My friend Howard from down the street helped a 
bit. My friend Eric Olsen helps me produce everything. So we 
sort of like all get together and fuck around, see what comes 
out and take the best of that and make a record out of it. 


SKRATCH: | actually read that you took Kelly Osbourne to the 
MTV Video Music Awards. How did that go? 

HM: It was fun. | don’t know...The VMAs are pretty stupid— 
but the parties were fun. 


SKRATCH: Was that your first experience with the MTV crowd? 
HM: No. [Anyway], it was like your average party: everyone 
was trying to impress everyone else. | wasn’t enamored by it 
or anything. 


SKRATCH: What are your influences? 
HM: Stevie Wonder and Prince and Michael Jackson (like early 
Michael Jackson). 


SKRATCH: | noticed that you did a Stevie Wonder cover when 

you played This Ain’t No Picnic. Do you do any other covers 

when you're performing? 

HM: Not really. Sometimes | cover like part of a Fiona Apple 

song that | don’t really like—so | don't do the whole thing. | 
don’t know the words. 


SKRATCH: Have 
you toured 
Europe and stuff? 


done one tour of Europe, and it was real- 

ly good. And I'm sure I'll be getting bigger 

in the U.K. within the next year. [...] Yeah, it's really good. 
People just party over there. [...] 


SKRATCH: Do you think people are more open to the kind of 
music that you do in Europe than in the U.S.? 

HM: No, but | think people like to be impressed more there— 
and if you have a really good show there, they will [get into it] 
a lot better; whereas people here are more fickle. 


SKRATCH: Do you like the idea of winning over an audience? 
HM: Yeah, | like it. 


SKRATCH: Do you feel like you have to do it, or do you think 
the audience is open-minded enough that when you play for’ 
them they will understand? 

HM: | think it all depends on the show. Most of the time you 
have to win them over. 


SKRATCH: You say stuff on stage, like that you're frickin’ awe- 
some. Do you really believe that you're frickin awesome on- 
stage? 

HM: Fuck yeah. 


SKRATCH: It's great to hear an artist say that instead of the 
usual, stupid stuff. What kind of music are you listening to 
right now? 

HM: Actually | was just listening to David Cross's double- 
album that is coming out pretty soon. It's really funny. It's two 
different shows. Just hilarious stuff. 


SKRATCH: Were you able to check out Mr. Show when it was 
on tour? 
HM: Yeah. 


SKRATCH: Was it just awesome? 
HM: It was great, yeah. My ticket was really good. | love them. 
David Cross is one of the funniest people alive. 


SKRATCH: Have you ever met him? 
HM: Yeah, | met him; he was opening up for The Strokes. 


SKRATCH: Yeah, everyone's opening up for The Strokes. How 
many shows are you doing with The Strokes? 
HM: Right now just four. 


SKRATCH: How has the audience response been? 
HM: Normally pretty good with these guys; but sometimes it 
can get sort of weird. But people are normally into it. 


SKRATCH: You're playing to about 6,000-seat places? 
HM: Yeah. 





SKRATCH: Have you toured with anyone else big? 
HM: Not really, no. I've played a lot of shows with, like, The 
Faint. I've never done arena tours or anything like that. 


SKRATCH: Do you like playing with the “big band” in arena’s 
or doing the one-man show in clubs? 

HM: | like them both. The club shows can get more crazy. They 
get a lot more fur because people are closer. | love playing in 
arenas, too, because you get treated very well. 


SKRATCH: Do you get your own dressing room? 
HM: Yeah. 


SKRATCH: Do you trash it every night? 
HM: No, | normally trash other people's. [Laughs] 


SKRATCH: Anyone ever stop you and try and get an autograph 
from you thinking you're Ron Jeremy? 
HM: Yeah. 


SKRATCH: Does it annoy the hell out of you? 
HM: No. It sort of annoys me when people think that they are 
the first people that ever thought of it. 


SKRATCH: Are you really trying to look like Ron Jeremy? 
HM: Yeah. If | wasn’t then it would be sort of pathetic. 
[Laughs] 


SKRATCH: | read on your Website that you've made out with 
many models. Anybody you would like to kiss and tell about? 
HM: No. 


SKRATCH: Wow, that’s awesome. How do you think their 
crowds would like you? 
HM: | have no idea. | would love to find out. 


SKRATCH: What do you think is up next for you. Can you see 
your new album blowing up? 

HM: Yeah. We're doing a video. We're gonna try to get it on 
MTV. 


SKRATCH: Have you ever thought about touring with MC Paul 
Barman? 
HM: Yeah, I’ve thought about it, but... 


SKRATCH: | always thought you guys would go good touring 
together. 


HM: 
Yeah. 


“It sort of annoys me when peo-» 


ole think that t oS are the first 
0 


people that ever t 


SKRATCH: How do you dictate how a live show goes? Is it sort 
of what you've been doing for a long time, or do you sort of 
gauge the crowd and just go off that? 

HM: Yeah, | sort of ad lib. | don’t really have anything worked 
out. | just sort of go with it; | just sort of go up there and party. 


SKRATCH: Do you get a lot of comments on how you look like 
Ron Jeremy? 
HM: Yeah. 
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SKRATCH: Yeah, just sort of keep it a secret. Um, where can | 
get some of those assless chaps that you have? 

HM: My friend Amy makes them for me in New York. She pro- 
vides all my stage clothes. You could probably hire her to make 
something for you. [Laughs] 


SKRATCH: Who would you love to tour with? 
HM: Probably...This is a hard one.... Either Sade or Mary J. 
Blige. 


ral 


ught of it.” 


would be too silly, if you know what | mean. I’m not really into 
the silliness. 


SKRATCH: Anything else you would like to add? 
HM: I'm the best. Buy my fucking record. 


Har Mar Superstars new album, YOU CAN FEEL ME, is in 
stores now, so run over your mother to get it. 
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If we listen to 
the same thing 
every day-like, i 
we listen to 
Gorilla Biscuits 
every day—we're 4 
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JUST LIKE Gorill 
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‘fucking thing, some stupid she does. 





















shit. 
: What do? 
RACHEL: ) autopsies. I haven't been to 
: ; work in like a 
JUSTIN: Yeah, but, you JUSTIN: [Laughs] So the bodies are all 
know, the reason why we piling up. 


SKRATCH: What do you think of the: 
fact you have fans? : 
JUSTIN: I think it's great. 
Madball's back in é “4 





this great, GREAT fuckin band. 


‘ Fe oot changed names was that we RACHEL: {Laughs} I have a lot of work to 
Maybe people didn’t gave them a_ < Became 


: aoe a i wanted to be a different do. I've been at the medical examiner's 
chance the first time around, but 


: i band. office for like a year-and-a-half, and 
now they respect them and realize 


Slowly the examiner would teach me how to 
that they're one of the best NYHC 


E } SKRATCH: What's different? do them; and now. they sort of let me do 
bands in, like, 10 years. So we're 


JUSTIN: Indecision got ver them. I've seen so much shit I forget what 
glad that they're back, and we i a 2 


metal towards the end, and I've seen. Like World Trade Center stuff— 


people in pieces and shit. Justin | printing press, and I'm making 
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cials and shit...like, "Hey, you 



















wanna buy a car?" Anything, from 
fucking tobacco ads (which I SKRATCH: Where 


really hate doing for reasons of | 2 . BOx¥O! Oe: 
* & i ' 


I usu- 
ally snow- 
board on my 
time off. I 
haven't real- 
ly had a lot 
of time to 
[do so late- 
ly). I've 
been snow- 
boarding for 
six years. 
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7 ee & 3 yy An Interview with Jenny Lewis 


tar), Pierre DeReeder (bass), and Jason Boesel 
(drums)—writes catchy, pretty pop songs that 
have wooed audiences and critics alike. The 
band, it seems, has a flair for the adorable. 


After the success of its 2001 debut full-length, 
TAKE OFFS AND LANDINGS (on Seattle's 
Barsuk Records), the band signed on to 
release an album with Saddle Creek Records. 
Rilo Kiley is one of the few bands from outside 
of Omaha to be included on the Saddle Creek 
roster, but there's no lack of camraderie 
because of this, as most of the rest of the 
Saddle Creek roster seems to be represented 
on the band's second album, THE EXECUTION 
OF ALL THINGS, as appearances by more than -.. © 
a few Saddle Creek veterans grace a number 
of tracks. The record was released last October 
to glowing reviews. The band members, how- 
ever, are no strangers to the spotlight: if either 
Jenny or Blake look familiar, they probably are, 
since both were child actors. 


Interview by Marleigh Riggins ou 


This interview was conducted via telephone with Jenny Lewis.” 


SKRATCH: How are you doing? 
JENNY: I'm doing okay. 


was really cool. 


SKRATCH: You just released your second full-length on 
Saddle Creek, out of Nebraska; and you released your first 
album on Barsuk, out of 
Seattle; while the band is 
based in L.A. Did you make 
a conscious decision not to 
record with an L.A.-based 
label? 

JENNY: I think that Los 
Angeles, for the most 
part—with the exception of 
a couple of bands here— 
are pulled in by this major- 
label hovering thing, so I 
don't think we were ever 
really exposed to a lot of 
people in Los Angeles that 
are into the same things 
that we are Into, It didn't 
necessarily even cross our 
minds. We just started playing shows, we started recording at 
home, and nothing really awesome presented itself to us. 
Then, by chance, we were introduced to Josh from Barsuk 
Records...That was really the first time we talked to anyone 
about anything—and it just worked out perfectly. As far as 
Nebraska goes: we went there because Mike Mogis is there 
and his studio is there, and we wanted to work with him. L.A. 
isn't necessarily the hotbed for Indie rock. It's kinda some- 
thing else here. It's just sorta driven by commerce, and we 
didn't really want to be part of that. 


SKRATCH: I heard you just got back 





from Belgium this week. 

JENNY: I did. I am SO jet-lagged. I had 
such a good time, though. I was there 
with my friend's band, DNTEL. It was 
great. We played one show and went all 
the way to Belgium to do it. [Laughs] It 


SKRATCH: On the new album, you guys collaborated a lot 


"Sweet" is probably the word most often used to describe the music (and the musicians) of 
Los Angeles's Rilo Kiley. The quartet—comprised of Jenny Lewis (vocals), Blake Sennet (gui- 







with people who are on Saddle Creek. Did yc 

with them because it was something you wa 

do with the people you met from Saddle Cre 
have you been collaborating with other mus 
all along? 


JENNY: Yeah, 
always playec 
: Our friends. C 
@ first record, a 

t of our friends 
E We had our o 
friend on violi 
another frienc 
cello, someon 
ing trumpet... 
Because we v 
of town in Ne 
and we had t 
friends with T 
| Life and a lot 
bands in Nebi 
- we wanted to 
them play. It’ 
great to go 3 te and have the entire Good 
coming down to the studio just to go to woi 
the record.... Just the environment there is 
conducive to collaboration. 


SKRATCH: As far as the effect that the collat 
had on the record, did you come in with mat 
already prepared and had everyone play on 
you do more writing in the studio, sort of ar 
organic process? ie 

JENNY: Yeah, the songs were written before 
in there.... We went through a lot of preparat 
and knowing Mike Mogis's work and stuff, we 
ed to be professional. We went through som 
production and had demos of the songs, the 
there and we recorded. 


SKRATCH: From everything I've read, Mogis 
some to work with. Did you enjoy It? 
JENNY: Yeah, totally. 


SKRATCH: Is there anything in particular tha 
guys, as a band, try to accomplish through y 
music? Are there any themes or Issues that ' 
sistently try to bring forward, or do you just 
it? : 

JENNY: I don't think that we set out to try ar 
impact anything or represent one issue over: 
There's a feeling when you just write, write, 
record it, play it out...and then maybe at the 
the day you feel a little less stressed. 


SKRATCH: What's the best part of being in t 
for you, personally? 
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JENNY: Knowing that I've got three other peo- come true. JENNY: Well, we recorded, like, 60 songs in 


ple...like having three brothers that I never had Nebraska and chose 11 of them [to release]. We 
growing up. And again, it's the process of finding SKRATCH: Lastly, you released a full- have excess songs that we have finished, so look 
out what's inside yourself when you write...or feel- length and you just came off tour. What for that. We're going out on tour with The Good 
Ing less stressed and sharing that with three is in the future for the band? Life this February. 

other people— 

and making § Roctty grqat at ss ie duces wo to wart entire Go Goo cord... Sus so SKRATCH: Well, thank you very 
this...this THING in environment | there Is rea ally’ conducive to co abora ion. much. 


JENNY: Thanks. Have a nice holiday! 





NERO *%e 


is a 4-piece punk rock band from Minneapolis, Minnesota. Noah Paster, Alex 
Legge, and Noah Rosenberg have been playing together for around two years 
now, and have recently recruited new blood, Derek Metzger. The four piece 
seemed to of had a lot of trouble with the audience by playing this obscured idea 
of bringing real punk rock back to the scene. The band has had lots of reviews of 
people saying they sound like early year stages of The Misfits. 

The band has played all over the state of Minnesota, weather it be a 
Minneapolis bar, or a Duluth club, They'll always try to play their heart out at 
every show and try to amaze some punk rock fan in the audience. The bands 
songs can range from: Drug/Alcohol Addiction ("Wasted Man")-("Johnny No 
Good"), Sleeping Habits ("Sleep"), Murder ("The End"), and Ignorant People 
("Normal")-("Ignore It")-("l Wish | Was You"). Music is possibly to get through 
Nero's official site: http://web-bytes.ath.cx/nero/index.html, or 
www.localband.net/nero/index.html. Influences range from: Dillinger Four, 
Rancid, One Man Army, The Misfits, Weezer, MoRRiS, At The Drive-in, 
Descendents, and Social Distortion. 



























It's probably not all that easy to drive across the country with hardly any 
sleep in a van that keeps breaking down, has plastic seats, and not 
much room...then to get up every night and play spunky, upbeat music 
that raises rock to a new level. But the little treasure behind the Victory 
release KILL YOUR TELEVISION, The Reunion Show, manages to do 
this. Maybe it's the members’ good humor, spirited attitudes, and encour- 
aging temperaments that can be credited; or maybe it's the recent pur- 
chase of a new van with fuzzy seats and being on tour with their home- 
town buddies (translation: a party every night). Brian Diaz discusses the 
good times that needing a new van in Wyoming, watching JACKASS, and 
being a happy drunk can produce. 


SKRATCH: So what happened to you? 
BRIAN: Last night we were driving 
through Wyoming and our van broke 
down. This is the third time it's broken 
down, so now we're in the process of 
buying a new one. 


eee 2 
SKRATCH: Dude, I am so loud. 
BRIAN: Maybe it's 'cause you're 
so far away. 









SKRATCH: Maybe it's 'cause 
‘ou're on a phone and it's roam- 
ng or whatever. 


KRATCH: Who si most of the songs 
= sdinlelicon dy 9S... BRIAN: That's what I meant. 


on the album—'cause. if it's you, you 
sound completely different than I 
“remember or than I thought you would. 
BRIAN: Oh, no: it's Mark. He sings mos 
of the songs off of KILL YOUR TELEVI- 
SION. I sound different, anyways [...]. 





SKRATCH: [Laughs] Whatever. 





KRATCH: I was thinking about this, 
ust because your album sounds so 
appy: there is this whole trend of 
epressing, self-destructive music. The 
act that so many kids listen to it and 
bviously so many kids relate to 
...What do you think this says about 


RIAN: I think that, just like there is 
‘orced happiness, there is forced sad- 
ess as well. I think a lot of it is forced 
adness. They want to fit into some sort 
f musical thing. I think a lot of this 
epressing music is forced by the musi- 
ians. Like they're singing about how 
epressing it is to grow up in the sub- 
rbs of Florida or something like that. A 
ot of those bands aren't oppressed: it's 
ust what is selling, because maybe the : 
ids think it's cool to be oppressed or 
epressed. I don't know. We're [i.e., th 
eople in the band] just happy people; 
e're not depressed. I don't want to 
ing about depressing things, I want to 
ing about happy things because I'm 
appy. 














movie is totally funny, though. 
But it's just like a roller coaster. 
People go on roller coasters to 
get a certain feeling, but they 
still know they're safe. People 
want to feel like they're doing 
something dangerous without 
actually putting themselves in 
danger. Well, in JACKASS, I 
guess they are really hurting 
themselves, but it's funny. 














SKRATCH: But why is it funny to 


KRATCH: You told me you just saw the | BRIAN: You mean to tell me you : 


IACKASS movie, right? 

RIAN: What? I can't hear you at all— 
ou talk so quiet. I think it must be a 
anadian thing. All Canadians talk so 
uiet. 
































































= BRIAN: Well, okay. That song is about my friends, 


of 















don't think watching an alligator eating steak out 

of the guy's ass is funny? It makes me laugh so 

hard. Listen, I saw it twice—it's that funny. Last ae 
night we watched this Steve O. video, and it was- 

n't really that funny; it was more sickening. But it 

was still funny. The answer is: it's funny to me 

because I like watching someone do things that I 
would never, ever do. It's funny to me that some- 

one will actually do these things that I wouldn't 

even consider doing. That's the reason. People like ms 
it because they get to see these things done that 

they otherwise wouldn't because they wouldn't do 


..it themselves. 









SKRATCH: Was there ever a time when you got so : 
mad at someone you wanted to punch them or i 
beat them up or just be violent in general? 
BRIAN: I've never actually ever been in a fight. I 
was assaulted by a bouncer once, though. It was 
actually at our record-release party. 


KRATCH: I think I heard that story. Tell it again. 
BRIAN: Okay. To make a long story short: my 
friends were hanging out downstairs, and the 
bouncer got mad at them for hanging around. 
Then he came upstairs, and I was upstairs, and I 
told him to apologize to them—and he choked me 
nd threw me out of the club. It makes me mad 
when people fuck with my friends and when peo- 
le physically assault me. 











i 





?SKRATCH: In the song "Dedication", there is a line 
:that's like this: "Anyone who claims to know 
omething about nothing at all." Have you ever 
retended you know a lot about something you 
-really don't know anything about? 

RIAN: Yeah, sometimes I do that. I have a theo- 
, though. Listen to this; this is my theory: If you 
ound like you know what you're talking about, 
eople will believe you. Just like if you're back- 
tage and you look like you know what you're 
doing and you look like you belong there, then no 
ne will kick you out. If you talk like you know 
hat you're talking about, people will believe you. 






|SKRATCH: No, because even though you may 
sound like you know what you're talking about, 
:but someone could be listening to you and know 
:the truth and could say you're bullshitting—'cause 
Ou are, and they know you are because they 
now more than you. 













:and it was a situation where there were all these 
tories floating around and people talking about 
hings they didn't know about. Most of the time I 
jon't know what I'm talking about, so my theory 
orks for me. I don't know. I'm just lying down in 
he back of our new van because there is enough 
‘oom to lie down. 






KRATCH: Are you moving? 


see igs ce innate 


BRIAN: Yeah, there is enough room to SKRATCH: Right. Right. Okay, so, What or anything. 


move. are your weaknesses? 
BRIAN: I have a lot of weaknesses, actu- SKRATCH: What did you say? I car 
SKRATCH: No, I mean: is the vehicle mov- ally. Right now, being on tour, the main hear you, buddy. 
: ing? one is alcohol. I have this problem BRIAN: You just said "buddy." She 
ee BRIAN: Oh, yeah, the van is moving, where, if someone offers it to me, I can't just said "buddy." That's another 
7 "ay turn it down. I guess that's bad, huh? Canadian thing. I think that's a 
SKRATCH: Where are you, anyways? Canadian thing. 
BRIAN: In Wyoming still. We're supposed SKRATCH: Well, do you drink every 
to be in San Francisco, but remember, the night? SKRATCH: It is not. 
van broke down, so we're not. We have to BRIAN: No. [Laughs] BRIAN: I'm joking. I said we're no! 
miss the show there, which sucks because AC/DC or Def Leppard...never min 
we were all looking forward to it. And the SKRATCH: I know you're laughing 'cause I'm just lying down, okay? I've hac 
van broke down, so we were screwed; but you're lying to me. two hours of sleep, okay? Go easy 










now we have this new van, and I guess it's 





RIAN: Maybe. It all just depends on the me. 


Wyoming and Well, okay. That song is about my friends, and it ssxratcu: what is success? 
“Ewyomingis was a situation where there were all these sto- | BRIAN: Being in a new van is suc- 
lawless or ries floating around and people talking about ess to me. [Laughs] We're rolling. 
something—but things they didn't know about. Most of the time [| "™ Just happy there are fuzzy sea 
they said that don't know what I'm talking about, so my theory 
gthe van for the Works for me. I don't know. I'm just lying down in 
night to test it the back of our new van because there is enough 


: to see if we like rqom to lie down. 
it or not. Weird, 


& 
i huh? I guess 
it's good, though. 









«SKRATCH: Fuzzy as in what? Fabric 
= BRIAN: Well, fine—if you have to g 
[° technical. It's fabric. 
























our. Like if we're having fun or not. If 
we're not having fun, then we just pack 
p and leave. But for instance, with 
Brand New we party, we're ready to 
“party. Sometimes you get home from 
our and you wonder where you were, 
cause you don't remember anything. I'm 
happy drunk, though, so it's good. And 
t's not like we're AC/DC or Def Leppard 


SKRATCH: So, wait...Who are you playing 
with—or who were you supposed to be 
playing with? 

BRIAN: The Movielife and Brand New. Then 
we're doing Taking Back Sunday and The 
Starting Line. 
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Loud, fast, aggressive, and a tendency to ignore 
nterview questions that require any thought other 
than, "Uh...I don't know." Alright, let's not base 
judgment on a drummer who likes playing music 
for punk kids and doesn't know what else to say 
bout it; let us base our judgment on the music of 
Swindle. Swindle's third album, THIS IS NOTA 
EST, is a face-paced. flight through the fissures of 
punk and rock. It's a new-school twist on old- 
chool, car-revving, street-stumbling, mad-at-the- 
world music for trouble-starters. 

With a new record label, a band committed—at 
east for now—to keeping its shit together, Swindle 
might just prove to be something other than an 
underdog. SKRATCH interviewed Nick Lennen 
between his endless days of playing in a band, 
soccer, and spending time with his wife. 


SKRATCH: So, it has been said that Swindle 
formed in retaliation to the 
lack of hardcore bands, in 
San Diego.... 

LENNEN: Well, back then 
(1996) there weren't that 
many kids in bands; and 
now there's a million. 


ndtie 
Interview by Emily Kendy 
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We play soccer—punk-rock 


SKRATCH: Why? What 
happened? 

LENNEN: I don't know. I 
guess it goes in waves, 
you know, of whatever is 
popular. There's resur- 
gence every few years, I 
guess. 


SKRATCH: What local 
bands have you been lis- 
tening to lately? 
LENNEN: Blood 
Brothers...well they're ou 
of Seattle. Uh...uh, I don't ° 
know...There's more, but I... 


SKRATCH: How ‘bout I come back to it? 
What influenced you when you started play- 
ing music? 

LENNEN: Older punk; '80s hardcore. Minor 
Threat, 7 Seconds... 


SKRATCH: So how do you guys write your 
music? 

LENNEN: Mark [Smith—vocals, guitar] writes 
the lyrics. We're good friends; he's always 
over at my house. We piece together songs, 
write the music, then Mark puts the lyrics 
together. 


SKRATCH: Where do you usually play live? Is 
it mostly all-ages shows? 

LENNEN: Yeah. We like it: it's a different 
type of energy. When you're playing in a bar, 
it's like you're the background noise. When 
you're playing music for people who are 
there to hear it, that's fun...when the crowd 


is react- 
ing. 


SKRATCH: 
So what's 
up with 
your new 
record 
label? 
LENNEN: 
Cargo is a record label 
for local bands. When 
we put our first album 
together we were 17. 
We did both those 
albums with Cargo, 
went on a couple tours. 
There were two other 
guys in the band—one 
went to college, and 
the other went to 
Japan. When we got 
these two new mem- 
bers, our contract ran 
out, and this guy from 
Slowgun did a 7" for us 
a while ago, and he'd 
started to get to know 
a lot of punk bands.... 





SKRATCH: Did you 
learn anything record- 
ing this time around? 
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Keith [Divel—guitar] is a good musician. He's done 
his own recording, studied music theory. It was a 
different process [to record] with him. 


SKRATCH: So do you listen to your old stuff and 
go, "Ewwww..."? 

LENNEN: [Laughs] Well, I mean, I don't think it 
was that terrible... 


SKRATCH: What do you guys do for fun? Do you 
hang out together, like The Monkees? 

LENNEN: We play soccer—punk-rock soccer. Our 
friends come and get super rowdy. 


SKRATCH: What position do you play? 
LENNEN: I play forward. Mark plays defense. Dave 
[Rierson—bass] is goalie. 


SKRATCH: So what goals does Swindle have? I 
don't want to wear your button on my bracelet for 
nothing. 

LENNEN: Uh...I don't know. We want to get out a 
bit more, tour more—maybe wait for a bigger 
band. 


SKRATCH: What do you mean? How do you hook 
up with a "bigger band?" Do you have to suck up? 
LENNEN: Oh, no. No, that's not our style. I mean, 
we've toured with pretty big bands—like The 
Ataris—and, I mean, I just talked to them, you 
know? I mean, whatever. We don't really try hard. 


SKRATCH: No kidding. 
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LENNEN: Uh, I don't know...eclectic 
punk. Oh, I just remembered another 
local band I've been listening to. 


SKRATCH: Who's that? 


..We're good friends; he's 

“always over at my house. 
We piece together songs, 
write the music, then 
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LENNEN: Counterfeit. They're an indie- 
rock band from here. 


LE : But I me i 
weren't really our style. I don't 
know...The audience was sort of... 


new 

SKRATCH: In shock when you guys heard before. SKRATCH: Okay. So do you have any 
shout-outs? 

busted out? SKRATCH: How would you describe 


LENNEN: Uh...not really. Just, you know, 
listen to local music. 


LENNEN: Well, no—but I think 


3 your music? 
maybe we opened their eyes to a 
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oranges; 
from here on out. 
was basically the theme for any- 
one's high school career, and I 
think KEYSTONE relates to a 
broader audienc 
one who has ev 
(number two). 











SKRATCH: Okay, 
this Is the most 
you guys have d 
you think it's perg 
you're at a certa 
life where you a 
different things use its 

taken you time ag ngwriter to 
‘become more comfortable with the 


riencing 





Hopeless Records' punk powerhouse Digger get things 
done. Not only do they maintain a demanding tour 
schedule, constantly taking their tight and energetic 
live performance on the road, but they also manage t: 
record rigorously, improving in every way possible wit 
each release. Backing up their hardworking reputation 
is KEYSTONE, an album which truly showcases the 
maturity and growth that only a band with their work 
es Oct neste : ds of Chris and 
Digger. 























EATCH: Do you notit sanything different in the 
ne now compared to wi en you 

rst started out? 
HRIS: Everywher 
any scenes. I' 






do you think Hen 
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over stimulated with to 
about it anymore my spirit 


ind an empty shell will 
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ticed was that there was a 
graphs in your songs that 
. It's not at all unusual for a 





certain emphasis ¢ 
has stuck out in 


yed part in my 


ography a 
ut Garrett's art 
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id as a band, do yo 
that are just starti 
differently at all? 

BEN: Not at all. To judge someone's music on the basis of 
anything but the music, example, the fact it's in the main- 
stream, is just tainting there perception of the music. 













band to use solely drawings in their 
CD insert, but what prompted that 
decision for you guys? 

BEN: That's G-money's art. Just look 
it at, it's crazy. His art always turns 
my head sideways. G-money equals 
crazy. 

CHRIS: I love photography and it 
played part in my lyrics. Wait is the 
question about Garrett's art or my 





the body, and lack of sleep. I wouldn't give it up for anything. 

BEN: Tour is the greatest thing that has ever happened to me. Every 
time I go on the road I grow as a person, and then I go home and 
apply what I've learned. Therefore a downside cannot exist. 


SKRATCH: What are your passions other than music? 


Not at alls Jo. ii e someone's music 0 
basis of anythin ut the music, example 
fact it's in Mainstream, is just taintin 


there perception of the music. 
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BEN: I love my girl- 
friend, I love to snow- 
board, and I love smok 
ing weed. 

CHRIS: Wine, seeing 
new cultures, making 
new friends, girls, free 
beer, good times, rock- 
‘n'roll... dig it. 


SKRATCH: What are 
ur current fixations? 
IS: Coffee, books, 
vitamin C. 
N: The pursuit of 


After Halloween 
ger head over to 
rope so why don't 

you head over to 
www.diggerpa.com? 
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Slow Gherkin 
Interview by Nina with James 
Photos by Lisa M Huey, BoLTeZine.com 


Slow Gherkin was formed almost 10 
years ago in Southern California as a way 
to “pass the time” through high school. 
The band became much larger than that, 
however, and through Asian Man Records 
(mail order is fun) became a prominent 
ska band in the scene. Sadly, nine years 
later Slow Gherkin has disbanded— 
although not before releasing one last 
album, RUN SCREAMING. Although 
RUN SCREAMING lacks much of the 
horn work that makes ska so danceable, 
it lacks none of the beat. Whether or not 
this is a good change I'll leave up to you 
to decide. However, if you like(d) Slow 





Gherkin for the ener- 
gy the band brought 
with it, you should 
have no complaints, 
ae for that is still heavy 

as ever. | recently e- 
mailed James, who, 
along with AJ, does 
vocals and guitars, 
# and here is what he 
oy had to say. 
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47 SKRATCH: Where 
are you at right 
now? 

> JAMES: I’m _— in 
, Queens, New York. 


« SKRATCH: What 
, 7, brought you there? 
| JAMES: The New 
School University’s 
graduate writing pro- 
gram, my _ sister 
Megan (with whom | 
work and live); and 
the fact that I’ve 
lived in Santa Cruz 
all my life and felt 
like it was time for a 
change. 


SKRATCH: How 
does living so far 
away from the rest 
of your’ band 
work? What com- 
mon problems 
arise, and how do 
you work through 
them? 
JAMES: We broke 
. up when | moved 
y. here. | hope you still 
want this interview. 
We might tour 
: again—but more 
about that later. We decided we'd rather 
make a clean cut than re-form whenever | 
come home. The band was such a huge 
part of our lives, we didn’t want it to get 
anymore part-time than it already had. 


SKRATCH: It seems strange that so 
much time was spent working on the 
songs initially, but so little time was 
put into recording them. Why did you 
choose to do the album this way? Was 
it hard getting everyone together at the 
same place and time? 


JAMES: It wasn’t a choice, really: we had 


no time and no money. In a way it worked 
because we had this crazy adrenaline 
going; but | wish we could have spent 
more time mixing it. 


SKRATCH: What are some of the 
biggest problems you’ve had as a 
band over the last 10 years (line-up 
changes, growing up, moving, etc.)? 
JAMES: We were together for nine years. 
Keeping everyone excited about the band 
[was a problem]. Once people start losing 
faith, everything becomes a tremendous 
effort. 


SKRATCH: | hate to ask this, but I’m 
going to anyway: Why the lack of 
horns on the latest album? 

JAMES: The songs on RUN SCREAM- 
ING are a lot more guitar-driven. AJ and | 
tried to make room for horn lines in our 
songs, but we're not horn players. Horn 
players instinctually know how their parts 
should sound; guitarists (Dan Potthast 
excepted) don’t have that chip in their 
brains. But we spent a lot of time integrat- 
ing horn lines into the songs so they did- 
n't sound patched on. We left them out of 
“Letterhead” because we wanted to keep 
it light and minimal, but we added lots of 
them on “Snakes”—the most unlikely 
horn song. 


SKRATCH: In general, what has been 
the response to RUN SCREAMING? 
How do you feel about it? 

JAMES: | haven’t heard much of a 
response to it. The one review | read was 
very enthusiastic. It’s a funny feeling: we 
put so much into the album, really lived 
inside it for a month or two, and then it 
disappeared. In my experience, an album 
always means more to the people who 
made it than to the people who buy it. We 
think RUN SCREAMING is our best 
album—but I’m not sure anyone else 
does. 


SKRATCH: How do you see the ska 
scene changing as of late? Do you 
think it is more or less disappearing? 
Why or why not? 

JAMES: Very few bands are playing ska. 
We're still going through the backlash, 
where ska is mortally uncool. | guess it’s 
that happy, frantic energy that embarrass- 
es us now. It’s like when your mom catch- 
es you dancing around your bedroom 
singing into a hairbrush. | can think of 
very few bands who stuck with ska year 
after year and developed artistically. Most 
of them break up or keep playing the style 
they first came up with. | guess we want- 
ed to keep playing dance music, but 
heavier. It wasn’t a conscious decision as 
much as a discovery: in ‘99 we realized 
that the last few songs we’d written 
weren't ska. [...] 


SKRATCH: I heard someone say that it 
seemed as though the ska kids of yes- 
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“Once people start losing faith, every-: 
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terday are just the emo kids of today— 
basically, that everyone just stopped 
being happy and started to cry. How 
would you respond to that? 

JAMES: | get nervous when | try to gen- 
eralize, so I'll just say that we try to avoid 
sticking to any one genre. We all move 
through phases—but don’t forget where 
you've been. There’s good, lasting stuff in 
every genre. We still listen to Michael 
Jackson, Run DMC, Appetite for 
Destruction, Danzig, Bad Religion, 
Desmond Dekker, The Siren Six—all the 
way up to the last tour, where our 
favorites were Pedro the Lion’s Control 
and a tape Matt bought called TRUCKER 
REGGAE. 


SKRATCH: Nine years ago, did you 
think you would still be around today? 
JAMES: We're not really a band today, 
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MMbut I’m amazed 
“that we lasted as 
long as we did. It 
started out as a 


ambitions 

playing 
parties and making 
dance. 


ing, so we kept playing. For better or 
worse, we didn’t think that much about 
the future, about specific ways to turn the 
band into a living. We thought if we 
played as hard as we could, the success 
would follow. It didn’t work out that way— 
but maybe we’re better off. 


SKRATCH: Do you have just as much 
fun now as you did then? 

JAMES: Our last tour was the funnest. 
We go through phases where we don't 
know why we’re still doing the band, and 
the shows suffer. But once we realized it 
was coming to an end, we gave it all we 
had, made the album, and played some 
of the funnest shows we've ever played. 
It’s hard to [keep in mind] what you’ve got. 
A crowd of people is watching you play 
music with your best friends. If you can 
really acknowledge that, you'll play a 
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good show. 





SKRATCH: Are there any plans to tour 
in the near future? 
JAMES: After all this break-up talk, we do / 
plan to reunite this summer and tour 
Japan and the U.K. We're doing a splitEP 
with a Japanese band called Caeser <3 
Soze, and we leapt at the opportunity to x. 
travel some more. 
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SKRATCH: Are you working on any’ & 
exciting side projects we should know... 7 
about? ae 








JAMES: Our friend Josh started a new? 
band w/Matt and AJ called Good Night. 
The style is hard to describe and it's 
always, changing but Josh writes beauti- 
ful, lush songs no matter what genre he® 
working in. Check them out at goodnight-*" 
music.com. Brendan plays in Sin in" 
Space, a dazzlingly talented rock ‘n’ roll.‘ 
band. | think Ross is putting his own band 
together. The Huxtables is still going,“ % 
despite Matt's long trip to the Philippines. 3 ae) 
SKRATCH: What do you see happen-# 
ing 10 years from now? f 
JAMES: As | said before, we don’t think, ; 
much about the future. | hope everyone’s 
still playing music or fulfilling themselves 
somehow. 
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Nodes of Rany 


Nodes of Ranvier 
Interview by Patrick 
Greenwade 

Photography by Brian Meredith 


South Dakota. State bird: Chinese ring- 
necked pheasant. Major producer of 
honey. Home of Mt. Rushmore. 
Breeding grounds for one of the most 
insane metalcore bands around: Nodes 
of Ranvier. Breakdowns, melodies, 
singing and screaming—Nodes of 
Ranvier pulls it all out. 


On tour in support of LOST SENSES, 
MORE INNOCENCE (released on 
Facedown Records), | caught up with 
vocalist Thomas Hentges, and we chat- 
ted about everything from Britney 
Spears to Jesus. 


Nodes of Ranvier: 
Thomas Hentges—vocal 
Nick Thomas—guitar 
Jon Schuld—bass 

Jon Parker—guitar 
Ryan Knutson—drums 


SKRATCH: First off, where did the name 
Nodes of Ranvier come from? and what 
does it mean? 

THOMAS: Ummm...it’s kind of funny. The 
name came from...well, we were look- 
ing for a name. We needed something 
a little more metal than the original 
name we had. One of our guitar players 
was In high school at the time, and he 
came across it in an anatomy book or 
something and thought it sounded 
interesting. Then he found out what it 
meant: pretty much Just, like, a lining of 


the nerves of the 
body that sends signals. 
So...1 don’t know. It’s kind of a crazy 
name, and it really doesn’t have much 
of a meaning to us, but it makes people 
think. They usually ask about the name 
at least once. [Laughs] 


SKRATCH: What bands influenced you 
when you first started playing? 
THOMAS: Well, when we first started 
this band, | would definitely say our 
early influences were ZAO, Living 
Sacrifice, and just tons of different 
bands. We have a wide variety of influ- 
ences—but those would probably be 
the two we started with. 


SKRATCH: Where do you draw your 
inspiration? 

THOMAS: We draw our inspiration from 
a lot of things. Just day-to-day life[...]a 
lot of the struggles that we go through 
as individuals. Everybody in the band Is 
a Christian, so a lot of that is reflected 
in the lyrics. We just write the kind of 
music we want to hear. 


SKRATCH: Do you guys read very much 
while your out on the road? 

THOMAS: A couple of the guys in the 
band read a lot. Our guitar player 
seems to read a lot of Christian litera- 
ture—stuff that I’m assuming helps him 
with his everyday walk with Christ. But 
myself, | like to read like standard nov- 
els. One of my favorite books is proba- 
bly THE CATCHER IN THE RYE. [Also,] THE 
VIRGIN SUICIDES. 


SKRATCH: Yeah? What about music 






















while you’re out? 

THOMAS: Ummm...we lis- 
ten to all kinds of things. | 
think some of the band’s 
favorites are Further 
%. Seems Forever, Eighteen 
*Visions, ummm...ZAO [...] 
There are just all kinds of 
bands we listen to. 
Dillinger Escape Plan, 
Sunny Day Real 
Estate...Those 
are a few 
of the 


favorites. 
We were just 
on tour with Falling 
Cycle; we like to listen to their disk 
quite a bit, too. 


SKRATCH: | just received a copy of your 
Facedown release, LOST SENSES, MORE 
INNOCENCE, a few weeks ago, and the 
production is amazing. Did you spend a 
lot of time in the studio? 

THOMAS: Um, no. It’s funny: we didn’t 
really. We recorded it back home at a 
brand new studio in South Dakota, 
where a lot of the bar bands have been 
recording. We gave it a shot, and | 
think that the guy that was recording 
us knew that the record had a poten- 
tial to be something big. At the time we 
were an unsigned band, but he gave us 
a lot of extra time for free. | think total 
we spent 28 to 30 hours in the studio. It 
turned out really great; we’re really 
happy with it. The CD you hear LOST 
SENSES, MORE INNOCENCE (our debut), 
is the demo that we recorded. That’s 
what Jason heard when he signed us; 
and that’s what he put out as well. 


SKRATCH: Jason...from Facedown 
Records? 
THOMAS: Yeah. 


SKRATCH: Facedown has kind of blown 
up over the last few years. How do you 
like working with them? 

THOMAS: I really enjoy it so far. Jason’s 
been nice to us. Him being in a band for 
as long as he has with No Innocent 
Victim, he knows what bands need. He 
has the experience to give us a lot of 
advice on situations. We can really 
depend on what he tells us. As far as 
records go, they seem to be selling 
right now, and he’s doing a great job 
on promotion. 


SKRATCH: The kids really seeming to 
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enjoy it tonight. Is this your first time 
this way? 

THOMAS: Yeah. This is our first time in 
Arkansas. We toured a lot of the South 
on our last tour, but this is our first 
time here. The show was really great 
tonight, considering nobody knew who 
we were when we got here and, uh, 
honestly, you know, we played right 
after Spoken, who’s kind of a favorite 
here. The kids that stuck around looked 
like they really got into [us], so we’re 
very pleased with this evening. 


SKRATCH: You said you’re from South 
Dakota, right? 

THOMAS: Yeah, we’re from South 
Dakota. 


SKRATCH: How’s the scene there? 

THOMAS: It’s really good. People 
always ask that. [Laughs] We have a lot 
of really great bands out now. Look out 
for a release from a band called 
Blinding Light (on Converge’s label, 
Death Wish Inc.), which should be out 
soon. A band called Billy Music on Law 
of Inertia... could go on and on; there 
are a lot of great bands. Kids seem to 
really come out and support the locals. 
We just really need a new venue, and 
we could be a powerhouse back home. 


SKRATCH: What are your thoughts on 
the mainstream right now? 


THOMAS: You know, | see a lot positive 
potential, honestly. There’s been kind 
of a crinkle lately with the pop stuff, 
but I’m really looking forward to see- 
ing bands like Thursday and Saves the 
Day and like all of these more emo 
bands—Jimmy Eat World especially— 
breaking into the mainstream. It’s 
comforting to see that. And even some 
of the bands on, like, Trustkill and stuff 
are slowly inching their way into the 
mainstream. There are a lot of good 
things that can be said about that. 
Many people may accuse the bands of 
selling out, but honestly we need to 
take a few seconds and think. You 
know, I’d much rather have people lis- 
tening to quality music like that than 
Britney Spears and the stuff that’s on 
the radio right now. 


SKRATCH: Do you have any favorite 
cities to play? 

THOMAS: Yeah, we really like Sioux 
Falls, back home. 


SKRATCH: 
[Laughs] 
THOMAS: You bet. Corona, California, 
was amazing. Ummm...El Paso, Texas, 
definitely represented. We had kids out 
there our first time out who knew . 
the words to all of our songs.... 
Dallas was cool, as well. 


Home-town crowd... 
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BULLET TREATHENT 


IN Gakola Ss NO JOKe SOUIN GakOla S NO JOKESOUTN Gakola S no joke 


SKRATCH: What can we expect from you 
guys in the future? 

THOMAS: Right now we’re going 
through a transition in guitar players; 
we're bringing in a guy by the name of 
Nick Thomas. Add Poppinga will be 
leaving our band after this tour—total- 
ly on good terms. He’s just decided to 
move on with his life, go to college and 
possibly get married in the near future. 
We’re really excited about bringing in 
Nick. He comes from a different back- 
ground than we do, so expect maybe a 
little different sound on the next 
record. We’re going take some time to 
work him in, get our drummer off to a 
semester of college. Look for us back 
out on the road January through May. 
We'll be hitting all of the festivals next 
summer. Look for a new record by next 
summer. 


SKRATCH: Any last words? 
THOMAS: South Dakota’s no joke. 


Great guys, even better music. Debut 
album, LOST SENSES, MORE INNOCENCE, 
out now. More info available at 
www.hxc.com/nodesofranvier/. 

MP3s at www.facedownrecords.com. 
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LAST ACTION ZEROS 


With so many bands out there, there is the inevitable pressure tO Interview by Vanessa Chibba 


conform to certain trends and to fit a certain mold. The struggle to create 
something that is honest and genuine—combined with the difficulty just get- 
ting your name out there and getting people to listen to your music—makes 
ow it difficult to be in any type of band right now. 


That's why I'm always impressed with those who are so determined and tireless merely because they trust in 
their creative instincts, in their music and message. This is where Mike (guitar, vocals), Greg (bass, back-up 
vocals, Bryan (guitar, back-up vocals), and Mikey (drums)—collectively known as Arizona's own Last Action 
Zeros—enter. They're four guys who know what they want to say and exactly how to say it. 


Proof of this is their strong debut effort, RED, WHITE 
and BRUISED, a perfect showcase of everything these 
punkers have to offer. We were Ey 

lucky enough to have them also 
SKRATCH: Can you give me a quick overview offer up some information on their 
of the band's history? upcoming release, how the band 
LAST ACTION ZEROS: Last Action Zeros came to be, and what they think is 
formed in late 1999, with Dan Gurka on gui- std terbo psi 
tar, Keith Walker on drums, Mike on 
guitar/vocals, and Greg on bass. Soon Dan sound we were looking for. So the 
felt like he wasn't 
right for the band 
and was replaced by 
Chris Johnson. This 
is when Last Action 
Zeros really came 
together and we 
released RED, WHITE 
AND BRUISED. We 
decided we wanted 
to bring in Bryan 
Sandell as a fifth 
member to play gui- : 


tar so that Mike We just want people to experience a good time at our shows; work- 
could be a frontman iNg-class people getting away from the daily routines and having fun 529° YoU are trying to get out there? 
with friends. Like, is there always one specific message 


that you try to convey to your listeners 
(whether it be from the album or from your live show), 


















lems. And we're not trying to tell people 
how to live their lives or how life should 
be. Ask yourself: where do you want to 
be? You'll find your answer. 














SKRATCH: You've also said that you 
Fhave "no reservations" about getting 

i 

“your "message out.” What is the mes- 










with just a mic. 
Then, as luck would 


i next album is going to be better than 
have it, Keith decided to leave the band in sey 3 and what do you hope they will get out of the experience 
2002. the first. We are in the studio right 
of listening to Last Action Zeros? 
s now, and the stuff we've got down so 
fidis parthaehakeri LAST ACTION ZEROS: Just that people should always fol- 
Keith playeasa ae mere api Yat trie tact se low their heart. "You should have known life was gonna 
one being a Nepean SOWOUt with Total : be hard / You should have learned to listen to your 
Chaos. After that we put out an‘ad for a SKRATCH: It's said that you write ‘ i a ‘ 
: heart." (That's from "Stand Up"). We just want people to 
drummer. Mikey was the first person we had music about the "struggles of life and 
: how it'é not how it should be." For experience a good time at our shows; working-class peo- 
’ Ww % 
Oy out for ne Pecided that we-didn't i ple getting away from the daily routines and having fun 
need to try out any more drummers, we had those who haven't had a chance to with fends 
found our man. Luck hits again with Chris listen to your album, can you explain 
in further detail how life should be 
deciding to head to college, and we were back SKRATCH: Obviously music is something that means a lot 
to a four-piece. Now we are hard at work on and how you are trying to make it 
to you and that you are passionate about. What are some 
some new material, playing local shows, and that way? 
of your other passions? 
waiting to release our second CD. LAST ACTION ZEROS: It just seems 


LAST ACTION ZEROS: Music, for us, is a full-time thing. 
There isn't a lot of time for other passions right now. One 
thing that we are always passionate about is friendships. 


that a lot of stuff in life isn’t fair. All 
SKRATCH: How is it going to be different than you hear is people complaining about 
RED, WHITE AND BRUISED; and what do you money, their jobs, relationships, fam- 


hope will come from this release? ily, and every day bullshit. People 
LAST ACTION ZEROS: Our sound has matured focus on this too much and let it hold 
a lot more, and we've also found our niche them down. These daily struggles are 
with Bryan and Mikey. They brought their what inspire us to write our songs— 
influences into the band and really made an to let people know that everyone has 


incredible difference. It gave us a tighter, new to deal with the same bullshit prob- 


"True friends will never let you go" (from ros.com. If any of the photos sent In are used these few got worn out in our CD and 


"Forever the Same"). It's a good feeling to know on the site, we will send them an L.A.Z. shirt. record players. 
you have people around through thick and thin. We have "groupies," and we think "groupies" 
are awesome. Its really kick ass to play a SKRATCH: Finally, when was the last 

SKRATCH: I noticed this whole punk-rock girls show and see people singing your songs back time you cried? 
section that's on your Website with all these half- at you. As far as obsessive fans, we have been LAST ACTION ZEROS: What Is this 
naked chicks. First of all, what's the deal with informed by our lawyer not to say anything. crying thing you speak of? 
that? And secondly, do you guys have lots of However, Bryan Is working on the book 
groupies? What do you think about groupies? L.A.Z.—THE NAKED TRUTH. 
LAST ACTION ZEROS: It's like this: we are four For tour 
guys in a band. Call us weird, but we have this SKRATCH: What is your current fixation? dates 
thing for girls. We just wanted to show the world LAST ACTION ZEROS: Getting new tattoos and and more 
the beauty of punk-rock girls, [which Is different] piercings. Also the Punk Rock Girl section In Informa- 

than your average Barbie doll. So if our Website. tion 



















any of your readers have any plc- check out’ 


tures of punk-rock These dail struggies are what inspire SKRATCH: What are www.las- 
girls—naked or ee Ligeti one figs fo _ opie your top five albums of tac- 
not—send them to the same u fEhit pro Bucs 2002? tionze- 
zero@lastactionze- LAST ACTION ZEROS: ros.com 
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(Arizona punk is 
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West End Crooks, 
and The Half 
Empties. There 
were a lot of good 
falbums that came 
out in 2002, but 
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© I analyze everything. It's an ongoing problem that I have to look for a 
deeper meaning in everything. Now, this can be a good thing or a bad 
thing—good, because a lot of music demands that you take a closer 
look and understand things for more than just their literal meaning; 
bad, because there is a lot of music I'd enjoy a lot more if I just sat 
back and enjoyed it for what it is. Talking to Rory Phillips, one of the 
two Texan masterminds behind Fueled By Ramen's Slowreader, made 
me realize that there are just some things you need to accept for 
what they are. This is not to say that Slowreader's music is to be 
taken purely literally or that there isn't a deeper meaning behind the 
messages they are giving out; it's just that, with an album like theirs, 
maybe it's a more rewarding experience initially to sit back and just 
appreciate the impeccable songwriting, breathy vocals, and sweet, 
soothing feeling that listening to Slowreader gives you. 


LJ! RORY: We 


shot a 
video tonight. 


wn 
<q: 
S 
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SKRATCH: A video? For what song? 
RORY: "On That Day". We just wanted to 
do something nice and short. We picked 
the shortest song on the record and went 
with it 


SKRATCH: What's the concept—or is that 
all top secret? 

RORY: It's just us in a room with some 
friends. I think it's deceptively simple [...] 






mean, we make music like this because we © ***" 
like music like this, not because we hated the s<eing t. 
music we were making, you know? 


online, for sure. 


SKRATCH: That's a good thing. 
Alright, so...it's a known fact that 
every action is-a reaction to another 
action, right? 

RORY: Einstein said that, I think. 
"Every action has an equal and oppo- 
site reaction"? Newton? I dropped out 
of high school, I'm sorry. 


SKRATCH: That's okay. I don't even 
know who said it. But, do you think 
it's safe to say that Slowreader Is a 
reaction to the fact that The 
Impossibles broke up? 

RORY: I think it's safer to say 


My friend Vincent is doing it, Slowreader is a reaction to artistic 


and he has a way of making 
simple concepts come out 
really well. He's the same 
person who did all the pho- 
tography for the record. 


frustration. 


SKRATCH: That makes sense, because you did experiment 
with it before. 

RORY: Yeah, we just never had time to do it until The 
Impossibles broke up. 


SKRATCH: Simple is so awe- 
some because people always 
look for so much more 
meaning and look too hard 
into things—and then they realize it's 
so obvious and they're just, like, "Oh 
I didn't need to think that hard." 
ORY: Well, hopefully you'll still think 


SKRATCH: So, its more of an "everything happens for a 
reason" kind of thing? 
RORY: Well, I dunno. I try not to read into it all that much 


SKRATCH: . 
[Laughs] If 
ever do see it. 
ORY: Exactly. Well, we'll have it 











SKRATCH: It's just simple, right? 

RORY: [Laughs] Or something. I mean, we make 
music like this because we like music like this, 
not because we hated the music we were mak- 
ing, you know? 


SKRATCH: True, true. What is the 
most important 


My friend Vincent is doing it, and he has 
ee a Way of making simple c neepts come 


you look forina gyt really well. 
friend? 


RORY: Someone who can appreciate 
my sense of humor. 


SKRATCH: [Laughs] Why? What kind 
of sense of humor do you have? 
RORY: [Laughs] Well, I meant when 
you can appreciate each other's 

senses of humor. Laughing is an 

amazing thing, and being able to 
make someone laugh is the great- 
est. 


SKRATCH: Okay. Can you explain the hot tub 
thing to me? 

RORY: It was just an idea that Vincent came up 
with—once again, something that was just sim- 
ple. 
















SKRATCH: It looks cool. You guys look cool sit- 


ting there. SKRATCH: [Laughs] No...but do you? 
RORY: [Laughs] I don't think it's possible for RORY: [Laughs] No—but no one 
someone in my weight bracket to look cool sit- needs to know that. 

ting there shirtless and wet in the hot tub. 

Maybe if I was blonde and muscular. SKRATCH: Alright, we'll keep it on 


the down-low. 
RORY: Thanks. 


SKRATCH: Now tell me what you 
know about music, drugs, and poll- 
tics. 

RORY: The song? Well, Gabe wrote 
the song... 


SKRATCH: No, I know he wrote the 
song. I want to know what you know 
about the actual things. 

RORY: Oh.... I guess we kind of cov- 
ered music. Drugs I explain in the 
song "Anesthetic for an Amputee"; 
and my politics lie pretty far to the 


left. 

you. 
RORY: I guess So.... Check out Rory and Gabe—a.k.a. 

Slowreader—shirtless and wet in a 
SKRATCH: Now, It's just like, "Hey, THAT guy hot tub by getting your copy of their 
is in a hot tub. That is so cool.” self-titled debut album. You can also 
RORY: Hey, are you implying I don't have girls go to www.fueledbyramen.com or 
after me now? www.slowreader.net to get tour info 


and other good stuff. 


Chalet 
ep. 


available now also 


available: 


4 tracks Spitalfield - Faster 
at = Crashes Harder c.d 
a little scary, a bit raw Don't Worry About 


turn it loud enough and it STOUGCE NL 
will devastate you i 


HeWhoCorrupts/ Don't Worry About It 
split (? tracks) 
ex- members of Kung Fu Rick 
grind out 3 tracks with their stock out!/ DWAI offers up 4 
tracks pf sing-a-long power-pop-punk in the Chicago way 


Walk in Cold Records 
8408 Lakeside Drive Downers Grove, Il 60516 
all items available at www.redlinedistribution.com 
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Interview by Aland Failde 


Orange County has been known for its fair share of catchy rock-§ 
based bands. Coming from a scene that is so rich in fresh talent, it ise 
hard to make aname for yourself; but punkindie band Name Taken ha 
done just that. All its members are still in high school, yet already they 
have played the Vans Warped Tour and are featured on the Atticus 
Clothing music compilation. They are ready to take on the world. I 
recently had a few minutes to sit down with the members of the band oe 
before a show in Redlands, CA, and here's what they had to say. 













SKRATCH: Please go ahead and introduce 
yourselves, and tell the SKRATCH readers what 
you do in the band and how long you've been 
in it. 

CHAD: I'm Chad, | play bass and sing in the 


band. I've been in it for three years. 
(three years ago) what our band name should be, 
RYAN: | play guitar. I've been in it about a 
and she said that all the good names are taken. After 
year-and-a-half. : 
she licked whip cream off of all of our bodies, we 
DANNY: Back-up vocals. I've been in the band 
decided on the name. 
since February. 


BLAKE: Danny plays drums! n : 
SKRATCH: Did you guys meet any interesting people 
DANNY: Yeah, | play drums. 
on the Warped Tour? 
BLAKE: Guitar. I've been in it for three years. 
BLAKE: We saw a lot of cool people. We weren't 


cool enough to meet anyone. 
SKRATCH: How old are you guys? 
CHAD: There was a lot of people there. 
ALL: We're all 18. . 

BLAKE: Danny looked really cute at the show! 


SKRATCH: You guys started the band when 


you were in high We've gotten banned from every coffee sho 
g he'sie ever played. BLAKE: We're not sure. Whatever happens— 


hopefully something good. 


SKRATCH: What's in store for the future? 


school? 


BRAKE: Were srilin SKRATCH: How'd you come up with 


high school—so yeah, we started it in high 


the band name, Name Taken? SKRATCH: You guys are sponsored by Atticus Clothing. 
school, 
CHAD: Hey guys, look at that! What has the response been from being on the Atticus 
[Points towards some people in the Clothing compilation? 
SKRAT CH: You guys were on the Warped Tour background] 


CHAD: That put us on the map. 

Te yoare RYAN: Next ion. No, N 
‘Next question. No, Name BLAKE: It's been such a good response. We would really 

ALL: Just one show. 


Taken is the worst band name ever. like to thank everyone over there at Atticus. They've 
No exciting story there. hooked us up with a lot of merchandise. 
SKRAT CH: Have you guys been on any nation- BLAKE: Insert cool story here. 


al tours? Do you have any plans to tour? 
SKRAT CH: How'd you guys get hooked up with the com- 


RYAN: No, not really. We did go all the way up SKRATCH: Want me to make up pilation? 


to San Francisco—big tour, you know. Over ‘ 
’ ¥ something? BLAKE: The people at Side One Dummy hooked it up! 


bewakivenire:qoinig to tote ALL: Yes, please! [Inserting cool They're really cool. 
story here:] So, the band name 
came to us one day when we were SKRATCH: Have you guys been scouted by any record 
invited to the Playboy Mansion. We 


asked the playmate of the year 
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Orange Peal Records is proud to announce 
THE DEBUT FROM 


UNDEF tne 
WEATHEP 


Executive Producer: 

Rob "the Robfather" Trisler 
Produced by: Matt Washburn & 
UT ave (ram bat-mccxeliatag 


(features former members 
of the Sloppy Meateaters) 


ALSO AVAILABLE FROM ORANGE PEAL RECORDS: 
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THE DREAM. 


The new album in stores January 14, 2003 
On tour with Further Seems Forever in February 
Free MP3 at www.trustkill.com 









The new album in stores now 
“This album is incredible from start to finish” - Shoutweb 
Free MP3 at www.trustkill com 






These other albums are in stores now, and rock 


BLOOD EIGHTEEN VISIONS EN VISIONS POISON THE WELL WALLS OF JERICHO 
LOSER’S INTUITION T OPP R BOUND FEED THE GAGGED NEVER 


ALL TITLES AVAILABLE AT YOUR LOCAL MUSIC STORE OR AT WWW.TRUSTKILL.COM 
Phone: Toll Free 1-866-TK-RULES! Web: WWW.TRUSTKILL.COM Trustkill Records. 23 Farm Edge Lane. Tinton Falls, NJ. 07724. USA 
Send $2 for a catalog & sticker, or $4 for an interactive sampler CD. Check website for free MP3s, videos, tour dates, and lots more 
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insslores, 01.26.03 


www.victoryrecords.com / www.somehowhollow.com 
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www.victoryrecords.com / www.snowdogs.co.uk 
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“wtake the odd finger of BUSH... with roughly an ounce 
of PLACEBO, and stick it in the oven with a healthy 
garnishing of THE OFFSPRING.” -rodcomi 


ae on Episode 3: 
DAW? | Episode 4: 


sef8 Free Shipping in /S! c= za 
p.0. box 38009 hollywood, ca 90038 USA 








labels? Are you going to record soon? 

DANNY: People have talked to us, but no contracts 
have been offered yet. 

BLAKE: "We are not at liberty to say!" 


CHAD: We're just shopping our recording. 


SKRATCH: Have any good show stories? 
BLAKE: Danny played naked. 


SKRATCH: You played naked at a coffee shop?! 
There's got to be laws against that. 


DANNY: Yeah, at a coffee shop. We got banned 


from it. 


BLAKE: We've got- 









ten banned from 
every coffee shop 
we've ever 


played. 


BLAKE: I've been 


BLUELINE Mt 
RECOVER. SILEN 


AVAILABLE AT: 


ATOMIC RECORDS « BART'S CD CELLAR 





listening to a lot of Glassjaw. 

RYAN: | like the new Hot Water Music a 
lot. Recover is also very awesome. 
DANNY: New Rufio, and Taking Back 
Sunday...and Dumbstruck. 

CHAD: Further Seems Forever and some 


hardcore bands, like Every Time | Die. 


If you'd like more Information on Name 
Taken, please log onto 


http:/Mvww.nametakenmusic.com. 
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the years. Their lyrics are based on life’s strug 
he up§ and downs. Here is an interview with t 
pe you enjoy 


SKRATCH: So I 
guess I should 
be cheesy and 

ichéd and 
start} out with 
th i lamest 
qugstion ever: 


Please state 
your band 
name, your 
names, and 


your functions 
in the band; 
and give us a 
little 
behind you guys. 
ALL: guFF 

ASH: Vocals/guitar. 
TODD: Bass/vocals. 
JAY: Guitar/vocals. 


history 


REED: Drums. 

TODD: Little history, huh? Lots o’ shit to 
tell. 

SKRATCH: Or your life stories, if you 
want, 

TODD: The band formed in winter of ‘99; 
played one show locally; and went on a 


week tour with Whippersnapper and 
Hunter-Gatherer, and a bunch of dates got 
fucked up. We met up with Community 
Projects Records out of Columbus, Ohio. 
We recorded our first record KICKED TO 
THE CURB in February 2000. We toured 
through the rest of the year, and the record 
came out at the end of 2000-January 2001, 
really. During this time we got searched a 
few times for weed and got busted once. 


SKRATCH: You got searched at home 
or on tour? 

TODD: On tour. Cops harassed us. Our old 
drummer had a couple of Xanax and a 
nickel he wasn’t gonna share. 


SKRATCH: Did the cops pull you over 
on the highway and just ask to search 
your van? 

TOPNM: Yes, but it’s cool now. We tour 





rg ate 
and have booked most of their own toursthroughout 






unk band from 
ns who tour 








le and dealing with 
e guys that I did, 





about six months a year, and 
mostly things have gone pretty 
well. 


SKRATCH: You guys just got 
back from tour. How did that 
go? 

ASH: Went great! Reed met 
some hot-ass twins from Hawaii 
in Indiana. He struck out, 
though. 

SKRATCH: Bummer for him. 
ASH: Yep. 


SKRATCH: Were the shows 
fun? Lots of mosh pits and 
sing-alongs? 

ASH: Hell yeah. 

TODD: It was a blast from New 
Orleans and Baton Rouge to 
Muncie, Indiana! 


SKRATCH: A lot of kids knew 
the words to your songs? Did 
you play a lot of new materi- 
al, or did you stick with the 
older stuff? 

JAY: Er, mostly new _ stuff, 
but...We’ve been waiting for this 
record to come out. 


SKRATCH: When is it coming 
out? 
JAY: Late April. 


ASH: We have an EP coming out in late January. 
TODD: [Entitled] guFF IS A DISASTER. 


SKRATCH: And who is going to release it? 
JAY: Go-Kart. 


SKRATCH: How did you get signed with them? 
TODD: We sent them a demo. But I met Dean when 
his band came through Athens, Georgia, 
and he said that he’d checked [the demo] 
out-and dug it. 


SKRATCH: That’s excellent. You're 
pretty excited to be working with 
them? 

TODD: Hell yes. We've been touring DIY 
for three years! They've helped a ton of 
great bands. 


SKRATCH: And the next time you get 
busted with pot, they can help you 
with your legal fees. 

REED: Hope so. 

ASH: We don’t get busted: we eat that 
shit now. 





SKRATCH: What are some of the worst things 
that have happened to guFF? 

TODD: The worst time? Recently we lost a trailer on 
I-95 one hour north of D.C. going like 65! In total, 
we've hit six cars, ran out of gas once, had to piss in 
a radiator in the desert.... Our van blew up twice! The 
first one blew a head gasket in Austin, Texas. 

ASH: [We] stayed for six weeks. 

JAY: Became lab rats. 

TODD: Made like $7800 in 21 days. 

ASH: Don’t write that shit. But it did ball us out, and 
we did get a short bus out of the deal. 

TODD: Jay got his arm stuck like 46 times in 11 days. 
REED: Yeah, It sucked. [But] Sandy’s burgers rule! 
SKRATCH: Everyone has to make their money 
somehow. 

ASH: Jay's had blood drawn 46 times in the medical 
study in Texas. 


SKRATCH: Did you ever look around and think to 
yourselves, “I wish I was stuck in some other 
town?” 

JAY: It could've been worse. 

TODD: [It was] the best place in Texas if you’re gonna 
get stuck there. 


SKRATCH: Do you have any plans on coming 
back out west again? 

JAY: We are heading back out there in February. 
ASH: We've been out there twice since then. 


SKRATCH: So you are going to rock a Blue 
Oyster Cult song for your New Year's Eve show? 
GUFF: Hell yeah! 


SKRATCH: Why Blue Oyster Cult and not The 
Beach Boys or Rush or Voivod? 
ASH: Only have a couple of weeks to figure it out. 


SKRATCH: That makes perfect sense to me. 
REED: And no Beach Boys, man. 


SKRATCH: What is wrong with The Beach 
Boys? 
REED: Nothing-just not really great to cover, I 
think. 


. SKRATCH: That’s understandable. 
TODD: Didn't that guy get bed sores? 


SKRATCH: Yeah, he sure did. I just watched 
the BEHIND THE MUSIC on them the other 
day; it was amazing. Brian Wilson recorded a 
lot of the vocals for the Beach Boys songs 
lying down. 

ASH: Right on. Do you have a thing for The Beach 
Boys? Recent! 


Whippersnapper. 


SKRATCH: The Fordirelifesake’s guitarist is 
amazing. 

REED: Hell yeah. 

TODD: I’ve been checking out the Go-Kart vs. 
the corporate giants. Go- 
Kart is hooking up a lot of 
new good bands. 


SKRATCH: They sure are. 
I think my favorite band 
on Go-Kart is Weston. 
ASH: Mine, too! 


SKRATCH: I have loved 
Weston for years now. 
They are a ton of fun live. 
ASH: I’ve seen ‘em a couple 
of times in Atlanta. They 


have a lot of energy live. 
Deadonthy 


we lost a trailer on I-95 one hour north of D.C. 


going like 65! In total, we’ve hit six cars, ran out of gas 


once, had to 


piss in a radiator in the desert.... Our van blew 


SKRATCH: Oh, I just like aup twice! The first one blew a head gasket in Austin, Texas. 


variety of music, I suppose. 

What is currently on your record players? 
REED: Symphony X right now; but Fordirelifesake 
kick ass, too. 


JAY: I’m into the new Strung Out and 
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FREAKOUWT 


jit 
Orron SAME Wer 
NEW & UNRELESSED ROCK FROM OUR 2002-4 ROSTER 
PRESEN CFRTEN RSIS HRA ATS 
way 


SKRATCH: Well, fellahs, any last words? 
TODD: Check for our West Coast tour dates in 
February on our Website, www.guffmusic.com. 
ASH: Look out for the guFF IS A DISASTER EP 
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in late January on Go-Kart and the 
new full-length at the end of April. 

TODD: We'll be on the road at least six 
months this year, so look out for a 


show! 
REED: 


SHORT BUS DANCE PARTY. 
www.bigfatnerd.com com- 
ing soon. Indie film POP 
(PIECES OF PASSION). 
JAY: We were in a short 
film about our tour bus. 


SKRATCH: Excellent! 
We all wish we could be 
in a film about our 
vans. I will make sure I 
am at the front of the 
stage when you guys 
hit California. Thank 
you for your time, guys! 
TODD: Hey, Ryan, thank 


you. 


You can catch guFF in February on the 
West Coast with the fantastic Pseudo 
Heroes, or in your hometown in the 
upcoming months to support the 
band's new releases. 















Limited edition 


“Toe to Toe” Blazing Haley/Los Creepers 
King Rocker/Black Monday 
“Cincode Mayo” Los Villains 


available at your favorite record store or 


splitsevenrecords.com 


DEBUT 
ALBUM!! 


13 SONGS ABOUT 
ALIENATION, HEART- 
BREAK AND THE 
VIRTUES OF SIN. A 
SUREFIRE GREASER- 
PUNK CLASSIC, 


T-SHIRTS, GIRLIE T'S 


| 
h cope | SWITCHBLADE 
caw oe | RECORDS WEBSITE. 


& 


$10 PPD SBROO7 


STILL AVAILABLE: “WHAT ARE YOU 
LOOKING AT?” COMPILATION FEATURING 
THE RUMBLERS, TEEN IDOLS, LINK 80, 
THE BEAUTYS, THE BOILS AND MANY 
MORE ONLY $4PPD!!! 


VISIT WWW. SWITCHBLADERECORDS.COM 


P.O. BOX 266 
PEDRICKTOWN, NJ 


Distributed by Sound of California 








by Louie Baur/sk@shop.com 
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On Saturday 12-14-2002 Big Mike, 
Myself, Jason Martinez & Fred Kaehler 





heard about this crazy Launch Ramp 
setup that was going to be placed at 
the crappy little skatepark on the 
psig in “Venice Beach. Well | 


hat Ww S going to 











ey Fred Kaehler 


People were killing it nonstop 
though and it ended up being 
pretty cool. We had launch ramp 





to flat, launch ramp over a big 





planter and drop, skateboarders 





on the launch ramp, girls on the 





launch ramp and even big wheels 





on the lauch ramp. A pretty crazy 





few hours for sure and it kind of 
broke the barriers between the old 
schoolers and the new schoolers. 
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Pipes * Water Pipes + Clothing» Body Jewelry * Music & More 


Pa 
New Release j 


“An Absolute Disregard 
For The Common Compilation" 


% 


Milpas 
“King Corp Of Agoura" 


1586 Thousand Oaks Blvd. Thousand Oaks, CA 91362. * doughmainrecords.com * (805) 497-4940 











HHR653-LP/CD 

om and:His Package 
Redefining Music 

Out Now! 


AVENGED , 
SEVENFOLD * - 


slater) Sounding the 
The Illusion of Safety seventh trumpet 
Out Now on Out Now on Hopeless 
Sub City Records Records | 
www.subcity.net Out NOw: | (ee 
$C021-LP/CD www-hopelessrecords.com | AVENGR) 


a S U B C YG Coming Soon on Hopeless Records 
Stairwell “The Sounds of Change” Out 3/25/03 
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EATHE 
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A STATIC LULLABY “.. AND DON'T FORGET TO BREATHE” AVAILABLE JANUARY 28, 2003 
Available for preorder via www.ferretstyle.com/store. Check site for details and other Ferret CD’s, shirts, posters, stickers, etc. It'll be a party. 











TOO BAD YOU'RE BEAUTIFUL 


Somewhere between thick chaotic breakdowns, slick metal riffing 
and emotional melodies, FATA created a masterpiece of young 
musicianship, energy and passion. Their debut is pure intense 
hardcore the way it should be played. 





= YOU'RE NOT LOOKING SO GOOD 


As gritty as it is melodic, as chaotic as it is solid, Suicide Note 
have given us all something new and exciting. (Think Black 
Flag meets Converge.) 





SIGNAL TO NOISE © LAST NIGHT IN TOWN 


Those sick of what the heavy music scene has become will a. The brilance of chaos personified. ETID fuse kentucky fried 

find their pessimistic view evaporate after one listen to The southern ar with ie eta ae Mey goles . 

Rise, one of 2002's most daring, visionary groups. human emotion, creating the soundtrack to a psychologica 
° sey yee thriller. Hands down the most impressive hardcore unit today. 







BigKiONOW CaOEMEA- AR a8011-62%2 


THE DEBUT CDEP FROM 


ROCK 


“ROCK KILLS KID IS AMAZING, THESE GUYS KNOW 
HOW TO ROCK OUT. | CAN'T WAIT TO HEAR MORE 
FROM THEM. DREAM AND IMMANUEL ARE KILLER 
ROCK TUNES WITH AN ALMOST EURO-VOCAL FEEL. 
TECHNICAL POP PUNK, REALLY SOLID, AND 


INTERESTING.” 
- EMOTIONALPUNK.COM 
bt 
¢ 











THE PATHETIC AESTHETIC Sandacides 
a5 


The Librarians Mes 
Got other Stut: 


~ THE VEWET TEEN 
“immortality” 


picture disc 
POEPO2, $7 


LITTLE CAT 


"self titled" 
PDCDAA, $10 


AURILABLE THROUGH 
CHOKE DISTRIBUTION 
www.choked.com 
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, GLOBE 


TAKES OVER 


LY- 


by Louie Baur/sk@shop.com | 


12.-7-2,.002 started off with me and Dave 
Duncan cruising over to the Hollywood 
Sports Park to check out the Globe 
Demo. Once we arrived we were golf 


carted over to this crazy ballroom thing 


where Jaya was getting the boys set up 


for a photo shoot. I met Chet there and 
we caught up a little and then those 
guys did there photo shoot deal. 








Chad Shetler along with 
/ Bada Lopes were dominating the ramp 


a f 





din concert UNRZ, 2002 A THE dace 
during tf e “True qginage U. $. Tour”. 


© 14 songs fro SIX FEET . 
live in concgrton June 44, 2002 j ip (St Paul / MN. 
¢ A behind te Scenes look at 1] ath Metal s) top eg 
iWATE LS ; 


64400 SUNSET BLVD. © CAHUENGA (323) 245-6400 
JAON-SRT 10:3ORM-TIPM SUN TAM-9PM WWW.RMOEBRMUSIC.COM 


Feb. 217- * Newport, CAX@: Hogue, ‘Barmichael sw/ Norma Je 


Mar. 14 - ‘PomonaicA @ thet Glgsshouse - copa a FEST. 
MHS HS 5 


asi: ae 
RRO ORSE THEATHE 


, ALL FACEDOWN RELEASES ARE AVAILABLE AT: SOUNDS LIKE, LOU'S J 
GREENE RECORDS, NOISE, NOISE, NOISE, BIONIC RECORDS + MORE! 


RECORDS) p.o. 80x 477 - SUN CITY, CA 92586 - WwW. SADE REWRIRECBEDS. com 


i. 


FORCEFULLY POWERFUL: TECHNICAL AND weLonie METAL! 


CEE THEMLIVE:. 
JAN, 23: CORONA, CA @ SHOWCASE W/ HIMSA 
=) FEB. “17.= LAS VEGAS. NV @ TREMORS. 
S 18 = : RIVERSIDE, CA@ SOUNDS LIKE... 
“FEB, 202 VENTURA, CA@ SKATESTREET, 
‘MAREH A POH CA@ GLASSHOUSE - eat 


WWW. SINAIBEACH, CoM): 


SEND $2 FOR A CATALOG AND SAMPLER co To: * 


r . 








PeCelt]s) (-lelomtiiletergelele-ti-t: Med doubleoc.com 


focal shops / greenroom surf and skate(newport) sick(huntington) 
lide extreme(newport) el skate (huntington) donkey skate(santa arta} -~ 
shred(northridge) online distribution(gueriliaunderground.com ’« 


Let the industry manifest it's own style. It is not up to corporations te decide witat =. 
direction is taken. Rise against corporations, so the industry can moye forward. 
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li am not to familier with Lost, | have seen some ads and stuff 
around but ji never really knew to much about em. | was told about 
a Christmas party at their warehouse so I decided to cruise over 
and take a look for myself. | was amazed to find a big ole 

vert ramp when I walked in the door with a 20 foot tall wall 

ride right next to it. The normal assortment of groms where 
already there and skating when | walked in including 

Devon Lamb and Chris Gregson. Chad Shetler along with 

Ruda Lopes were dominating the ramp early on both finding 
their way up the wail ride for big airs on the opposite side of it. 
Around 7pm the bbq’s started firing up and it waS burgers and 
hot dogs for everybody. Shortly after this Brian Patch and 

Jesse Fritsch showed up and the session started to take off. 
Patch was doing wall rides so high that his wheels came within 
inches of the coping. Jesse was killing the ramp as well with his 
huge bag of tricks. At one point in the session somebody shot 
their board into the ceiling and it got stuck between the roof 
and a water pipe of some kind. This was a trip for everybody 

as boards typically fly into the roof but never stay up there. 
Apparantiy Jesse had seen this before and grabed a cone and 
hucked it at the board to bring it on down. 


The session was pretty killer and the secret is out, i hear some of those 
guys have gone back at least 2 times since the Friday Night party 

so lam sure there are going to be some good sessions there 

in the future. Story by Louie Baur/sk8shop.com 








get free 3 Cis when 


- you subscribe! 
send 12 bucks cash or money order 
payable and get 6 issues too, 
skratch pmb 123 17300 1th st. ste} 
tustin, ca 92780 
nick preferred cds and we ll do what 
we can, 
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shratch 
thanks all 
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record 
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participat- 
Ing.. 
fearless, 


SONY VENT "HE GOED, THE RD, THE UBL 
_ SONNY VINCENT ia tala 


THe STOOGES, THe DANINED SONIC YOUTH 


Thee GOGG sie THE GAD ae Th Ut 


OF 


BLACK FLAG, MC5, TELEVISION. RICHARD HELL, 


GEN. X, LORDS OF THE NEW CHURCH, THE ZEROS, 


THE WEIRDOS, OFFSPRING ANO T 
ON TOUR WITH ROCKET FROM THE CRYPT 
IN MAR 2003! 


FEATJRES NEW. UNRELEASED & HARD TO FIND 
TRACKS FROM SUPERSUCKERS, U.S, BOMBS, 
THE DWARVES, ZEN GUERILLA, NEBULA 


THROWRAG, DUANE PETERS. THE MAKERS, 


THE CATHETERS, ELECTRIC FRANKENSTEIN, 
THE HANGMEN, THE SUPERBEES, NASHVILLE 
PUSSY. LAZY COWGIRLS, NINE PUNO HAMMER, 
MYSTERY GIRLS. FLASH EXPRESS AND MORE!"! 


FEB 2003 


fra cat TES 
fa ran th 
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CHECK OUT NEW RELEASES FROM 
THE HANGMEN & THE SUPERBEES. 
COMING SOON - THE SPIDERS (AUSTIN, TX) 


A-F RECORDS 
P.0.BOX 71266 PITTSBURGH, PA 15213 Al»fd 
www.a-frecords.com xeon 
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: Exotic Fever Records :: 
P.O. Box 297 * COLLEGE PARK. MD 207 
WWW.EXOTICFEVER.COM ° EXOTICFEVERG 


Katy 
CASHIER 


THE 
BARE 
EMAL, 
BOD 


KATHY CASHEL 1905 
“THE RARE ANIMAL ZOO" “VOICE” 
$ CD $10 


(WHEN TUBE Light THE FuS! 
BACK AGAIN VVA BNF IT COMP “ALL YOUR BA: 


CD $10 BELONG TO 


(oleh 3 ie) 
EXFOOS KATHY THE RARE ANIMAL 200 CL) $10 PPD 
Voice” CO $10 Peb 
EXPOC6 VIETNAM Vits . ‘ MP r QANO NOITU, TLD LEO. 
ATOMBOMBPOCKE IPE REPLITATION, J. DEATH Carn FOR CuTiE 
AND MORE 
A LIGL HOMAG! > 
BELON 31OUS [eis 
JOOKS TO PRISONS BENEFIT COMP AND 40-PAGE ZINE. FEATURING 
Gcaury ISPUS ATTUSKS, ZEGOTA, HOMAGE FO CATALONIA, THE A FANT 
AND MORE. $10 PPO 
COMING SOUt) THE ASSISTANT AND CIRCLE TAKES THE SQUARE SPLIT 7 








FEAR 
Chokenhold 
Mr. K’s 
Fuse 
Falsehood 
Lite of 


Chaos 
11/23/2002 @ the Ventura Theater 
Words and photos by Mark A. Whitaker 


My first introduction to the band FEAR came 
about on my way to a skate mission. | was driv- 





ing, and my friend “Dre” was in charge of the 
music selection. He brought a mix tape with 
several bands on it, one of which oe to 
be FEAR. Having never heard FEAR before, | was 
interested in seeing what it would sound like: 
would it rule, be okay, or suck? As we were lis- 
tening to the tape, Dre explained to me that he 
liked FEAR because of Lee Ving’s rapid-fire “1- 
2-3-4, 1-2-3-4” count-offs. After learning this 
the next three songs ina row were all FEAR 
songs counted off by Lee. It was so funny, yet so 
= , how every song started off with ‘1-2-3- 


| finally got the chance to see FEAR several 
years ago at the Ventura Theater, and it was a 
great show. | think FEAR played again a year or 
so later, and | got to meet the guys in the 


band—who were all really cool guys. 


This brings us to current day, 11/23/2002. FEAR 
is once again playing the Ventura Theater, and 
once again | am going. It’s like a cycle: | get to 
see these cool guys play like once every year 
and hear them play all their classics. Opening up 
for FEAR that night were several bands that | 
had not heard of. Being surprised several times 
te by “unknown bands,” | kept an open 
mind. 


Life of Chaos opened the show with a solid per- 
formance comprising of pair drums 
and driving guitars. While the majority of the 
crowd was there to “Have Another Beer” with 
FEAR, a few brave souls braved the fury of their 
punk peers by watching Life of Chaos perform. 


Falsehood took the stage next. If anybody was 
asleep during Life of Chaos’s set, they got a 
rude awakening by the loud crash of 
Falsehood’s drummer’s cymbals. These guys 
are intense and play hard, taking no prisoners. 
After the first song they were already re-tun- 
ing their guitars. The singer for Falsehood dis- 
played a good vocal range on quite a few of the 
songs. Falsehood even managed to get a small 
crowd of fans to start a circle pit. 


Things were moving along fairly quickly, since 
the show got a late start. Fuse played next and 
definitely had a good following. Its first song 
started off slow and melodic, leading into a 
crashing fast-paced tempo. | wasn’t really into 
Fuse at first, but after a few songs the band 
switched things into high gear with a rock- 
steady beat on the snare and the occasional 
crash of the cymbals. The one thing | hate about 
most drummers is their reliance on their cym- 
bals. | mean, cymbals are great, but when all 
ee hear is the cymbals it gets a little old. 

ortunately, Fuse doesn’t take that approach. 
The crowd was getting into it, as the pit area 
was pretty much filled and people singing along 
and cheering. 


A band called Mr. K’s was on next—and wasn’t 
too bad. The guys were entertaining, as the 
bass player ran around the stage playing his 
bass, stumbling around like he was drunk. He 
wasn’t drunk, but he just was crazy like that, 
couldn’t keep still as he ran about. Ifthere were 
any doubts about Mr. K’s tee they were 
put to rest with a well-timed Operation Ivy 
cover, which was really cool, After | had been 
watching Mr. K’s play for a while, | realized, the 
drummer was the main singer. I’m not sure why 
| hadn’t noticed this before. It was cool seeing a 
different approach to doing vocals. It tripped 
me out, because | thought for a moment that 
the singer was out in the crowd singing or 
something. 


Up next, Chokehold, a really heavy punk band. 
Good crowd response for this band, as the front 
row was filled with lots of screaming fans. 
Chokehold’s singer took his time strolling 
across the stage, letting the momentum of the 
song build before starting in with the vocals. 
Chokehold takes a more of an old-school 
approach to its musical style. That suits me fine; 
I’m down with the old-school punk. That new 
pop-punk has no edge to it, fe singing 
about their girl troubles and other silly things 


like that. Leave the heartbreak stories for 
country singers; they need something to sing 
about. Chokehold also has a good variety of 
material to choose from. For one song, the 
band decided to play something a little more 
different, something a little more ska. As quick- 
ly as it had started, the ska song was over, 
cranked up to 10 and turned into a thrash song. 
For one of the last songs, Chokehold brought a 
few friends on-stage to help sing along. 


After Chokehold finished playing, the stage was 
quickly cleared, and the moment everyone had 
been waiting for was upon us: FEAR was up next! 
With his trademark “1-2-3-4, 1-2-3-4,” Lee 
Ving started off a night of what would be many 
Classic FEAR songs. | could feel the energy and 
excitement build as Lee jammed away at his 
guitar. Mando, FEAR’s bass player, would pound 
out some really fast and snappy bass lines while 
Lee and Rich would back him with their light- 
ning-fast guitar riffs. Being that FEAR is a punk 
band, anyone with a mohawk or liberty spikes 
made sure to take a turn in the pit. In between 
songs Lee would take time out to talk to the 
crowd about how they were doing. If you are 
not familiar with FEAR’s, music then you won't 
understand the humor behind many of FEAR’s 
album titles. One of my favorite songs is “More 
Beer”. All the fans were having a great time, as 
| could see fists raised high as they sung along 
to their favorite songs. FEAR’s drummer was 
incredible: he played all over his set, keepin 
eae time on his double bass pedals. After a 

hese years, FEAR is still alive and well—and 
putting on killer shows. Being that FEAR doesn’t 
play the Ventura Theater very often, there was 
no way the fans were going to just let the guys 
walk off the stage without an encore. FEAR, of 
course, complied and played one more for the 
fans—who still demanded more. Having put all 
their energy into the show, the members of 
FEAR didn’t have Maga left to give and exit- 
ed with the roar of the fans approval. 


My final thoughts on the show: FEAR, FEAR, FEAR! 


The Mighty 
Mighty Bosstones 
Simple Plan 


piowig 
Slick Shoes 
November 21, 2002 @ House of Blues, 
iollywood 
By Annette Ovanessian 


We are in desperate need of more ska bands in 
the music scene these days—especially when a 
bunch of punk bands open up for The Mighty 
Mighty Bosstones! Even though TMMB is heavily 
influenced by punk, | just feel that the oo 
acts should have been along the lines of Catc 

22 or Save Ferris. | expected to see a school of 
Rudeboys in the crowd, but | spotted only a few. 
Despite the shortage, the crowd showed great 


Spoor for each band. | went by myself, so | 
kind of felt singled out—until | ran into one of 
my co-workers from my job. | ended up hang- 
ing around him and his friend, so | got a taste of 
other opinions about the show. 


Trying to take pictures at the House of Blues is a 
difficult task. First off, | am so short that eve 
one ends up ee my view. To tee things off, 
we can’t use flash! I had to stand back the whole 
time because | was in fear of getting trampled 
by all the early-bird moshers! 


The show began with the boring performance 
by Slick Shoes, but started to get better as soon 
as Bigwi hit the stage. | couldn’t believe 
Bigwig did a cover of my favorite Operation Ivy 
song! It was the first time I’d heard of Bigwig, 
and | was really impressed. The band was 
extremely pleased to play at the House of 
Blues—and made sure every one knew it! The 
band had a great amount of energy on stage, 
which created the right kind of atmosphere to 
finally get the show on the road. 


Simple Plan played next, and it was pretty sim- 
ee The band has that one song that we all 

now, right? Simple Plan was like all the same 
punk bands that we see at all the same punk 
shows with all the same fans. To me, the band is 
pure pop-punk music—and would be better off 
opening up for Sum 41 or Good Charlotte. | 
don’t know if it’s that I’ve seen too many punk 
shows, but doesn’t all this oo sound the 
same? Does one hit really make you a wonder? 
The rest of the performance kind of dragged on 
and kept me looking at my watch. | guess | was 
ust anticipating TMMB turning the show into a 
ive event. Now it was finally time to hear some 
horns and trumpets! 


The members of The Mighty Mighty Bosstones 
hold their heads high with confidence on stage, 
po cei all the energy flowing from the audi- 
ence—which made the performance one to 
remember. A ton of moshing was going on, and 
the crowd went hysterical. TMMB projects dif- 
ferent vibes for the audience to absorb. Unlike 
the opening bands, this band leaves the right 
kind of impression on you when it performs, an 
impression of peace and love through music. 
While on stage, nothing else matters. There is 
no such thing as being the pretty boy or sin- 
gling out the girls in the audience; it’s ta 
one big, happy song! The lead singer was letting 
eae from the crowd up on stage with the 

and, So a few were dancing all over the stage. 
I’m sure that all the hype on stage made the 
band’s fans overloaded with excitement. | 
guess that’s why ska music is always so alive: it 
unites people and makes you relate more to 
the performer. After one encore, the band 
came back for two more songs—and still left 
fully of eneryy. Inthe end, | left with an energy- 
filled — at carried over the rest of my 
night. The Mighty Mighty Bosstones is now 
signed to Side One Dummy Records and has a 
new album out called A JACKKNIFE TO A SWAN. 
These ps have extreme talent and deserve 
your full attention. 


ZBoobp Crap 
GDhe Pads 
4Pistol Grip 


ch annel 3 
Nov. 29, 2002 @ the Galaxy Theatre 
By Marcus Solomon 


The Voids stole the show. It was the only band 
called back for an encore all fads Y 
Objectively, the musicians comprising the unit 
called Channel 3 were the most adept of the 
evening, but, as Ray Davies of The Kinks said, 
“You got to give the people what they want.’ 
All the bands on this bill played well, and crowd 
enthusiasm was never a problem; but this must 
be recognized: how many times does a band 
that is second in the line-up get called back for 
an encore, while the headliner does not? 
Whoever decides to sign The Voids will have a 
hot number on their hands. | hope the Dr. 
Strange does not let this one slip away. 





Ducking inside to escape the pouring rain, Anita 
(you would not believe me if | told you her last 
name) and | found an empty table. The Galaxy is 
one of those slightly upscale venues, and | 
always feel like a urglar in a fancy house. The 
local government is trying to shut the Galaxy 
down because of a murder in the parking lot a 
few months ago. | hope this place stays open, 
because we can never have too many places to 
enjoy good music. | wonder if the local author- 
ities would want to shut down a ballpark if 
someone got killed out front. That is always the 
convenient logic employed in situations like 
this: “It’s those gawddamn punk rockers bring- 
ing trouble to our fair city. hy can’t they par- 
ticipate in white-collar crime like we do?” 


Booby Trap was the opening band. | think some 
little-kid band plays earlier, but this info was 
overheard at a distance, so | am not sure. 
Booby Trap...well, at first, | was, like, “Nah”; 
then | was, like, “Yeah!”; then | was back to 
“Nah.” It takes time for the gig to warm up, and 


it is not easy to be the opening act. Once Booby 
Trap hit its stride, | was reminded a lot of old 
Social Distortion (but generally faster). Here we 
had two guitars, bass, drum kit, and a female 
singer. Regarding the singer, she can really hit 
and hold the notes, but her pitch is often sharp. 
The result is shrill singing that gets in the way of 
the music and many ae ending up with a 
1 A ee headache. | was really getting 
into the music but eventually had to go outside 
because of the cranial pain. Once out of the 
building, | encountered a few others who were 
there for the same reason. 


Before The Voids’ set, lead singer Adri’s for told 
me she had butterflies in her stomach all day. 
She was nervous about performing at the ele- 
gant Galaxy Theatre. How weird for someone 
who seems completely at home on the stage. 
The band started out with the first bars of Black 
Sabbath’s “Paranoid”, thus setting the tempo 
for a very kick-ass set of by sgt punk 
rawk. | was afraid the new bass player, Nat 
(owner of Puke and Vomit Records and leader 
of the Neon Maniacs), would muck it up with his 
over-the-top antics and tendency to steal the 
Fos but he let Adri take control and do 
her thing. My two favorites of the evening were 
“Chemical Warfare” (an original, not the DK 
song) and the band’s expert rendering of Vice 
Squad’s “Latex Love”. The Voids thought they 
were done, but noooo, the crowd demanded 
otherwise. Take the cue, dear reader, and 
check out The Voids. If you enjoy power chords 
with a hint of metal, time-honored punk 
arrangements, and female-auctioneer vocal 
delivery, this band will rock your world. If not, 
you are dumb. 


Pistol Grip was third on the agenda. However, 
the pimp, plush, red couches in the adjoinin 
room seduced Anita and me. We watched an 
listened to the band on the way-cool bi 
screen. This band reminded me of old schoo 
English beer-drinkin’ music—the kind you and 
20 close friends can hoist the brews to while 
singing along. It’s a bit hard to say, because we 
were drowsy, warm, and comfortable on these 
big, fat sofa-shaped mattresses. | kept lookin 
up at the screen by tilting my head backwa 
over the edge, thus giving me an upside-down 
view of the foe a nthe next room. Judging 
from the reaction of the ae enjoying the 
show, it appears Pistol Grip has a large and loyal 
following. If | had the money, | would have 
bought some alcohol and raised my glass while 
thinking, “Oi! Oi! Oi!” 


With maximum effort, we pried ourselves loose 
from the comfort trap just as Channel 3 started 
playing. Earlier in the parts founding mem- 

er Kimm Gardner told me the group had fst 
returned from a bit of a “mini-tour,” which 
included playing at the legenda CBGB in New 
York. Older, wiser, and with family in tow, CH3 
tapped into the same vein that has made this 
band a punk-rock mainstay for some 20 years. 
Tunes both old and new were delivered with 
aggressive passion and depth. As | mentioned 
earlier, the members of CH3 are very “adept,” 
meaning they play with — precision and 
tightness while maintaining the “hardcore” 
edge. Lead guitarist Mike Magrann sings with 
much fervor, and it occurred to me that this Is 
what Joe Cocker would sound and act like if he 





were not so crusty and spastic. In other words, 
Magrann is kind of like a punk-rock blues man 
high on adrenalin. His lyrics are even more 
insightful now, and the musical arrangements 
are more complex than the average listener 
would realize. Oh, don’t worry, you amped-out 
mohawk kid, you can still slam dance to this 
stuff. In fact, the nice security personnel of the 
Galaxy will actually stand in the middle of the 

it to make sure nobody gets out of hand. Mr. 

agrann made more than one gentle chide 
directed at the kids, who will slam to whatever 
noise is being offered. Ah yes, we were young 
once, too. Being an oldster, | much enjoye 
hearing “Catholic Boy” (circa 1982) and “I’ve 
Got a Gun”. New stuff included “Whine of 
Youth”, “Kill the Moonlight”, and the destined- 
to-be-classic “Just on You”, Be sure to get the 
new, self-titled CD available on Dr. $ range 
Records (www.drstrange.com); and visit the 
boys at www.chthree.com. Be sure to put me on 
the guest list next time, you bitches! 


HATEBREED 
BLEEDING THROUGH 
TERROR 
SINAT BEACH 


12/3/2002 @ the Hollywood Palace 
Words and photos by Mark A. Whitaker 
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In between the end of their tour in Europe and 
the start of the Australia tour, the members of 
Hatebreed realized they had a day off. One a 
The question was what to do with that day off. 
Hatebreed decided that it would be in the best 
interest of the fans to play one show in L.A. 
before heading off to Down Under. 


Playing with Hatebreed were several diverse 
bands about which | had no idea. | am not famil- 
iar with a lot of the bands in the hardcore scene 
right now. You are probably wondering what a 
person who is not a big fan of hardcore music 
would be doing stand in line to get into a 
hardcore show. It’s simple, actually: I really like 
Hatebreed’s style of music. It’s a blend of fast 
metal with hardcore lyrics...plus, Hatebreed’s 
down with The Misfits, so how can you go 
wrong? The show started off with Sinai Beach 
taking the stage, a good hardcore band with a 

rowling style of singing, with some screaming 
hrown In for good measure. Sinai Beach is a 
very energetic band, and the singer kept 
climbing the barricade so the fans could te 
along, too. To the fans delight, midway throug 
the set Sinai Beach’s singer threw out several 
ackets and other merch. There were many 
appy fans that night walking away with their 
brand new Sinai Beach jackets. 


Terror played next, and while Sinai Beach did a 
gee job, nothing prepared me for the fury of 

error. This band played tough SoCal hardcore, 
reminding me of the old hardcore bands. There 
were no slow or easy-listening songs here, just 
songs about saying what you believe and 
(according to Terror’s singer) petting “all the 
shit-talkers out from behind their computer 
screens.” The crowd was tearing it up in the pit, 
dancing, floor-punching, doing windmills, 
Clearing out those who couldn’t handle it. The 
singer was very intense, telling it like it is, with 
no holds barred, folie bale Terror was putting 
“Southern California hardcore on the map.” 
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This was a great band to watch. | was photo- 
pty one of the guitarists, when all of a 
sudden he starts Terror’s next song with a 
mean guitar slide. That’s what made this band 
50 good: it’s hardcore, but with some elements 
you normally don’t see in a hardcore band. | 
don’t recall seem im many hardcore bands 
start off a song with a guitar slide. That was too 
cool. The singer was getting everyone so 
pumped up that, after the fifth song, security 
cleared the barricade area of all photogra- 
phers. Terror paved a great show that was 
really exciting fun to watch. 


Next was a band going by the name of Bleeding 
Through. Bleeding Through is into the darker 
side of hardcore, with eerie keyboards and 
creepy guitar playing. Bleeding Through played 
well, but the energy and level of intensity were 
lower than Terror’s. After seeing Terror play, 
Bleeding Through didn’t thrill me that much. 
Bleeding Through is an extremely talented 
band, but | didn’t feel the same level of excite- 
ment. That didn’t stop people from enjoying its 
songs. | don’t know his name, but one of the 
guitar players ripped, tearing it up with his 
rock-star gs Style and solid skill. ate, 
Through also has a keyboardist who helpe 
keep things interesting. Every so often you 
there would be a guitar solo with the haunting 
keyboard melodies a underneath the 
guitar. In the end the band did keep me inter- 
ested with its good, original sound, the key- 
boards giving the band a darker tone. It’s a 
welcome ene when a hardcore band 
decides to do things sept and avoid all 
the clichés that have plagued the hardcore 
music scene. 


Next was the main event. Hatebreed took the 
Stage amid wild cries of excitement from the 
fans. As soon as the band started up, the floor 
erupted into chaos, with people starting to cir- 
cle pit and sing along. It was great tosee se 
running all over the stage and making sure that 

everyone had a chance to sing along with him. 

Sean and Chris made the walls tremble with 

their awesome guitar and bass playing. | had 

the chance to see Hatebreed once before and 

was al impressed by its music. The blend of 

metal-laden guitar riffs with hardcore vocals 

that you can sing along to made me a fan. Matt ' 
was keeping everyone’s skull pounding with his 

hard-hitting drum beats. | don’t remember all 

of the songs Hatebreed ler but the most 

recognizable song was “| Will Be Heard”. This 

song was a gen favorite, and the whole pit 

area was yelling the chorus, “I will be heard,” | 

think the best cer is the chorus. It’s like taking 

a stand for what you believe, letting pone 

know you aren’t going to take their shit any- 

more. This was a crazy show. | saw So many 

feorie ds getting killed in the pit. It was unbe- 

levable. Hatebreed played an amazing show 

full of energy and intensity. It was hard to 

believe the band was still feeling jae 

after seeing that performance. | was glad to 

have been able to make it out and see the show. 

| can’t wait for the next tour (which is supposed 

to be coming in the spring of 2003). 


CABALLERO 
Bandology Voi. 4 
x 


retrospe ok at legendary skater, Steve 
aballero's, musical past. Includes classic tracks 
The Faction, Odd Man Out, Shoveihead and 
a. Ae part of skate/rock history. 


ALSO AVAILABLE> >>> 

FOO FIGHTERS “All My Life” 7" 

TIME SPENT ORIVING “Just Enough Bright” 
MAPS “Model American” 

THE MISSING 23RD "The Powers that Be* 
POP UNKNOWN "The August Division* 
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The latest release from 0C legentis 


Hellbound Hayride. 


“who Shot the Hole in 
My Sombrero?” 


_ The new full length Live CD 


: My 


SENSED go \'c 
See coming soon 


LA COUNTY LINE ‘Ry SIX SHOOTER 
CD compilation fm) SPLUT CD 
featuring new tracks j featuring 6 new tracks 


from Union 13, -OM@e> | from Sneedhuggy and . 
Speedhuggy, Calavera, Se) Black Monday Dit erence 
Slanderin and ate of 7ypinion 
many more. 8 


Diference of Opinion 


Slanderin/ 
T” SPLIT EP 


available at your favorite record store or at splitsevenrecords.com Distributed by Sound of California 
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| Staring Back - On: Available Now i 
Over It ~ Timing is Everything : Available Now : LOSSTER RECORDS 


Park - New album this Spring : ay. — ox 1473 / Santa barbera, CA / 83102 
Days Like These - Debut album this Surpmer a “ie: é ee Se scords. com 


Eric Laster, Bass 
Steve Hugdal, Drums 


Mike McNally, Guitar 
Kraig Morgan, Vocals 
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From Left: Vinnie Gravallese, Guitar 
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ALL TITLES 7-INCH, VINYL-ONLY 
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THE STITCHES 

AUTOMATIC 

TKO RECORDS 

This three-track 45 is the debut for The Stitches on TKO...and it won't be the 
~-Jend of its discography on that label. This is a prelude to the band's upcoming 
full-length. The limited-edition, snotty punk single is coming out in five differ- 
ent colors. The title track takes up the A-side, while the reverse is split between 
the explosive “Electroshock Carol” and a rendition of “(I'm the) Hillside 
Strangler”. This song originally came out on a7” from The Child Molesters in 
1978 and was eventually immortalized on KILLED BY DEATH #1. The Stitches 
delivered this loose, ragged cover during a live radio broadcast. 


: aa CRIMSON SWEET 
Pd LIVIN’ IN STRUT 
Ade ait? ON/ON SWITCH 
% / Fuck yeah! Pure punk rock like my grandmother used to make. (Yeah, my 

Sp ms XK granny's that cool a motherfucker.) Anyway, imagine early Wire with Exene 
‘ t Cervenka singing, and you're not too far off. The guitar is especially cool— 
' gand shows that you can make punk rock with effect pedals and not come off as 
Fysome showboating, self-indulgent fuckwad. The band makes excellent use of 
ind the space between the sounds and is not afraid to jam out a groove and get a 
little noisy on the last track, “Sad Walk at Knifepoint”. There's really not much 
to say, aside from the fact that this is a whole lot better than several trendy records you've already shelled 
some dollars out for this year. 


VARIOUS ARTISTS 

BARRICADED SUSPECTS 

DR. STRANGE RECORDS 

On the BARRICADED SUSPECTS compilation, Dr. Strange Records takes us 

back to the early ‘80s, when Toxic Shock Records was distributing the few and 

far-between punk singles that acted as suitable barricades against conformity 

for those precious few in the know. For those who weren't around the punk- 

rock classifieds then and missed out on the Toxic Shock mail-order catalogs, 

this is a chance to hear some really crazy punk—from before punk was just a 

youthful hard rock dialect. Besides the Toxic Shock house band Peace Corpse, 
there is Salt Lake City’s Massacre Guys (members later went on to be All) and the Canadian trio Red Tide 
(which helped spawn D.0.A. and Dayglo Abortions). 


CALS 


-Tom “Tearaway” Schulte 


-Snotty Scotty 


-Tom “Tearaway” Schulte 


SWIFT 


















WAGING WAR 
ge| SELF-RELEASED CD 
| <a Little, green army men grace the cover of Swift's 11-track disc, but don’t mis- 

g | take that for this album's being lightweight or for child's play only. From the get 
| 90, this North Carolinian quartet flexes its musical muscle with a Deftones-like 
flare, mixing the head-bobbing rhythms with some jagged guitar work and 
emotive vocals. Imagine the power-packed punch that bands like Taproot and 
Nonpoint provide and you can get an idea of the damage that Swift can do. 
Sweet melodies turn into nasty choruses thanks to a down-tuned guitar and 
some heavy-duty screaming and yelling, and that makes Swift a prime candidate for some ascension to 
the next level...if the band can tweak the Chino influence a bit and make a signature of its own. www.swift- 
band.com 

-Mike SOS 
gaa GOIN’ PLACES 

GIRL SONGWRITING 101 
COLDFRONT RECORDS 
GIRL SONGWRITING 101 is a cool sing-along disc from NYC rocking, three- 
piece pop-punk band Goin’ Places. Produced by Mass Giorgini (who's worked 
with Screeching Weasel, The Queers, Groovy Ghoulies, and many more) has 
molded another classic modern punk album. Oh—and it's a theme party, prac- 
tically a concept record. With song titles like “Can't Get a Girl? Kill Yourself” 
(featuring Joe Queer of The Queers on lead vocal), “Cut-off Jeans Girl”, 
“Commercial Soft Drink Girl”, “Girls for Dummies”, “555-Girl”, and “I Like Girl 
Songs”, the spotlight subject matter is half of the world's population: girls. Girls have always been great 
rock 'n’ roll lore, and Goin’ Places does it with a grin and a host of variations on the power pop-punk for- 
mat. Go and get GIRL SONGWRITING 101 before Goin’ Places explodes into full-blown Bein’ There. 


pe es -H. Barry Zimmerman 
Fg] THE CUTTHROATS 9 

THE CUTTHROATS 9 

REPTILLIAN 

The Cutthroats 9 is a NYC noisecore outfit that includes ex-Unsane main man 
Chris Spencer in its ranks. The Cutthroats 9 is a NYC noisecore outfit that 
includes ex-Unsane main man Chris Spencer in its ranks. With that being said, 
we can surely figure out what to expect from this outfit, as those who know 
Spencer's previous endeavor know that Unsane was as disjointed and seething 
as any band can get. The 12 tracks from Cutthroats 9 fit that mold well, as The 
Cutthroats 9 bludgeons you with hardcore sensibility and a flurry of screams 
from the depths of a tortured soul. If you like the ‘90s sounds of Helmet and Quicksand, get on this re- 
release right quick. www.replillianrecords.com Mike SOS 

-Mike 









Throw ee) Late into a show with the much-revered Incubus, and you'll 
robably find little—if OO see otlge this particular group does 
ive that sweeping, modern-rock sound more edge with its punk practices. Just 
fake a listen to the intro track, “Choke on Your Own Mistakes”, to see what | 
mean. Overall, YOUR NEW ADDICTION... manages to come at the listener with 
luicy harmonies, shining riffs, and nu-metal templates. Pretty basic for any of 
today’s rock bands...but a decent listen nonetheless. 







-Darren Ratner 
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"}OLD SKARS & UPSTARTS 


1002 
|DISASTER RECORDS 
‘ome great songs featured on this compilation from some of the best bands 
round the punk realm today—such as The Briefs, The Hunns, The Briggs, 
{Texas Terri—giving you some heartbreaking attitude along the lines of Wendy 
0. Williams. Smogtown injects you with two minutes and 50 seconds of 
“Domesticviolenceland”. The Revolvers follow and caught my attention with its 
Tugged garage sound. And what would a punk comp be without a song from 
Oxymoron? These German thugs blast out “Big Mouth” like there’s no tomor- 
row, followed by The U.S. Bombs, The Sign Offs, The Stitches, and then Klasse Kriminale—four great 
songs in a row! Next comes The Pushers, which contributes “Space Monkeys”, then a new one from CA’s 
The Forgotten—one of the best bands I've heard in a long time. The Richmond Sluts: oh wow. Is Johnny 
Thunders alive and playing in this band, or what? Blue Collar Special’s “Better Off" kept my foot tapping 
all the way ‘til | heard The District. This band is great—awesome vocals. Next is The Worthless’s track 
“Bad Video”, which flows right into the new song from Bad Luck Charms. The last track on this disc 
comes from Mudhoney—a great closing track to another volume of OLD SKARS.& UPSTARTS. This is 
He rg Out...but it f you really want a good summary of each band, get off your ass and get the 

yourself. 

































-J. Johnson 
ELECTRIC FRANKENSTEIN 
LISTEN UP, BABY 
TKO 
Arguably one of the most prolific garage-rockers of the past decade, LISTEN 
UP, BABY has been reissued for everyone's delight. Armed with the same six 
songs that made this EP such a seminal release, there's a slew of bonuses on 
this bad boy that makes it nearly impossible to pass up, such as hard-to-find 
singles and two new songs to rock out to (not to mention the original stellar 
artwork by Frank Kozik). What else do you need, an invitation? Get your ass 
to the record store and support real rock ‘n' roll and quite possibly one of New 
Jersey's finest this side of Springsteen. www.tkorecords.com Sus 
-Mike 


BREAKING BENJAMIN 
_|SATURATE 
OLLYWOOD 
reaking Benjamin is another one of those agro-metal acts whose bark and 
ite aren't as severe as the band lets on. While the 12-track disc has its 
joments of rock ‘n’ roll splendor (such as the searing bass in “Natural Life” 
ind the clever wordplay in “Polyamorous"’), this Pennsylvania quartet sounds 
lot like the amalgamation of Bush, Korn, and Sevendust—which probably 
eans it'll break big time here in the good old U.S.A. One thing to this outfit’s 
credit is that it has a handle on writing some pretty damn catchy hooks...but 
when wrapped up in a metal package, it seems that much less sincere. www.breakingbenjamin.com 
-Mike SOS 



































HE EARLY NOVEMBER 
OR ALL OF THIS 
RIVE-THRU RECORDS 
he Early November (God, that’s an awful name) is a high-gloss, super-styl- 
ed, super-sensitive emo band for the introspective assholes among us. This 
lebut EP is more of the same, i.e., hard rock with a soft-on that is violating 
he spaces once reserved for bands with heart and the ability to move us with- 
ut sounding like their joy bus has broken down and their youth minister is 
ore at them. The bottom line is, The Early November is a big guitar band with 
no guts. Of course, that shit is huge. Creed is the devil. 

-H. Barry Zimmerman 
SIMPLE KILL 


Pa SHEAR CONFIDENCE 
SELF-RELEASED CD 
This Florida-based quintet mixes the Orange County sounds of Korn with 
some East Coast hardcore to create an interesting seven-track release. Simple 
Kill isn’t that simple at all. In fact, these metallers do a good job in mixing up 
{their tortured vocal influences, sometimes taking a bit from Jonathan Davis, 
other times from Glassjaw, and still others from Mike Patton. It's this type of 
mixing and matching that keeps the songs interesting and the band intriguing, 
even when trying a hand at the current punk-rock revolution in “Miles Away”. 
A good mixed bag of metal is what Simple Kill delivers, and we should be hearing from these guys again 
if the band keeps up this strong of a pace. www.simplekill.com ene 
-Mike 


TO BE CONTINUED... 

mg G.M.M. RECORDS 

og West Coast Oi! is the tough, working-class punk rock that comes from the old- 
school heroes Pressure Point. The group's slick boot-thrash music is delivered 
fi ‘ast and focused, with plenty of group vocals on the choruses to give the songs 
that added punch. Still, the band is not stiff and predictable. Check out the 
organ included on “Drinkin’ with the Damned” and some harmonica on “The 
Great Divide”. 


EYES OF AUTUMN 
HELLO 


FIFTY-FOUR FORTY OR FIGHT! 

Seattle has been at a musical standstill since grunge ended back in the early 
90s. Chances are that this Seattle-based trio will not save the scene—but it 
will definitely contribute positively to it. Eyes of Autumn plays indie rock in the 
vein of bands like Death Cab for Cutie, Roadside Monument, and Grandaddy. 
These influences are heard throughout. The fact that the oldest member of this 
trio is only 20 years old is astounding, because the lyrics and song structure 
are very creative. The musicianship is also very impressive. If you like soft 

indie rock that’s easy to listen to, then Eyes of Autumn is for you. 


-Tom “Tearaway” Schulte 


-ADF 


















THE KINGS OF NUTHIN’ 

FIGHT SONGS 

DISASTER 

4 |GHT SONGS comes after the fourth wave of ska has petered out—and so has 
the hard-edged indie jump band. However, The Kings of Nuthin’ combines ele- 
ments of both quite successfully. The horn section is two saxes (baritone and 
tenor). The rhythms those horns play over are often quite reminiscent of ska- 
punk, a la early Mighty Mighty Bosstones. However, jump blues is strongly 
pronounced, too, and definitely comes out in the slower punk-soul of such 
numbers as “Nuthin’ to Lose”. The band’s tough music, delivered with a sense of humor by a sophisti- 
cated and rootsy array of instruments (including doghouse bass and washboard), is a sure winner for 
those who long for the days of psychobilly, Murphy's Law, and Big Bad Voodoo Daddy—all at the same 
time. 

-Tom “Tearaway” Schulte 


he madmen over at TKO have done it again, releasing another wild album 
‘om the only band that isn’t afraid of your mother: Antiseen. | have reviewed 
a good number of this band’s albums—and I'm still scared to listen to them. 
| will say, though, that SOUTHERN HOSTILITY is my favorite of all of them. 
ss] And what does that tell you? Absolutely nothing, other than that you should get 
your hands on this disc. Complete Southern metal-punk—| really don’t know 
what else to call it. Antiseen has a penchant for destruction, with songs like 
“Death Train Comin” and “Slice You Open”. Singer Jeff Clayton's vocals sound like he’s been gargling 
broken glass for way too long. Along with the rest of the band’s distorted sound, it's enough to stop you 
in your tracks. So if you like your music loud, or you just like breaking things and need something to lis- 
ten to while you do it, | recommend you get SOUTHERN HOSTILITY. 

-J, Johnson 
NODES OF RANVIER 
LOST SENSES MORE INNOCENCE 
FACEDOWN 
South Dakota isn’t really known for its music...but don’t tell that to Nodes of 
‘| Ranvier, whose latest 10 tracks of hardcore ranting is backed by a strong sense 
"Jof religion and further reinforced with a fistful of questions about salvation and 
the loss of innocence. Extreme in nature, this quintet's dynamics take hold of 
your jugular and refuse to let go until you grasp both the intrinsic beauty and 
the brutality that the band plays for you—usually all in one song. Mixing slabs 
of metal guitars, screams from the depths of a troubled soul, and more pum- 
meling rhythms than any construction site’s piledriver can muster, Nodes of Ranvier mixes its religious 
agenda and wishes for a brighter tomorrow with the kind of melodic noise that will have the kids wind- 
milling and carrying on in the pit in no time. www.nodesofranvierhxc.com 











-Mike SOS 


Boston was well represented in the early punk sound, giving us The Modern 
Lovers, The Real Kids, and more. Reaching back to the classic post-punk 
power-pop scene is JHC (Jeepers H Crackers). The hoarse vocals and driving 
rhythms just begging for a horn section also bring to mind the ska-core of 
Beantown’s Mighty Mighty Bosstones. 





-Tom “Tearaway” Schulte 


LEGENDS OF RODEO 

THREE SONG SAMPLER 

BIELER 

Legends of Rodeo mixes the big bang of ‘80s hard rock with a country twang, 

almost like Seven Mary Three (remember it?) This band’s sound, displayed on 

this three-song sampler, could almost be mistaken for the L.A. hard-rocking 

punks Junkyard, as it really brings the big rock sound and drags it across the 

heartland of America—kind of like a modern day Tom Petty or John 

Mellencamp. With lyrical odes to flags and girls in tight blue jeans, how can 
you go wrong? For a little two-step in your distortion, seek this band out. www.lormusic.com 

-Mike SOS 

IARIOUS ARTISTS 
(OOHH, WE PUNKED YOU 
SAY-TEN 
Punk's a-poppin’ over at Say-Ten Records. Some of it rocks pretty damn 
hard...but most of it is pretty bland and cloning Mr. T Experience, Green Day, 
Teen Idols, etc. The bands on this comp are all ones that I've never heard 
before, including Anti-Anti, The Pseudo-Dropouts, Swamp Kids, Dead Letter 
Dept., Left Behind, Thrown Aside, Give-Ups, and VM Collision. Its good to 
hear bands that are still cranking out three-chord buzz-saw-guitar pop songs 
rather than wallowing in emo angst. | really dug Give-Ups, which offers two 
great reminders of the fact that you can never go wrong copying the Ramones, provided you do it right. 
Rock on, Give-Ups. Not to disparage your labelmates, but you're the best band of the bunch, hands down. 
-Snotty Scotty 











ERALTA 











ERALTA 

TARMS MECHANICS 

eralta is a Chicago-based quartet whose musical output rariges from the 
melodic to the eccentric, judging by the group's latest nine-track release. 
‘aking pages from such acts as At the Drive-In and Drive Like Jehu, the over- 
ll chaos of the music lends itself to a lot of dissonance...yet if you listen clos- 
r, it all fits, even as the dual guitars are trying to out-crank each other. A lot 
f what Peralta does fits into the late ‘70s and early ‘80s U.S. punk movement, 
yet Peralta’s music flows a bit more and isn’t as angry on the surface. 
Nonetheless, for an adventurous 40-minute-plus ride, check out the left-of-center rock offering of Peralta. 
www.atarmsmechanics.com 


-Mike SOS 


SHOTSTAR 


WHAT THE HELL IS ROCK AND ROLL 


"7 songs of hand-clappin, 
foot-stompin, rock and roll" 
- knoxshows.com 


“Shotstar has drive, energy, 
seventies style, and a solid 
rock sound.” lastrockstars review 


AVAILABLE AT ALL FINE RECORD STORES! 
AND ONLINE AT DOWNFALLREC.COM 
PRODUCED, ENGINEERD AND MIXED BY BOB HOAG 


BOWL neeSROS 
SHOTSTAR.CO 
DOWNFALLREC.COM | 
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"Female fronted rock'n roll violence.’ A 
mixture of melodic indie rock and brutal 
hardcore. It tugs on the héart's strings 


before it tears them out.” 


"Entire Parts Never To Be Left Incomplete" the New 
EP Out Now on Too Bad You're Beautiful Recordings : 


www, toobadyourebeautiful, com 


www. dreamsforeverdrowning, 


























|MINT RECORDS 

urf, surf, and more surf! Our Canadian friends at Mint Records have definite- 
put out a jewel with this release. Atomic 7 plays some of the best instru- 
{mental surf I've heard in along time. The band isn't reinventing the wheel with 
{this release, but it's definitely written some great songs. The guitar work is 
superb and can be ranked right up there with some of the best in this genre. 
you're a fan of Dick Dale, The Surfaris, or any of those old-timers, then you'd 


#f {Leave it to Go-Kart Records to release such an abrasively named compilation 
oe ne CD. And kudos to the aforementioned label for putting equally abrasive bands 
PES OI on the disc, as bands like Sick of It All, Kill Your Idols, and Stampin’ Ground 
Us 9 comprise three of the 28 bands included here, ranging from screaming hard- 
N I a core to breakneck punk rock and everything in between. Awesome packaging 
Ec csmmsieitseeg With all of the band’s crucial info adorns the CD jacket, and it'd be in your best 
interest to brace yourself for the punk-rock potpourri that stands before you. 
In all, YOUR SCENE SUCKS shows that it's not the underground that they speak of, because this stuff is 
potent. www.gokartrecords.com 
-Mike SOS 


POOR OLD LU 


The comeback release by this Vashon Island, Washington, quartet is a brilliant 
ece of alternative rock. For a band that has released numerous CDs, per- 
rmed a farewell concert several years ago, and has vacillated between full- 
time music and nine-to-five jobs, there is a lot of fresh energy on this CD. 
While most bands that profess themselves to be Christians will beat you over 
the head with Biblical quotations and altar calls, this eclectic group lets the 
music move the masses. With relentless lyrics and a sound similar to The Foo 


Fighters, the band conveys its message with conviction and power. It's good to have this band back 
together—God knows the Christian music scene needs more quality artists. Get a taste at www.poorold- 
lu.com. 


-DUG 
















DENISON MARRS 

g {THEN IS THE NEW NOW 
FLOODGATE RECORDS 
The ponderous foursome Denison Marrs can't help but get all deep on you. 
With that said, the real story of THEN IS THE NEW NOW (the group's second 
album) lies in the lyrics, which sway from contemplation to lamentation—and 
Not in the guitar-bursting, melody-brewing indie style. Examples: “I don't real- 
ly want to die here anymore / | want to live for something / So I'll wait and see 
what life has” (from “What Life Has”); “I wish | could've talked with you if | had 
the chance / | would've walked with you / | could've watched you live...” (from 
“Keeping It Cool”).Very soulful and resonant is this record. The cover of the ‘80s pop hit, “Send Me an 
Angel” isn’t too shabby, either. 

-Darren Ratner 


The River City Rebel’s third offering mixes the underground’s sounds into one 
big punk-rock conglomerate. This septet has got a little bit of something for 
Heveryone, as its 12-track release brings the punk scene back to when a sneer 
was dangerous and the music was volatile and not sanitized for heavy rotation 
on MTV. Add the upbeat horns employed by Voodoo Glow Skulls and Less 
=] Than Jake for a skanking feel and toss in some real punk rock ideology a la 

The Clash, and what these Burlington, Vermont, punkers have done is pretty 
damn impressive. Cheers to The River City Rebels for taking the power back and giving props to the right- 
ful entities. www.victoryrecords.com 


-Mike SOS 














BLUE COLLAR SPECIAL 
BLUE COLLAR SPECIAL 
DESTROY ALL RECORDS 
This is 10 tracks of meat & potatoes punk rock, with not much to distinguish 
it from the rest of the pack. Some of the melodies are too poppy for my taste, 
but it's not bad at all. There is a heavy Rancid influence on this, right down to 
the twiddly bass solo at the end of “Far From Home”. The lead guitar parts are 
Spee ‘cally cool, especially at the beginning of “Bad Reflections”, which is basical- 

ly a Bad Religion song, right down to the vocal harmonies on the chorus. 
Personally, | love that shit. The only curveballs are the lazy reggae song at the 
end of the album called “Waste My Time” and the acoustic guitar intro to “Take the Blame”. | wouldn't say 
that these guys are the best thing out there, but they're also far from the worst thing. If their melodies were 
a little bit more complex, they could really have something here. Of course, they sent me the same bio 
that they send to the record stores and distributors. | hate having to read things about the selling points 
and target markets of a band. It just seems kind of creepy. 

-Snotty Scotty 

THE 4-SQUARES 
STEVE'S HAMPER 
QUINCY SHANKS 
These guys are loud and pissed off. They sound like a mixture of Sick of It All 
and GBH, taking a bit of punk to the next level. If fast and loud is how you like 
it, then these guys are for you. Plus, the cover is all yellow with a big tooth on 
it It doesn’t get much tougher than that. Check the band out at 
The4squares.com, and decide for yourself. 





-J. Johnson 
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* JNICOLE SOLOMON 
« [STARLET 

FRINGE ELEMENT 
Nicole Solomon's four-song 33 1/3 rpm vinyl EP is mastered at unfortunately 
low levels. Nicole sings political songs, accompanying herself on acoustic gui- 
tar, and puts this music out on the label she started, Fringe Element. The music 
is personal, and strongly-worded, but this is muddied by the production. 

-Tom “Tearaway” Schulte 





HOT WATER MUSIC 

CAUTION 

EPITAPH 

One of the most popular things going in the whole world of independent-label 
rock, Hot Water Music’s latest effort displays a band that is fully capable of 
being popular on a larger scale as well. This is not to say that HWM's emo- 
tional hardcore is any less compelling or that its new record is some overture 
toward getting mainstream fame and fortune; indeed, on CAUTION, the band is 
more visceral and convincing than ever. Previously, my biggest issue with 
HWM was that the harmonies, dynamic tension, and cutting edge of the band's 
songwriting has always been dulled by a muddy collision of sounds that only obscures the intent of each 
instrumental voice. But on this album, the production quality—with its resonating bass and clean, high 
frequencies—really highlights what makes HWM so great. Soundwise, CAUTION is for HWM something 
like what FLIP YOUR WIG was for Husker Du (no, you'll never shake the comparison completely). 
Longtime fans shouldn't be let down. The bonus is that the songs on this record to appeal to just about 
any mainstream music fan in your family whose horizons you've been trying to broaden. - 





-Snotty Scotty 













NILE 
IN THEIR DARKENED SHRINES 
RELAPSE 
Death metal has a new group by which all will be compared, and it is Nile. This 
South Carolinian outfit raises the bar by which all things heavy are to be mea- 
sured on its sophomore effort, IN THEIR DARKENED SHRINES. Once again 
implementing the mind-numbing techniques of Middle Eastern melodies col- 
liding with a sheer sonic assault that no other band can even fathom, Nile has 
returned bolder. With a soundscape that merges all that is heavy with a true 
cinematic scope (a la a John Williams score), Nile succeeds in going further 
than anyone could expect death metal to go. Move over Iron Maiden and step aside Slayer, Nile is here 
to claim both of your metal crowns—as well undisputedly take over the extreme music realm with the per- 
fect amalgamation of epic swagger and blistering brutality. Be prepared to be blown away by the latest, 
12-track offering from a band that will no doubt go into the annals of metal history as being one of the 
brightest and most challenging groups ever to grace the metal world. www.relapse.com sind bs 
-Mike 


COLUMBIA 
® {The Icelandic answer to The Beastie Boys is Quarashi, and its latest 12-track 
offering renders enough top-shelf material to make Bjork step out of the lime- 
___|light for a second. Besides the rhyming and stealing that the boys are so well 
__|versed in, there's a big rock sound fueling it all, thanks in part to the Brendan 
__ [O'Brien mix of “Stick ‘Em Up”. If you're looking for an album to throw on to get 
__|the party started right—and quickly—then look no further than the ass-shak- 
ing grooves and deep beats that Quarashi lays down. There's a whole lot of 
soul backing these boys up, so hop on board the train and let Quarashi guide the ride to the rap-rock 

promise land. www.quarashi.net 





-Mike SOS 


SLOWREADER 












SLOWREADER 

FUELED BY RAMEN RECORDS 

Like a slow-moving octopus in some undersea epic, the songs on this release 
jwrap their soft and slimy tentacles around your brain and pull your con- 
sciousness into the murky depths of a darkened sea. It's refreshing to hear a 
band put out some music that relies on acoustic guitar, tambourines, restrained 
keyboards, and good songwriting. Gabe Haskall and Rory Phillips have creat- 
ed a mini-epic with this CD full of gloomy images and great folk music. Song 
titles like “Cold Cold Death”, “Sweetest Suffering”, and “Anesthetic for the 
Amputee” give you an idea of the gist of this album. With the majority of bands today falling all over them- 
selves to sound like garage bands, it’s high time musicians opt for the road not taken. This album may 
not be the vanguard of some folk future...but it ought to be. Did | also mention that you can’t dance to 
this and older folks will probably like it? DUG 


BOY SETS FIRE 
hr thleehadl lili |\VE FOR TODAY 


Fh eee WIND UP 
Wore gin Boy Sets Fire is the explosive Delaware-based troupe whose previous release, 
oa Peder AFTER THE EULOGY, raised the political conscience of many and turned quite 
meer meme 2 few heads in the record business(which led to this hard-working quintet 
bate q landing on Wind Up). Boy Sets Fire's latest is a six-song EP holdover—and 
it's not to be taken as filler, dear listener. Instead, it gives us a glimpse of what 
to expect from this group of sonic activists. The three new songs show matu- 
ration and depth, while the last three tracks display what kind of intensity the 
band brings to the live arena. Nice to see a band make it on its own merits without compromise. Kudos. 
Pick up this buffer album to prepare for the highly-anticipated full-length major-label debut. www.boy- 


setsfire.com -Mike SOS 
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STARFLYER 59 
= |CAN'T STOP EATING EP 
} {TOOTH & NAIL RECORDS 
The latest release from Tooth & Nail’s most veteran band is a melodic journey 
on the wistful wings of gloomy pop. This Aliso Viejo, California, trio makes the 
kind of moody music that haunts long after the disc has stopped spinning. 
= |With low, nearly whispered vocal phrasings and a musical style that sounds 
f |like The Smashing Pumpkins at its spooky, ADORE-era best, Starflyer 59 cap- 
}tures the quiet moments. | find it hard to fathom how many great, nearly 
unknown bands are on this label. Check them out at www.starflyer59.net. 
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LOOK FOR THE DISMISSED FULL LENGTH CD TO HIT SHELVES IN FEB. CORELEASED ON INDIE VISIONMUSIC 
INDIE VISION MuSIC.COM FAREWELL SHOW AND SALE MARCH 297TH 2003! 


THE WASHDOWN 

THE WASHDOWN 

LOOKOUT! RECORDS 

So we've got The Vines, The Hives, about a million other retro-rock revival 
bands...and now The Washdown. The six-song debut EP from this Tampa, 
Florida-based quintet is an intense, energy-driven package similar to most of 
the hard-rocking revival bands touring today. Like The Vines, this band is 
rumored to have one of the greatest stage shows around. Unfortunately, a great 
live show doesn't always translate into a good recording. The bombastic tunes 
on this CD are probably great live, but on your stereo they tend to sound like fast-paced background noise. 
This EP clocks in at 13 minutes and 12 seconds for six songs. If they cut out the breaks, this would sound 
like one long (and rather boring) song. These guys need to listen to a band like The Ramones to learn 
how to write catchy two-minute songs. en 


THROUGH THE DISCIPLINE 

gy THROUGH THE DISCIPLINE 

SELF-RELEASED CD 

Metalcore kings of Queens, NY, Through the Discipline has a scolding new 
five-track EP out for your head-banging delight. This fearsome quartet will 
provide you with enough firepower this side of Swedish metal, combining 
tough-guy breakdowns with galloping Iron Maiden-esque guitar runs for an 
exquisite display of volatility. Growled vocals help to carry over the ominous 
tone, but it's the overall molten metal presentation of this well-oiled machine 
that will dually steamroll your speakers and raise your horned hand to the 
power of rock. Looking for the next big thing from the NYC underground? Here it is. ee 
-Mike 


DAYS AWAY 

THE FEEL OF IT EP 

WE THE PEOPLE RECORDS 

No matter how many times we proclaim that pop-punk has run its course and 
is about as enjoyable as a hemorrhoid, there always seems to be a new band 
that keeps you listening. Days Away’s THE FEEL OF IT EP falls nicely within 
this pattern. It's basically the same overplayed highways of New Found Glory, 
The Used, Sum 41, and others...but hell, with the catchy spring of songs such 
as “What She Tells Me” and harder-fought memories behind “Waking Up”, an 


enjoyable quintet of pop-punk tracks is what you get. Go ahead, give this a 
whirl. 


















-Darren Ratner 
KABIR 
CULTURAL CONFUSION 
SELF-RELEASED CD 
Kabir is an East Coast solo rapper whose 10 tracks of rhymes and riffs are 
tinged with a Middle Eastern flavor; and whose overall musical output is fla- 
vored with real musicians—which helps the music's fluidity considerably. 
Maybe it's Kabirs experience with his band Uncle Trouble that makes his 
appeal cross over to rock audiences. Whatever it is, it works with an Eminem- 
like emphasis. Dance-hall reggae and straight-up MC styles are also on Kabir’s 
debut release, but it's this burgeoning rapper's unique phrasings that makes 
the heart and soul of the project shine brightly. Looking for a rapper who understands both sides of the 
coin and can deliver proper on both? Check out Kabir’s latest endeavor and see what Beantown is boast- 
ing about. www.mckabir.com 

-Mike SOS 


’ 


VARIOUS ARTISTS 

4 OLD TOXIC SHOCK 7” EPS ‘83-84 

DR. STRANGE RECORDS 

This is the first time on CD for these rare seven-inch releases. Included here 
is the compilation 7" EP entitled THE NOISE FROM NOWHERE with songs by 
Kent State, Modern Industry, Moslem Birth, and Manson Youth. We also get 
to hear the tracks of 7” EPs from Peace Corpse (QUINCY), Red Tide (the songs 
“Kelp” and “Salal”) and Massacre Guys (BEHIND THE 8 BALL). Toxic Shock 
was right there in the early ‘80s capturing the most innovative of West Cost 
punk—and eventually punk of the globe. This CD compilation takes us back 
to those exciting and seminal times. 


mi 


-Tom “Tearaway” Schulte 


THE EYESORES 

8-SONG CD-R 

NO LABEL 

Well, these guys are certainly having a good time with this stuff, and it’s kind 
of infectious. Doing it DIY style, the band just sent us a CD-R with a home- 
printed label and a photocopied picture of the band that's supposed to pass 
for the cover. Works for me, because the sloppiness of the music fits perfect- 
ly with the low-budget demo presentation. Of course, | wouldn't want to offend 
any band that has a member named “Stab,” so | think | should clarify what | 


mean by that: when | say “sloppy,” think D.F.L. or F.Y.P. (which should be a 
compliment). The Eyesores is more F.Y.P.—e.g., employing the old 1980s Gatorade jingle in one of their 
songs. The humor doesn't stop there, folks: “Pass the Piss Jar” and “I Know I'm a Wino” are the kinds of 
songs these boys write. They also have the ability to kick the ‘70s metal groove like they were some SST 
band or something—which doesn't suck, in my book. Yeah, so The Eyesores is good. Since the band is 
so low-budget, I'll shout out its Website at www.theeyesores.com so that y‘all can see for yourselves. 

-Snotty Scotty 














THE SKULLS 

THERAPY FOR THE SHY 

DR. STRANGE RECORDS 

The Skulls got so much old-school cred. The singer can even sing convinc- 

<wyingly about sniffin’ glue (“Building Models”). The group re-formed fairly 

we recently, prior to this, it released only a 7” since getting back together. The 

@ Skulls was in the first wave of L.A. punk bands (along with The Weirdos, The 

ea Bags, etc.). The Skulls, which later formed the core of Wall of Voodoo, here 

re-records (among other) classics such as “Incomplete Suicide”, “Victims”, 
and the anthemic “Kill Me Kill Me Kill”, which is the explosive album-opener. 

Although is not an all-original line-up, the music is great—really tight and delivered with energy. 

-Tom “Tearaway” Schulte 













THE SELBY TIGERS 

THE CURSE OF THE SELBY TIGERS 

HOPELESS 

The Selby Tigers is a minimalist riot grri-meets-rockabilly outfit from Los 
Angeles whose 13-track release sounds like Blondie on crack. Definitely not a 
light-hearted effort, The Selby Tigers has a kind of John Waters camp to it, 
making its music either really disposable or utterly brilliant, depending on your 
stance on smarminess. Regardless, the blend of punk rock is under-produced, 
a tad schlocky, and a bit of fun—almost as if The Cramps got a little less 
creepy or The Damned was sentenced to the suburbs. www.hopelessrecords.com 


MARKY RAMONE AND THE SPEED KINGS 

LEGENDS BLEED 

THIRSTY EAR 

With the Speed Kings Marky displays the punk attitude he displayed with The 

Ramones, but the music is not as raw and loose. Instead, this is a tight, 

focused hard-rock band. The Speed Kings and Marky have a history as friends, 

so this is not a group put together in support of Marky, but rather Marky play- 

ing with an already-cohesive unit—and he fits right into the delivery brisk, 

fast-tempo percussion. The 16 studio tracks include four Ramones covers cap- 

tured live during a Germany New Year's Eve concert: “| Don't Care”, “Beat on 
the Brat”, “Rockaway Beach”, and “Glad to See You Go”. 


DEAD SOLDIERS 

SELF-TITLED EP 

POCKET CHANGE 

When you cross weed with thrashing punk riffs and loud vocals, you get Dead 
Soldiers. This EP is five tracks of intensity. At times, the vocals are unclear, but 
overall, Dead Soldiers is worth listen. Hell, sometimes Dead Soldiers sounds 
like a band that would make a great addition to Metal Blade Records. 
Regardless, the 11 minutes you spend on this EP is worth it. It's snotty, it's 
aggressive, it's in your face...What else could you want? The vocal interaction 
between guitarist Mike and drummer James is an added dimension to the Dead 


-Mike SOS 


-Tom “Tearaway” Schulte 


Soldiers’ music. 


-Dane Jackson 












SLATER 
ALL MY FAVORITE ROCKSTARS ARE DEAD 
SPENT 
With an album title like this, how can you go wrong? New England's Slater (not 
to be confused with the uberfemme outfit Slater-Kinney) brings indie rock back 
to the garages and lo-fi sentimentality with its latest, seven-track release. 
Quirky and catchy (like Weezer with a heavier edge), Slater manages to rock it 
out without getting contrite or wearing out its welcome. Solid slabs of guitars 
and just the right dash of slacker in the vocals make Slater's latest release a 
winner. www.slaterrock.com 

-Mike SOS 















NICK ZEDD 
GEEK MAGGOT BINGO 
ECLECTIC DVD DISTRIBUTION 
This DVD includes four films from Zedd. The title flick is a Z-movie with the 
apparent production budget and aesthetic goals of a high school play. A mad 
scientist creates life, and that life turns murderous. The hero who saves the day 
is Richard Hell as a pistol-wielding cowboy. Two additional films are apparent 
Fa reactions to the new attention to Tolkien’s works since the new film versions 
came out. In ELF PANTIES we are invited into the bedroom of performance 
artist Saint Reverend Jen Miller, who portrays, in this one-woman one-act 
play, an elf that entertains herself at home by getting off reading Tolkien (among other things), then send- 
ing her panties through the mail to her customers. The gist of the piece is that Miller has to change panties 
several times. LORD OF THE COCK RINGS takes the entire LOTR story and turns it into a sexual farce. 
Only Zedd could take all the satirical possibilities in such a story and still make a short film drag. The 
final piece is THUS SPAKE ZARATHUSTRA. It places the Nietzschean themes of “God is dead” and the 
overman into a silent film with music by Fear of Dolls, Zyklon Beatles, Strangewalls, and Amniotic 
Miasma. (Zedd must have been reading a lot of Nietzsche: the two-headed “monster” in GEEK MAGGOT 
BINGO is “Homo Superior.") Extra features on the DVD include an animated photo gallery with cheesy 
music, and a group interview with the cast of GEEK MAGGOT BINGO. (Is Brenda Bergman always high?) 
-Tom “Tearaway” Schulte 
THE M'S 


THE 

SELF-RELEASED CD 

The M's is a Chicago-based quartet whose four-song EP combines syrupy pop 
with a retro twist, almost evoking a new kind of flower power for the 21st cen- 
tury. Liberally borrowing from The Beatles, ‘60s soul, and anything in your par- 
ent's hippie-rock collection, The M's makes the kind of music that supports all 
of that peace and love spiel that you only learned about when you watched a 
documentary about the Vietnam era in your American history class. Take a ride 
on the peace train and pick up The M's’ ode to brotherhood. 


wearethems@yahoo.com 


-Mike SOS 
THE WARLOCKS 
PHOENIX EP 











The Warlocks has long been superlative as a space-rock band, given to those 
fuzzy jams. However, this album from The Warlocks leaves behind some of that 
cosmic space sound. That is to say, group is less centered on the jam and 
more on the song. The EP becomes a purer form of space rock (with the 
emphasis on “rock”) by adding focus on the vocals. These are delivered sin- 
cerely and poignantly. The Warlocks offers space-soul with trippy, flee-floating 
psychedelic rock; and this EP is definitely another plateau for this ambitious 


ensemble. 


-Tom “Tearaway” Schulte 
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NO JOB TOO BIG OR SMALL 
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limited time special: 100 buttons(baaw) + 
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Hollywood Speaker 


Center 


Speaker Repair, Reconing, Rebuild, Refoam. 
We Service All Brands!! 


Altec, Celestion, Cerwin Vega, 
Community, EAW, EV, Eminence, 
Gauss, Jensen, JBL, Peavey, 
Roland, Yamaha, PAS, Ampeg, 
Marshall, Gallien Krueger, Mackie 


We also carry speaker cabinet 
hardware & accessories, carpet, 
grills, metal corners, crossovers, 
casters, handles, wheel casters, 

cables, jacks, & jack plates, all 

types of connectors. - 





Located at: 
6056 Hollywood Blvd. 
Hollywood, CA 90028 

323-463-8333 


corner of Hollywood & Gower 
inside the shoping center 





THE STARVATIONS 


ONE LONG NIGHT EP 

KAPOW RECORDS 

This five-song CDEP actually comes close to living up to the hype in the band’s 
bio, which places it alongside The Gun Club, The Bad Seeds, The Pogues, and 
the Slash/Ruby records catalogue (X, Flesheaters, Misfits, Blasters, etc.). These 
Pa guys definitely play the rootsy, creepy kind of post-punk music that | eat right 
the fuck up every time. It's been said of those old-time Slash bands (particu- 
larly X and The Flesheaters) that they were the first punk-rock bands whose 
voice was purely American. Mixing elements of delta blues, Southern folk, and country into The 
Starvations’ dark gothic (think farmers with pitchforks, not witches with pitchforks) blend, they also touch 
on some ‘60s garage-band sounds with the song “Grief”. The wonderful tone of the recording quality 
makes it sound like it was actually recorded back then. Some of the band’s music will unavoidably seem 
to fit into the psychobilly spectrum, but it's a looser, more organic and countrified band than most of those 
bands (most of whom seem to care more about theatrics and speed than emotional expression). | hope 
this band gets the kind of exposure it deserves, because The Starvations is incredible. | need to track 
down its first album and some of the singles. 












-Snotty Scotty 


The full-length release from this Chino Hills quartet is a peppy rock ‘n’ roll 
debut with lyrics that border on emo, Though much of the album consists of 
the band grinding through amazingly similar riffs, there are some touching 
moments on this release. The band is at its best when stepping back, slowing 
down, and allowing the music to build to a crescendo rather than keeping up 
the ubiquitous level of sound that permeates most of this release. On the bright 
side, the band is very young and sure to improve its pacing the next time out. 


-DUG 

LIFEHOUSE 

STANLEY CLIMBFALL 

DREAMWORKS 

Lifehouse's sophomore effort is pretty, pristine, and slickly produced. As far as 

the rock world goes, this is quite the lightweight sampling...but if marketed 

Correctly, these guys could overthrow Matchbox Twenty in the stylized rock 

band category. Mix in the band’s strong sense of faith, and we may have 

another God-fearing band that will sell millions and make rock good again. 

Who needs that crap? Whatever happened to the raucous, rebellious side of 

tock ‘n’ roll? Devoid any sense of debauchery, the squeaky clean Lifehouse has 
merely set itself up to be either the latest Christian-rock poster boys or the latest in a long line of the 
laughing stocks. You decide. www.dreamworksrecords.com Mike SOS 


RACCOON 

STRANGE TERRAIN 

BANDE-MAGNETIQUE 

Off-key rock that’s a bit inconsistent, mining psychedelic Beatles-isms and 

also hitting up the Pavement school of indie rock. Sometimes Raccoon just 

does twee indie rock, but the cool guitar leads always save it. What the folks 

in the band do best on this record are songs like “One of the Gang” (record- 

ed radio-live), where they put out cool stoner jam like a punk-rock Pink Floyd. 

They have some cool arrangements, but some of the softer stuff is just too del- 

icate to hold my interest (except where there’s some sort of change, as in 
“Forest Lane” (even the name of that song is lame)). It's also fairly lo-fiwhich is a good thing, consid- 
ering the way they've arranged these songs (especially when they hit those bass drum things in the back- 
ground). As long as they keep the guitars noisy, they're gonna be all right. 


SCHALET CHALET 
4SELF-TITLED EP 

|WALK IN COLD RECORDS 

According to the almighty press release, Walk In Cold foursome Chalet Chalet 
“isn't interested in the mainstream’s mundane expectations; instead, it's about 
trying way too hard for more independent sounds. This self-titled EP just 
{doesn’t cut it, with calamitous notes and arrangements that move uneasily 
under Mike Renaud’s Buddy Holly-on-speed vocals. “Atrophy Wife”, “Induce 
Me”, “Hist”, “Forman”—it’s as if the band is pulling for a garage mood while 
still holding on to that punk fortitude. Alas, it ends up as a collision rather than 
a combination. One spin of Chalet Chalet should be more than enough. 


THE WARLOCKS 

“BABY BLUE” B/W “DILUADED” 

NUMERO 

“Baby Blue” is on PHOENIX EP and PHOENIX the full-length CD, but since the 

HEP and CD do not include “Diluaded”, | surmise this 45 is the only way to 

obtain the song at present. “Diluaded” is an outtake from last year’s RISE AND 
‘ALL on Bomp! This record is limited to 500 copies, Numero is a new label, 

with the credo: “All the bands are hand-picked by certified record geeks. [...] 

Numero is a record company run by collectors for collectors.” Certainly some 

good judgment is shown here, because these two songs, though separated in 

time, show a stylistic affinity, as if they were conceived to coexist on the same 7”. The tracks show the 

drowsy, song-oriented approach that has more to do with Velvet Underground (as exhibited on the 

PHOENIX recordings) and less with the crowded psychedelic space-jams of the band’s eponymous debut. 


-Tom “Tearaway” Schulte 
HOUSE OF HEROES 


WHAT YOU WANT IS NOW (SAMPLER) 

VANISHING POINT RECORDS 

Stemming from Foo Fighters and Juliana Theory fame, House of Heroes 
sounds like a promising threesome because of its mix of punk and alternative 
sensibilities: rewved-up guitars, minor and major tones, heartachy lyrics, and 
tempo switches... The best of this material takes is the first two tracks, 
“Mercedes Baby” and “Honesty”. However, this is just a small slice of the 
band's upcoming effort, WHAT YOU WANT IS NOW. So, for what it's worth, 
the future of this band seems bright. 





-Snotty Scotty 





-Darren Ratner 

























-Darren Ratner 


BOXINGWATER 

NO VOICE WILL GO UNHEARD 

SPENT RECORDS 

It does gross me out when | hear American punkers who think it sounds cool 

to sing with a phony British accent. Boxingwater is a good band, but the singer 

needs to check his zip code. Dude, you are from Salem, Massachusetts, home 

of the witch trials. Be proud! Poseurs make my stomach hurt. Stop it...please. 

NO VOICE WILL GO UNHEARD is full of good, rocking stuff, but | can't listen. 

And once | uncover the ugly actor, it only makes me question the validity of 
everything else. Is this a test? Has punk rock become the newest pose of the fake rebel? Of course it has. 
Boxingwater has got me talking to myself. This is well-molded plastic high jinks. Shame on you. American 
punk rules! 

-H. Barry Zimmerman 

VARIOUS ARTISTS 
SUCKING THE ‘70S 
SMALL STONE 
The 1970s are probably best known for its disco beat and craze, but there was 
quite an underbelly of rock ‘n’ roll that was seemingly swept under the rug. 
Thanks to the folks at Small Stone (and thankfully not the ‘70s Preservation 
Society), SUCKING THE ‘70s is here to remind us that many a rock anthem was 
created in that decade and that rock was not dead at all...rather, it was all over 
the place, much like the bands lovingly covering the songs that inspired them 
from this era. Bands like Clutch (which does a kick-ass rendition of Jethro 
Tull’s “Cross-Eyed Mary") is among the 30-plus bands that have taken a ‘70s rock anthem and have 
adopted it as its own. There are many gems on this two-disc collection, mainly from rock's stoner com- 
munity, as bands from Alabama Thunderpussy to The Mushroom River Band span the ‘70s-rock spectrum 
from Sabbath to Skynyrd to Zeppelin and back again, truly giving us a reason to have a nice day. This 
collection is a must-have and belongs right next to the commemorative DVD of DAZED AND CONFUSED 
and that secret spot where your stash is hidden. Yes, it's that good, so get off your ass and rock out like 
it's 1978 all over again. www.smallstone.com 





-Mike SOS 













TORA! TORA! TORRANCE! 

eaGET INTO IT 

THE MILITIA GROUP 

You know a band is going to be good when it has interesting track titles and a 
member of the band has a slight resemblance to Jack Black. Tora! Tora! 
Torrance! has all of these things. In an era dominated by the reemergence of 
garage bands, it's bands like Tora! Tora! Torrance! that deserve to be thrown 
into the mix. This band offers more musically than the major players in their 
scene...such as The White Stripes. I'm one of the cynics who doesn’t under- 
stand the big deal with The White Stripes. | may be from Michigan, but | don't 
give a shit. Tora! Tora! Torrance!, on the other hand, is a band | can feel proud to support. These guys are 
what it would sound like if The White Stripes added some depth in the music department. Not only is the 
music on GET INTO IT aggressive and moody, but it's easy to get into. Usually, the tracks come at the lis- 
tener at full throttle, but every once in a while, like on “Upstairs Bedroom at a Party”, the tracks allow the 
listener to calm down and relax before the next audible onslaught. If you like your indie complex, ener- 
getic, aggressive, raw, and with a dash of melody and progression, then you'll get into GET INTO IT! 


-Dane Jackson 
THE WARLOCKS 
THE WARLOCKS 
BOMP! 
Bobby Hecksher worked with Beck early on, and from there went on to the Brian 
Jonestown Massacre. Now, he combines the neo-psychedelic swirl with alt- 
pop in The Warlocks. Hecksher has an admitted like for Sonic Youth, Velvet 
Underground, and Spaceman 3. This art-noise pop inspiration works through 
the half-dozen lengthy odes on this debut release. The music is colorful in a 
lysergic, paisley, and vaguely punk way, with the cannabis whiff of stoner rock. 
On red vinyl, this album only has two tracks on side two to make room for the 
exploratory “Jam of the Warlocks”. 














-Tom “Tearaway” Schulte 
THE STITCHES 
FIVE MORE SONGS FROM THE STITCHES 
KAPOW 
These guys are street-walking cheetahs with hearts full of napalm. Yup, here 
we go with some more punk rawk that's got more than one foot set solidly in 
fee the 1970s. These guys have a bunch of records out that | don’t have, but after 
Gm getting turned onto this one, that might change. If you like distorted rock ‘n’ 
roll with a snotty, punk edge, you're gonna dig this (even if “Brains on 
Vacation” has an intro that sounds oh so pretty and vacant, if you catch my 
drift). | guess this sold a shitload of vinyl copies, so | guess the band’s music 
will cross your path soon (if it hasn't yet). If you like New Bomb Turks, Scared of Chaka, and their ilk, 
The Stitches might just have your number, 













-Snotty Scotty 




















THE BAD LUCK CHARMS 

“RICH GIRL” B/W “AIN'T GONNA BE” 

TKO RECORDS 

The sleazy punk-rock band The Bad Luck Charms never met a rich girl that 
wasn't its type, as proudly proclaimed on the A-side of this trash-rock 7”. The 
Brooklyn quartet has learned much from old New York Dolls albums. This vet- 
eran Hanoi Rocks-inspired outfit includes Kerry Martinez (U.S. Bombs, 
Shattered Faith), Brian Knott (The Nuns), and Brenden Deal (B.A.D.). 

-Tom “Tearaway” Schulte 


SELF-RELEASED 

I'm all for letting independent bands get their music reviewed, but sometimes 
a few exceptions should be made. If a band’s guitars are distorted to the point 
of hurting the listeners’ ears, then they should not be able to get a review. If 
they sound like a clusterfuck between Iggy Pop, Kiss, and other rock has- 
beens, they should not be able to get a review. On the other hand, if you like 
heavily distorted guitars, mundane riffs, uninspired lyrics, and a sound that 
was done much better years ago, then you'll love The Confused. 

-Dane Jackson 
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MOCK ORANGE 

FIRST EP 

DEADDROID RECORDS 

While local Michigan labels like Vertical Verve Records and II! Records are try- 

ing to get established, it seems like Deaddroid Records has the strongest grasp 

on the Michigan indie-rock scene. Mock Orange has been around for a while 

now, and it's even managed to build up quite a fan base in Michigan. FIRST 

EP is the band’s first Deaddroid release, and, from the sound of it, it won't be 

the band’s last. The five tracks on the EP show off Mock Orange's melodic tal- 
ents as well as the band's pop sensibility. They are nothing short of spectacular. Like many indie bands, 
Mock Orange doesn’t rely on abrupt guitar breaks to help define its sound. Instead, the listener is treated 
to a very well put together EP with a very enjoyable, mellow sound. Highly recommended for those with 
open minds looking to expand their collection. 


NIGEL PEPPER COCK 

THE NEW WAY 

LIFE IS ABUSE 

Nigel Pepper Cock is noise rock not for the faint of heart or narrow-minded. 
One of the few noise groups using keyboards, this band boosts its vocals with 
a group approach, celebrating dirty needles and attacking 0.J. Simpson. 
Explicit photos and extreme sounds put the abuse back into life for listeners of 
THE NEW WAY. 


-Dane Jackson 


-Tom “Tearaway” Schulte 


INCANTATION 

















Long-running death metal troupe Incantation returns with another smoldering 
release, as BLASPHEMY will rip through your speakers and draw blood. This 
outfit has over a decade of brutality under its belt, and there's no stopping it 
Now, as it continues to attack not only your eardrums but your morality as well. 
Pushing the envelope lyrically and musically, Incantation takes the stance of 
fellow religion-denouncers Deicide and drives a stake through the heart of 
organized religion with a force of blast beats and guitar riffs that range from 
sludgy to swift in the blink of an eye. Brace yourself for the challenge that this seminal East Coast death- 
metal band sets before you. www.necropolisrecords.com ae 
-Mi 





D.0.A. 

WIN THE BATTLE 
SUDDEN DEATH RECORDS 

Underscored with its uncompromising motto “talk—action = 0,” D.0.A. releas- 
es WIN THE BATTLE as the album for its 25th Anniversary Tour. It starts with 
two horrific road stories: “Dead Men Tell No Tales” and “We're Drivin’ to Hell 
N’ Back”. One may wonder: why go on after so much heartache? Well, since 
delivering the blueprint of hardcore music with HARDCORE ‘81 (1981), D.0.A 
continues to deliver a message of active individualism (if not out-and-out vio- 
lence) and. an anti-globalist, Canadian perspective—as on “Just Say No to the 





bia irate -Tom “Tearaway” Schulte 
VARIOUS ARTIST. 

Baby a7,0i@)1/ 3 IRISE ABOVE 

: SANCTUARY 

a ‘ : Henry Rollins is a man on a crusade, and if you know even a little bit about 
Mr. Rollins, you know that, if he wants something, he is steadfast and unre- 
lenting—much like his music and work ethic. This time around, Henry (along 
with countless musical comrades) has put out a twist to the tribute album, all 
for the benefit of the famous West Memphis Three case. The album is titled 
RISE ABOVE, and it features Hank and friends covering Black Flag (yes you 
heard right: Black Flag) songs. And there are 24 tracks. And they all kick ass. 
No joke: all killer, no filler, providing every punk-rock fan a chance to hear the modern-day heroes turn 
it up a notch and cover some of the most seminal rock music ever. Everyone from the underground’s A- 
list chips in, from Tom Araya to Mike Patton to more than half of the original Black Flag line-up. From 
end to end, you won't find a better tribute album out there. While that's a strong statement, just think for 
a minute of the impact that Black Flag has had on everyone from Pantera to Pearl Jam. Now multiply that 
by the heartfelt performance that everyone from Ice-T to good old Henry himself displays on this bad boy. 
Enough said? Not yet, because this album is meant to be played loud and piss off every last neighbor on 
your block. More importantly, its proceeds go towards the WM3's legal-defense fund. So dig down deep 
in your pockets and not only help a righteous cause but own a piece of punk-rock history—and quite 
possibly the most kick-ass album released this year. www.wm3.org ican 

-Mi 


BEAUTY TO ASHES 

REPRODUCE THE COMMON PRACTICE 
PLUTO RECORDS 

After being impressed by the first release, | highly anticipated the sophomore 
effort. This local Riverside, California, band has been making a name for itself 
in the hardcore scene through constant touring and steady releases. | am sad 
to report that the new album is hit and miss. Some of the songs—particular- 
ly tracks 4, 5, and 9—showcase the band’s true creativity and ear for what is 
Cutting edge in the metal world. These tracks show the diverse metal-punk- 
hardcore sound that we have come to love from BTA and put the band one step 
ahead of the competition. Sadly, the electronic track on this CD is a flop. The attempt at creativity is noted, 
but the execution leaves something to be desired. The influences | hear in this release vary from Strung 
Out and Thrice to Dillinger Escape Plan, Boy Sets Fire, and Refused. One element that really impressed 
me was the way the sound jumped from hardcore screaming to melodic vocals almost seamlessly. Overall, 
this is better than most hardcore records out there right now. The band just needs to choose a style of 
songwriting and strengthen it This collection of songs jumps through too many different genres of the 
metal-hardcore world. Although the band showcases many punk influences, you can definitely file it under 
metal-hardcore (i.e, makes-you-want-to-kick-your-cat music). This is for fans of Avenged Sevenfold, 
From Autumn to Ashes, Refused, and Zao. 












-ADF 


EMAIL YOUR BAND'S MP3 TO: KEITH@SKRATCHMAGAZINE.COM 


FEEDERZ 

VANDALISM: BEAUTIFUL AS A ROCK IN A COP'S FACE 

BROKEN REKKIDS 

This is the third album from the inflammatory punk group. The cover suggests 
a pistol in a cop’s face can be as beautiful as a rock in that direction, and the 
album includes songs about riotous vandalism (“Break It All”), computer hack- 
ing (“Owned”), and music ripping (“Burning MP3s”). (The group includes MP3 
version of all tracks on the CD.) The music is in a spastic, post-West Coast 
punk style that recalls Alice Donut, Idiot Flesh, and NoMeansNo. Interesting for 


a political band. About half of the tracks on the album are either just fun instrumentals or joke songs (€.g., 
“Arizona Baked Hyena Tripe”). 
-Tom “Tearaway” Schulte 


STEEL PROPHET 

UNSEEN 

NUCLEAR BLAST 

Steel Prophet's latest power-metal offering shows the band at its strongest, 

: complete with anthemic choruses and galloping guitar lines. The 12 tracks that 
comprise UNSEEN are good enough to make you bang your head and lose 
yourself, as the band successfully pounds the head and enlightens the spirit, 
taking European metal sensibilities and putting a progressive-rock edge on top. | 
This Los Angeles quintet has a lot of experience under its belt, and, judging by 


this album, the metal assault will continue as long as Steel Prophet sees fit. 
-Mike SOS 


www.steelprophet.com 


SWEATMASTER 

SHARP CUT 

BAD AFRO RECORDS 

This Finnish group lives up to its name for sweat-inducing, potent, high-ener- 
gy indie rock. Its raw sound has a tinge of garage rock but is polished and 
focused in delivery. The group delivers its rock ‘n’ roll with groove and soul. 
This is excellent, genuine, and not ostentatious hard rock in the tradition of 
Savoy Brown. 





-Tom “Tearaway” Schulte 


DESTRUCTION MADE SIMPLE 

4-SONG CD-R 

NO LABEL 

This really isn’t a release, since it's only a CD-R with the band’s name hand- 
scrawled on top. It's not entirely clear to me, however, if this is just the cheapo 
thing sent for reviews and getting gigs and such, or whether this is the actual 
release. What is clear to me is that this is a great little punk band that is able 
to do more than one trick over the course of four melodic-hardcore songs. “21 
Year Plan” is a really great song—as are the rest. The band reminds me of a 


really obscure West Chester, PA, band called 2.5 Children Inc. in the mix of 

really fast verses and then sudden shifts into a melodic and anthemic chorus or bridge. In any event, the 

rest of Yall will just have to figure out where to find these guys; but | recommend that, if you still have 
any faith in straight, hardcore punk, you owe it to yourself to track down a band that’s this good. 

-Snotty Scotty 


REINFORCEMENT RECORDS 

FAIRMONT/THE MPS/AMERICAN DEGENERATE 

REINFORCEMENT RECORDS 

This three-band split CD contains some of New Jersey's most explosive new 
bands. Fairmont is an incredible band, with a lead singer who sounds like a 
cross between Peter Garrett of Midnight Oil and Stan Ridgway of Wall of 
Voodoo. The seven songs Fairmont’s contributed are a good mix of blistering 
rock and crescendo-laden ballads. This is a band that knows the value of 


restraint and uses the quiet moments to build to ferocious climaxes. 
Unfortunately, the same cannot be said for the second band on this album, The 
Multi-Purpose Solution. If this band’s purpose is to deafen us with Rob Zombie-like screams and beat us 
into submission with speed cymbals, it's succeeded. The music is almost bearable in its frenetic, mad 
way—until the singer growls his way into the songs. The third band, American Degenerate, is an alter- 
native band in the vein of Saves the Day and The Foo Fighters. With well-paced guitars that alternate 
between hard-driving rock and hook-laden intros, this band has a great future. Its five, catchy contribu- 
tions to this disc are a good taste of things sure to come from this talented outfit. Like most split CDs, 
this is a great deal for the price (just seven bucks). Check out the bands at 
www.reinforcementrecords.com. 
-DUG 


WHISKEY REBELS 


WHISKEY REBELS 

G.M.M. RECORDS 

While Whiskey Rebels has been a four-year fixture on the Sacramento punk 
scene, the group has more to do with Oi! than neo-punk (that is, the group 
sounds more like The Business than it does Avail). Whiskey Rebels’ tough 
street punk summons up rowdy, alcohol-soaked bar frenzy, all excellently cap- 
tured by the high-proof anthemic opener, “Whiskey Rebels”. 

-Tom “Tearaway” Schulte 
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www.TheHardcoreStore.com 


one of the few places on the ‘net where “hardcore” and “xxx” doesn’t mean porno... 





hardcore * emo « metal ¢ punk ¢ indie * noise ¢ clothing ¢ collectibles * auctions * 
interviews * message boards * 3500+ items * 300+ indie labels * easy-to-use product 
search secure online ordering * open 24/7 « the whole nine yards ¢ oh yeah! 


brought to you by 


very 


distribution & mailorde 


technologically challenged: 

call (215) 203-8379 for a free print catalog. 
stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details. 


_ The Scaries — 
“Souvenir” CD 
‘ou sick of every single pop- 
band in America falling into 
k 182 camp or the Saves 
he Day camp? Do you long for 
1¢ days when there was more to 
ink than faux rock and roll 
ttitude? Do you wish pop-punk 
ays had melody, sincerity, 
ind hooks all rolled up into one 
lightful package (without any 
of originality or urgency)? 
| then you will absolutely love 
he Scaries. 


Also Available: Angels in the Architecture “The Distance in Writing” CD; Hot Rod Circuil/This ' 


HOW THE MOTION 


The Reunion Show 
“The Motion” CD 

Catchy and upbeat moog-pop 
rock. This stuff will have you 
dancing all over your room. This 
is some of the most inspired pop 
ever to grace the speakers at a 
great party. Fans of Weezer and 
Elvis Costello take note. See why 
the Reunion Show are quickly 
becoming an east coast favorite. 
On tour with Taking Back Sunday 
and Recover this fall! 


Billy Music 
“Midwest Index” CD 
South Dakota's new champios 
of tight, technical, rhythmic indie 
rock and roll. Anyone into the 
more driving sounds of Jimmy 
Eat World or Sensefield will love 
this CD. Easily one of the best 

records in the genre. 


www. lawofinertia.com > info@lawofinertia.com 
Exclusively distributed by Suburban Home Records > www.suburbanhomerecords.com 


new format! That's righ 
Inertia, the magazine 
given a new meanin 
“bad-ass” is going full co 
turing Pretty Girls M 
Blood Brothers, C 


fodel split CD; Grey AM “With Matches Lit” MCD; Pocket Bomb compilation 


featuring unreleased or hard-to-find tracks from the Alkaline Trio, Shiner, Ann Beretta, Errortype: 11, Grey AM; 65 Film Show, Gods Reflex, Angels in the Architecture, Park and more; 
65 Film Show “Breathing Will Be Assisted" CD; Law of Inertia Magazine #10 & 11 





DRUMMER BERT SWITZER 


Releases Compilation CD 


Featuring Boston 
70s 
Punk Rock Band 
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UNRELEASED RECORDINGS 


INFO and MP3s at: 
BertSwitzer.com 


CD available at: 
cdbaby.com/switzer 
(800) 448-6369 


Bert Switzer CD 
c/o CD BABY 
5925 NE 80 Ave 
Portland, OR 97218 











DVD im stores 
FEBRUARY 25 


22 VIDEOS FROM YOUR FAVORITE EPITAPH BANDS 
+ MANY BONUS FEATURES \ www.epitaph.<com 


sick & rin recorts c/o same difference 1450 Stellar Dr. Oxnard, CA 93033 


samedifp.com 


Wy, 


‘CIZ2E, Cfeence, f 
punk influenced rock from southem calfomia order the new EP ‘Up a Notch’ online 





IN TUNE 
Guitar Picks 


CUSTOM PRINTED GUITAR PICKS 


InTuneGP.com 
customguitarpicks.NET 























Drums sticks are also available and 
I offer my own line of DELGRIP PICKS. 





This is an individually own and operated business. 
I am the only person you will have to talk to when 
you need the job done fast. I will even ship to your 
venue or hotel. 


Endorsements/Clients 
a DANZIG (Visas chimaica Cie 


Lies : tate DanRep “rou 
o0: ks for New CD Fea SeR 
Charlotte diecast gran Ziel 


SOIL. {TEQUETH overki ew 
Sai HEAD ; re 
‘ine Geer = ai Fe si 
Gi, me 


Five POINTE oO Cra par White 3 


Quick Chang NLE FIREHOUSE 


















AFTERREEORIEKS 
HIGH QUALITY musical AYLOVEJUITE 
recording services at ario-ws0 
CRRUDIRERRONG prices sesumru mstaKe-mina caw 





the labors of sisyphus 
‘o warning theme of fess 


available now... 


The ONLY studio that provides ALL TUBE TRACKING, DIGITAL EDITING, 
RADIO-OUALITY MIXES, and COMPLETE DIGITAL MASTERING at this price! 


OTHER STUDIOS CREATE A NICE BUT 
ARTISTICALLY BLAND PRODUCT 
WE WILL MAKE YOU A DEMO 
THAT DOESN'T SUCK! 


www .laborsofsisyphus.com 





Lockouts and Gear Rentals 


+] 
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ADVERTISE 
IN 
SKRATCH!!! 
Get your 
tattoo 
or 
piercing 
studio 
in 
Skratch 
before 
our 
rates go 


PRIMITIVE 


ea St 


ic 
esi 
* 


+0 


112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
(714) 579-7765 





TRIGGER HAPPY TATTOO 
& BODY PIERCING 





‘cae 4 call (714) 
704 E. Whittier Bivd. 2 ed FE | | 543-1414 
THTINK.GOM fe : Aa 
562+691*8925 140220 Hole Ave, Riverside.ca 909.637.1610) Ei 
oo T= IN 





Gift Cards « Personal Checks « ATM A 5434 ATCH 1 1 1 








fel 





4 Song Demo Package $250 


24 Track Digital Recording 
Starting at $45.00 per hour 


(8) Rehearsal Studio’s 
Starting at $12.00 per hour _ 


e-mail: info@s undmatrix. com 
www.soundmatrix.c 





Full Webhosting Services 
starting at $3.95 a month! 


http://www.parcomweb.com 


A-ROOM 
STUDIOS 


24 TRACK DIGITAL 
RECORDING 
CD ONE OFFS 
LARGE SOUND ROOM 
ENGINEER INCLUDED 
$25 AN HOUR 
DIGITAL RECORDING 
FACILITY CAXL BRIAN 
FOR FREE TOUR 
714-632-1770 


e 6) Recording 
SY studio 
$200 DEMO PACKAGE 
(Includes the following) 
5 songs, 8 hours, editing, mixing 


and mastering. Plus, a CD 
for each bandmember. 


We offer 
8, 16 & 24 Tracks of high 
quality recording 
Powered by Pro-Tools/Cubase 


562-427-1030 





Located in North Lorig Beach 


Classifieds 





L.A.’s Best Recording Studio 


Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 


Recent clients: 
GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 


323 465-4000 
see photos @ www.paramountrecording.com. 


Mastercard 
ex 


SCREWRADIO.COM | 


ATTACKING YOUR FLIMSY CULTURE 


THE POINDEXTER STEWART SHOW 

LIVE mon-fri 6pm-9pm PST 

(re-aired) mon-fri Gam-Sam PST 

BLACK SUNDAY-One sip bangs 

SPONSORED BY sstsuperstore.com a ee 
{the information source for SST & CRUZ records 

SST ste “441 E. 4th St., Lon, CA 90802 

562) 590-8853 p 562 Boast 90-8513 fax aes 


= RECORDINGS 


San Pedro 


128 Track Digital Recording 
e aturing 


PRO TOOLS HDS 
4 SONGS $225 


San Pedro 


310 547-3497 


www.groovelabrecordings.com 





Full Webhosting Services 
starting at $3.95 a month! 


http://www.parcomweb.com 


cent 


Full Domain 
Unlimited Email & Unlimited Bandwidth 


Microsoft® FrontPage® 2000 Server Extensions 















MENTION THIS AD & GET A FREE MONTH 






STUDIOS/ 
~ REHEARSAL , 


HOLLOWAYPRODUCTIONS (562) 
941-5949, 9 large rooms from 500- 
900 sq. ft. Affordable hourly rates $8- 
$10/hr., $13 full set-up, 9541 Sante 
Fe Springs rd., Sante Fe Springs. 
Also be sure to visit Holloway 
Productions in Uptown Whittier! 
Open 7 days a week, weekend spe- 
cials & morel!! 6721 1/2 Greenleaf 
Ave., Whittier (562) 693-2210 





ATTENTIONBANDS, 
RECORDCOMPANIES, 
RECORDING STUDIOS: 
GrayFix Graphics specializes in 
making web sites We work with any 
budgetf you wanna look like "big 
divog: 8 “ston en mnn.gso 
tohttp://go.to/grayfix.Web hosting, 
web design, T-shirt design and print- 
ing, cd art design all done cheap. 
e-mail Chris @ _ stateofhateand- 
lies@ hotmail.com. 


Got PunkRock TV? if you 
have a computer you do! Just log on 
to punkrocktelevision.comor 
accessphoenix.org every 
Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 Cox 
cablefor the latest featuring inter- 
views with Face to Face, Ataris, 
DHC, No Use for a Name, plu 







HELP 


WANTE 


videos, wakeboarding,skateboarding 
and more! 


INTERNET PIRATE WANTED: To 
INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY, EMAIL 
PJ@ACETATE.COM , 


INTERN WANTED - Music Industry 
PR firm seeks motivated interns. 
Silverlake based, flexible hours. 
Great opportunity: learn biz, make 
contacts. No pay many 
perks.(323)667-1344; 
InternFlyPR@ aol.com 


DELIVERY DRIVERS NEEDED! 
SKRATCH IS SEEKING DRIVERS FOR MONTHLY 
DISTRO FOR ALL AREAS, MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND CLEAN 
DRIVING RECORD. SEND ALL INQUIRIES TO 
SCOTT @ SKRATCHMAGAZINE.COM. 


SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG. 
VAST MUSICAL KNOWLEDGE, PHONE AND COM> 
PUTER EXPERIENCE IS HELPFUL, BUT N O 
NEURO 48 638 Aran or 
EMAIL:SCOTT @ SKRATCHMAGAZINE.COM 
ATTN:PUNK ROCK GRUNT For MORE 
INFO, 


SK8PHOTOGRAPHERS 

NEEDED! Mac NEEDS SHUTTER BUGS 
TO TAKE SNAPS OF LOCAL AND NATIONAL 
SKATE BENTSEWA SCOTT @SKRATCH- 


wwfor as little as $50 an hour, 
including engineer! 


MAGAZINE.COM ATTN: SK8 PHOTOG. 


FEMALE SINGER SEEKS to 
JOIN/FORM PUNK BAND. 
RIOTKITTYO69 @ HOTMAIL.COM 
(626)483-1984 


MUSICIANS 


WANTED 
\ SSeS eee / 


BAND SEARCHING FOR LEAD 
GUITARIST. 

AGES 1825 PREFERRED. TRANS- 
PORTATION & EQUIPMENT A MUST. LIS- 
TEN TO MUSIC 
@yHTTP/WWWMP3.COM/1TM . 

CALL 562-266-0106 





HARDCORE PUNK 
GUITARIST SEEKS PRO 


PUNK BASSIST, 
DRUMMER,SINGER 
GREATMATERIAL 
[i ie 


SINGER WANTED: 3 PECE PUNK BAND LOOK- 
ING FOR EXPERENCED SNGER. MUST BE AGGRES- 
‘SVE AND WILLING TO PRACTICE 4 TIMES A WEEK. 
INFLUENCES: INCLUDE STRUNG- 
ONY, CAL CHRIS AT (714)505- 
6 9 1 2 
OR MIKE AT (714) 730-4131 


PUNK BAND SEEKING EXPERIENCED 
DRUMMER. INFLUENCES: ATARIS, 
BLINK, VANDALS, OFFSPRING, NO 
USE FOR A NAME. FROM AGES 14-16. 
WILLING TO PRACTICE AT LEAST 
TWICE A WEEK WITH YOUR OWN 


Sale, Classifieds 






MUSICIANS 
WANTED cont. 


TRANSPORTATION. MUST BE ABLE 
TO BRING THAT THAT EQUIPMENT IF 
YOU HAVE IT. LIVE IN COVINA, AZUSA 
AREA. 2 HOUR PRACTICE MINIMUM. IF 
INTERESTED CALL DERRICK AT (62) 
812-0084 





FEMALE BASS PLAYER WANTED 
FOR ESTABLISHED POP PUNK BAND IN 
LOS ANGELES. MUST BE THIN & DED 
CATED. WE HAVE REHEARSAL 3 TIMES 
AWEEK & TOUR. ALSO HAVE CD, MAN- 
AGER, & SHOWCASES. NO DRUGS. 
CALL (213)793-3363 OR EMAIL 
FLAMEGRRL13@HOTMAILCOM 


BASS PLAYER NEEDED 
Irvine pop-punk band is looking for a bass 
player that is wiling to practice 
and hes their own equiptment. it would be 
nice if you can sing also. if not no wontties. 
influences are biink-182, tufio, m bandits, 
if Merested e-mail drumzrok7@msn.com. 


DRUMMER WANTED. simple and hard 
hitting. must be able to tour. influences: 
fugazi, pixies, nirvana. orange county 
hearsal. (714) 962-5922 or 
campeffect@aol.com 


OC based melodic hardcore band hold- 
ing auditions for drummer. need someone 
Creative, open minded, cooperative and a 
team player. influences: fugazi, good rid- 
dance, ignite, far, boy sets fire, afi, refused, 
death by stereo. contact eric or troy at 





(562)697 8375 or email 


krazygold- 
fish@aol.com or wwwfourthiniine.com. 


GUITAR PLAYER NEEDED FOR 
ESTABLISHED PUNK BAND.CON- 


T A c T 
DUSTIN (562) 694-2907 
ATTN: BANDS, SINGERS 


ROCK PHOTOGRAPHER AVAILABLE 
FOR SHOWS, BAND PHOTOS, POR- 
TRAITS. CAN TRAVEL, VERY FLEXI 
BLE HOURS, PROFESSIONAL EQUIP- 
MENT AND EXPERIENCE, CAN MEET 
ALMOST ANY BUDGET. STAN 909- 
(ite Das - Reg Na ey eee < SR 


BAND SEEKS 2 GUITARISTS, INFLU- 
ENCES EVERYTHING FROM PAN- 
TERA, SNOT TO OLD SCHOOL HARD- 
CORE.. WE HAVE ONE CD CONTACT 
J E F F : 
JSICKNTRIPN@AOL.COM 


ESTABLISHED OC BAND SEEKS 
DRUMMER! INFLWENCES INCLUDE: Cl, PEN- 
NYWSSE, SYSTEM OF A DOWN, SEX PISTOLS, 
SLAYER, NOFX. SOMEONE NOT AFRAID TO HIT 
THE DRUMS HARD! PLEASE BE EXPERIENCED 
AND READY TO PRACTICE!!! CONTACT: 
DRUMMERSEARCH@AQL.COM OR RYAN 
(714)374-2068 


SONGWRITER/GUITARIST IS LOOK- 
ING for a bassist, lead guitarist and drum- 
mer for new project. Influneces Pink Floyd 
to A Perfect Circle. All influences are wel- 
WY; u r i : 
(8-1°8:)'62.4-- 683.2. 
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Let your presentation Shine 


100 Demo CDs $199 


in 48 hours, Complete promo package 


Just give us your master & CD label artwork,we'll do the rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or ot! 


Top-notch recording team. ivan ae 


CDR 911.com = Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cdr911.com e-mail: info@cdr911.com 


i intage! fitars and basses. 
Backline of over 50 vintage! pen mal Sand ba 1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


The best recording drum kit in the world. 
Collection of over 65 new and vintage Microphones. 


Tons of analog and digital outboard gear. 


Pro Tools 
Summit Audio 
‘Manley tabs 
-Avalon 
“TubeTech 
-Emperical Labs 
-Eventide 


$995.00 


Complete - WITH THIS COUPON 
Includes: Barcode - Full color 2 page front cover (inside B & W) & full 
color tray card « 2 color on disc : film output - Jewel case « Over-wrap - 
Just provide us with your artwork source & master CD-R 
4 rire [Professional graphic design available for an additional fee) 


World Class Audio is the premiere 
recording studio in Orange County. 


CD Digital Inc. Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cddigital.com e-mail: info@cd. l.com 
41230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


+ Anaheim, CA 92805 » 714.919.0116 » www.worldclassaudio.com 


-VISA-MASTER CARD-DISCOVER-ATM- 








: ‘Email: eloyproductions@s glo 
Huw clnyproductions: com 
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SUPEBSALE@ BIONIC RECORDS. 


from 1/16 - 2/16 





vinyl stickers $35 


THE BLAMED, 
SEE EM LIVE! 


Division Of Laura Lee and ot — a NS coy Fi 
The (International) Noise : CN kick drum logos $25 
Conspiracy live pe b 
2/4 at the Glass House s 3 ’ 
2/5 at the Troubadour ‘% i i 

: m eh , foto) fo) g 


DIVISIONOFLAURALEE &\ 


posters 


vow RE IN F pan? 


SecOee 9 wert of The FOE. 
‘SHLATOR Begarine Compilation dee. 
Groat promotion (3,000 cd's) 
3.000. nds. ree narlonwine 


WORRY! Onty d tow spots Avaitanie. 
Tho cds aro {reo plveaways included with SKHATCH. 


‘ Serious Inquiries only! 
a | — cd/dat to ATTN: 
im SKRATCHLICK 

i PMB #2234 

11300 17th st. suite J 
x Tustin, CA 92780 


Wat good tlt rai? C 


‘gend $3 and get a copy W 
send $3 you nosing, be 


CORPORATION 187 THE HAUNTED 


i =1(@) | (e- 


THLES Rie © © oR, Ds 


CYPRESS 9549 valleyview, cypress, ca 90630 
714-828-4225 

FULLERTON 2466 e. chapman fullerton, ca 92831 

714 526-1912 

HUNTINGTON BEACH 16101 bolsa chica, huntington beach, 
92649 714-846-2585 





EOWESTRPRIGCE 


PEL RAO LD/ 


COMPLETE CD PACKAGES 
TO FIT YOUR a 


CD Rom * CD Audio » DVD beclakon 
Graphic Design * Pre-press 

Printing * Packaging 

Multimedia Development 


Al | 
oD FF 
‘ " BALL MEDIA 
M E D | A 4 TOLL FREE: 1-888-256-3472 
vii ONLINE: www.ballmedia.com 
CORPQRATLOWN % EMAIL: info@ballmedia.com 


1 color imprint on any color shirt 
all setup fees & shipping included 


printed on 80 |b glossy stock 
all setup fees and shipping included 


*specializing in short run packages with as few as 25 full color posters 
*full color business card and postcard printing is also available 


Duplication of 100 full length CD's 
Single color thermal imprint on CD face 
CD’s bulk packaged on spindle 


*Wide variety of packaging options available, starting with as few as 25 CD's 
*Retail ready CD replication is also available at guaranteed low prices 


, 
our band ore 


ontact us tox 


yA A el al-Deeler- Bebo Rere)i| 866.LOCAL.MIX 














epitaph.com 








BAD RELIGION TRANSPLANTS THE DISTILLERS HOT WATER MUSIC 
process of belief transplants sing sing death house caution 





LIVE,ON ST, BATRICK(S’DAY 
PENNYWISE IKARA COLT DROPKICK MURPHYS RANCID 
land of the free? chat and business live on st. patricks day bec late) 


ae ey TO tel natn sae 
ed | 
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MILLENCOLIN DIVISION OF LAURA LEE BOUNCING SOULS GUTTERMOUTH 
home from home black city how | spent my summer vacation gusto 


aa 
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This season portable flotation devices are your best chance for style. 








